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FOUR-MANUAL BY HALL 
IS OPENED AT HOLYOKE 


COURBOIN PLAYS PROGRAM 


Instrument in First Congregational 
Church Makes Excellent Impres- 
sion—Improved Action for 
Swell Shutters. 


A four-manual organ built by the 
Hail Organ Company of West Haven, 
Conn., for the First Congregational 
Church of Holyoke, Mass., was opened 
with a recital by Charles M. Courboin 
Jan. 3 and made an excellent impres- 
sion on a large audience. Mr. Cour- 
boin played this program: Concert 
Overture, Maitland; Serenade, Grasse; 
Allegretto, de Boeck; Passacaglia, 
Bath; “Invocation,” Mailly; Chorale 
No. 3, Franck; Sketch No. 4, Schu- 
mann; “The Bells of St. Anne de Beau- 
pre,” Russell; “Chinoiserie,”’ Swinnen; 
“Marche Heroique,” Saint-Saens. 

The echo organ is at the opposite 
end of the auditorium, about 125 feet 
from the main divisions of the organ, 
enclosed in a swell box. The swell 
shutters of this department, as well as 
those of the swell and choir organs, 
are actuated by the builders’ improved 
electro-pneumatic action, being  in- 
stantaneous and noiseless in operation, 
moving the shutters collectively as in 
a directly connected mechanical ac- 
tion. ; 

Air is supplied by a ten horse-power, 
alternating current Orgoblo furnishing 
pressure of four, five, six, eight and 
ten inches to the various departments. 

Following is the scheme of stops: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Kirst Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Viola da Gamba, 8 ft., 61 pipes. 

Gross Fléte, 8 ft., 61 pipes. 

Concert Flute, 8 ft., 61 pipes. 

Flauto ea Me 4 ft., 61 pipes. 

Octave, eo 

Fifteenth, ? + 61 pipes. 

French Horn, 8 a hy pipes. 

Tuba, 8 ft., 61 p 

Octave Tuba, rs fe 551 notes. 

Chimes, 8 ft., 21 notes. 

Tremolo. 

(Nos. 4 to 13 are enclosed 


swell box.) 
: SWELL ORGAN. 


Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Gedeckt, 8§ ft., i y 

Flute Harmonic, 4 ft., 

Flautino, 2 ft., 61 pipes. 

Dolce Cornet, 3 rks., 219 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 it., 73 pipes. 


Tremolo. 
CHOIR ORGAN. 


Diapason, 8 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Dulciana, 8 ft., . 
Melodia, 8 ft., "ag pipes. 

Flute d’Amour, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Celesta, 8 ft., "61 notes. 


Tremolo. 

ECHO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Muted Viol, 8 ft., 73 pipes. 
Viole Celeste, 8 ft.. 73 pipes. 
Fern Flite, 8 ft., 73 pipes. 
Flute Celeste, 8 ‘ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 8 ft., 21 bells. 


Tremolo. 

PEDAL ORGAN. 
Diapason, 16 ft., 42 pipes. 
Violone, 16 ft., 42 ——. 
Bourdon, 16 ft., 42 pipe: 
Lieblich ‘Gedeckt, 16 ft, $30 notes. 
Quint, 10 ft., 30 notes. 
Octave. 8 ft., 30 notes. 
Flute, 8 ft., 30 notes. 
Violoncello, 8 ft., 30 notes. 
Tuba, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 
Echo Bourdon, 16 ft., 32 notes. 


There ars six pistons operating on 
great and pedal stops, six for swell and 
pedal, four for choir and pedal, five 
for echo and pedal and a general re- 
lease. All pistons are adjustable at 
the bench and visibly move the stops. 


in Choir 





D. Kenneth Widenor, A.A.G.O., former-— 


ly of Omaha, and later organist in New 
York and Montreal theaters, has accept- 
ed_ the position of organist at the Roose- 
velt Theater in Chicago. In this posi- 
tion he is associated with Miss Ander- 
son, head organist of the Roosevelt. 





HAROLD V. MILLIGAN AT PARK AVENUE BAPTIST ORGAN. 











BIG ST. LOUIS ORGAN OPENED 


Over 1,000 Hear Hillgreen-Lane Four- 

Manual in Second Presbyterian. 

Before an audience of more than 
1,000 persons Ernest Prang Stamm 
gave the dedicatory recital on the or- 
gan in the Second Presbyterian 
Church of St. Louis Jan. 10. This in- 
strument, of four manuals and sixty- 
one stops, built by Hillgreen, Lane & 
Co., was described fully in The Dia- 
pason several months ago. One fea- 
ture, as pointed out at the time, is that 
it has two duplicate four-manual con- 
soles, one in the chancel and the other 
in the balcomry, and the entire organ 
is Playable from either of these con- 
soles. The instrument contains 3,778 
pipes and besides the sixty-one speak- 
ing stops, there are forty-two couplers, 
twenty-six piston combinations, eight 
pedal movements, five tremolos, a set 
of cathedral chimes and a harp. 


Mr. Stamm and the audience were 
highly enthusiastic in their praise of 
the tonal qualities of the completed 
organ. .The dedicatory program was 
as follows: Allegro and Adagio from 
Sixth Symphony, Widor; “The Bells 
of St. Anne de Beaupre’, Russell; 
Rhapsody on a Breton Melody, Saint- 
Saens; Concert Overture in C minor, 
Mansfield; “In a Mission Garden”, 
Diggle; “Shepherds’ Morning Song”, 
Arthur Davis; Scherzo, Dethier; 
“Sunset”, Demarest; “Pomp and Cir- 
cumstance” March, Elgar. 


SERIES OF THREE IN CHICAGO 





Zeuch, Dupre and Moore to Play at 
First Presbyterian Church. 

Francis Moore, organist and direc- 
tor at the First Presbyterian Church 
of Chicago, who has fully recovered 
from his recent severe illness, has 
planned a series of important recitals 
on the new four-manual Skinner organ 
in his church. The first is scheduled 
for Feb. 21, when William E. Zeuch 
of Boston will give a program to which 
his many friends in Chicago look for- 
ward. Marcel Dupre has been engaged 
for March 10 and this probably will be 
M. Dupre’s last recital this year in the 
middle west. On April 10 Mr. Moore 
will give a recital on the new organ. 

For the convenience of Chicago or- 
ganists tickets will be obtainable for 
the entire series or for the individual 
recitals of the series at the office of 
The Diapason. 


Organ for Town Hall, New York. 


Henry W. Taft, chairman of the 
board of trustees of the Town Hall, 
113 West Forty-third street, New 
York, announces that James Speyer 
has decided to give an organ as a 
memorial to Mrs. Ellen Speyer, his 
wife. The Skinner Company is to 
build and install a four-manual organ. 








ORGAN FOR ATLANTIC CITY 


Midmer Company Will Build Large 
Four-Manual for High School. 

The rapidly growing list of mu- 
nicipal organs is to have a notable ad- 
dition in Atlantic City, N. J., a con- 
tract for an organ for the high school 
having just been let to the Midmer 
Organ Company of New York. This 
instrument is being built according to 
specifications by Emerson L. Rich- 
ards, the ex-senator and organ enthu- 
siast. The specifications are not com- 
pleted in detail, but the instrument will 
be a four-manual of seventy-five ranks 
of pipes, three stops being of 32-foot 
pitch. 

The wind pressures employed range 
from 4 to 25 inches. There are seven 
expressive departments in addition to 
an unexpressive great section. The 
large floating organ has its stops indi- 
vidually interchangeable. A specially 
located harmonically reinforced trom- 
bone choir is a feature arranged with 
antiphonal effects in mind. Opposite 
the trombone choir in the rear of the 
auditorium is to be an echo organ. 

The console will be of special type 
with stopkeys arranged in vertical ob- 
lique jambs. 

The Midmer Company, which has 
had an honorable career since 1860, 
came into the ownership and manage- 
ment of C. Seibert Losh, president, 
and George E. Losh, vice-president 
and superintendent, in 1920, since 
which time the business has been more 
than doubled. Plans have been com- 
pleted for another considerable addi- 
tion to the plant. The progress al- 
ready made portends a great career for 
the reorganized institution. 


CHICAGO ORGANISTS TO DINE 


First Joint Event of the A. G. O. and 
the N. A. O. to Be Held Feb. 6. 
For the first time in Chicago the 

American Guild of Organists and the 
National Association of Organists will 
combine at a dinner, when the clans 
will gather the evening of Feb. 6 at 
the Cordon Club in the Fine Arts build- 
ing. Arrangements have been made 
by committees of the Illinois chapter 
of the A. G. O. and the Illinois coun- 
cil of the N. A. O. to make the occas- 
sion a noteworthy one and a great 
“set-together” of organists of the city 
and vicinity is expected. After the din- 
ner, which will be an informal event, 
there will be a musical program in the 
rooms of the Aeolian Company, at 
which organ, violin and vocal numbers 
by Chicago composers will be played 
and sung by representative Chicago 
musicians. 








Alban W. Cooper, organist and choir- 
master at St. Peter’s Church. Niagara 
Falls, N. Y., has also accepted appoint- 
ment as organist and choirmaster at De 
Veaux College, near Niagara. 


ORGAN FOR WORKERS 
IS OPENED AT DAYTON 


FOUR-MANUAL ESTEY WORK 


Ditzel Plays in “Schoolhouse” of Na- 
tional Cash Register Company— 
Buttons Supplant Drawstops 
and Tablets. 


An organ decidedly eon in many of 
its features of construction and novel 
in the work it was created to perform 
was dedicated Jan. 23 with a recital by 
Henry A. Ditzel in the beautiful 
“Schoolhouse” of the National Cash 
Register Company at Dayton, Ohio. 
This four-manual instrument, built by 
the Estey Organ Company, is pro- 
nounced a remarkable success by all 
who have heard it and the performance 
of Mr. Ditzel aroused enthusiastic 
praise from a large audience for both 
the organ and the performer. The 
specification and a full description of 
the organ have appeared in The Dia- 
pason. 

In building his program Mr. Ditzel 
had his audience (made up largely of 
delegates to the N. C. R. salesmen’s 
convention) in mind, but his artistic 
registration, with the tone colors of 
the instrument, made even the lightest 
numbers of real interest to both musi- 
cian and Jayman. Mendelssohn’s over- 
ture to “Ruy Blas” opened the pro- 
gram and was played with incisive 
vigor and a rhythmic dash that made 
instant appeal. In contrast came the 
delightful Idyl of Bossi, that showed 
the beauty of the string section to ad- 
vantage. Hollins’ * ‘Song of Sunshine,” 
a gracious piece of writing, was played 
with rare sympathy, and the registra- 
tion of this number was a real bit of 
inspiration. Then came two numbers 
from the French school that: showed 
Mr. Ditzel to be equally ‘at home in 
playing composition; of a far different 
and difficult type. 1he “Marche Hero- 
ique, Jeanne d’Arc,” by Dubois, was 
given a master’s interpretation. The 
flexibility and expressiveness of the 
organ added much to the interest of 
this number. Saint-Saens’ “Hymn to 
Victor Hugo” was given with more 
than ample technique and dramatic 
registration. 

A group of three lighter numbers 
followed—the Minuet of Boccherini, 
which sings itself into the heart of 
every audience, the Miniature March 
of Nicode and West’s “Rustic Wed- 
ding.” 

The closing number was .Wagner’s 
Overture to “Rienzi.” This affords an 
excellent field to exhibit the organ’s 
grandeur and power, with special op- 
portunity for the display of the reeds 
and brasses, and Mr. Ditzel utilized 
the resources of the organ to the great- 
est advantage in this number. It was 
noticeable that in the climaxes when 
full organ was used there was an ab- 
sence of any harshness or excessive 
brilliancy. 


W. E. Haskell, of the Estey fac- 
tories, endeavored in this instrument 
to surpass the Capitol Theater organ 
in New York and those who have 
heard both organs say he has suc- 
ceeded to a marked degree, for while 
the Capitol organ is a great instru- 
ment, the Dayton organ seems to leave 
nothing to be desired. The effect is 
enhanced by the acoustic properties 
of the N. C. R. auditorium, which seem 
to be perfect. A beautiful French 
horn, Mr. Haskell’s latest invention, 
is an excellent imitation of the orches- 
tral French horn. There are a number 
of other stops to which Mr. Haskell 
has given special attention and which 
help to produce the organ’s orchestral 
effects. 


The console represents a new devel- 
opment in stop control. Drawstop or 
tablet control has been superseded by 
buttons upon which appear the names 
of stops. A simple touch of the finger 
operates the stop, and a similar touch 
cancels it. At the same time a small 
electric light under the button is 
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turned off and on. When the stop is 
on the button is illuminated and the 
name easily read, thus showing the or- 
ganist at a glance what stops are in 
use. 

The stops are also controlled by 
thirty-one combination pistons, adjust- 
able in groups, controlled by small 
pistons in the name board, so that 
any combination may be set instantly 
by a touch of the thumb. 

There is a second conso!e which 
operates the complete organ by means 
of perforated music rolls. 

The people of Dayton are proud to 
have this organ in their city and of 
the fact that the National Cash Regis- 
ter Company will make it possible 
for the organ to be heard at frequent 
intervals. During the winter Mr. 
Ditzel will give recitals and on Feb. 11 
Palmer Christian of Chicago will play. 
In connection with the noonday en- 
tertainments, given every day except 
Saturday, for the employes of the 
company, but which are also open to 
the public, Robert Klein will give 
short recitals. - 





COMMITTEE IS AT WORK 
FOR STANDARDIZATION 


BUILDERS TO CO-OPERATE. 


Association Committee Will Confer 
Again With N. A. O. Repre- 
sentatives—President Moller 
Tells of Work Done. 


Members of the committee of the 
Organ Builders’ Association on stand- 
ardization and of the similar committee 
of the National Association of Organ- 
ists will hold a joint meeting in New 
York City Feb. 7 to discuss a number 
of points of interest and to report pro- 
gress. The meeting is to be held at 
the invitation of President T. Ter- 
tius Noble of the N. A. O. and a call 
to the builders has been sent out. by 
President Moller of the Organ Build- 
ers’ Association of America. 

In a letter at the beginning of the 
year M. P. Moller, president of the 








NEW ORGAN 


{instrument built by Skinner Company. with front designed by Charles S. 


IN FIRST PRESBYTERIAN CHURCH, CHICAGO. 





Frost 


of Chicago.] 





Schumann Program by Dickinson. 

A Schumann program was given at 
the Friday noon hour of music at the 
Brick Church in New York Jan. 19 by 
Clarence Dickinson with Frieda Klink, 
contralto, and Wolf Wolfinsohn, violin- 
ist. The program included: Allegro 
Maestoso from Symphonic Etudes; 
violin, Romance; songs, “The Lotus 
Flower” and “Dedication”; organ, 
Sketch No. 4; violin, “Bird as Pro- 
phet”; song, “The Sandman”; organ, 
Slumber Song and “Child Falling 
Asleep”; violin, “Dreaming”; song, 
“Child Jesus”; organ, Novelette, No. 7. 

Sue Harvard, soprano, and Francis 
MacMillen, violinist, will present a pro- 
gram by American composers with 
Clarence Dickinson at the Friday noon 
hour of Music Feb. 2, which will in- 
clude: “Ecstasy,” Webbe; Scherzo from 
“Storm King” Symphony and _ Ro- 
mance, Dickinson; Overture on Negro 
Themes, Gilbert, for organ; Songs: 
“The Catbird,” Clokey; “The Night 
Wind,” Gaul; “The answer,” Terry, 
and “Life,” Curran; and for violin, 
.Canzona, Dickinson; “Spanish Festi- 
val” and Barcarolle, MacMillen. 





Chicago Organ Opened by Eddy. 

The. three-manual organ built by M. 
P. Moller for Bethany Swedish M. E. 
Church, North Ashland and Winne- 
mac avenues, Chicago, was opened 
with a recital by Clarence Eddy on 
the evening of Jan. 24. Under Mr. 
Eddy’s skilled hands the instrument 
was shown to excellent advantage in a 
varied program. -The audience filled 
the edifice and showed marked enthu- 
siasm. A feature of the evening was 
the singing of Mrs. Grace Morei 
Eddy, contralto, who received repeated 
encores and made a fine impression. 
After a private recital for the Shriners 
of Chicago Jan. 28 Mr. Eddy left for 
another eastern and southern tour 


which took him to Fairmont, W. Va., 
and Mansfield, 
places. 


Ohio, among other 





Organ Builders’ Association of 
America, tells of the prospects of the 
organization and of organ building in 
general, and dwells on the plans for 
standardization that are being worked 
out. After a sketch of the career of 
the association from its inception dur- 
ing the war, Mr. Moller writes: 

“Our organizing during the war was 
of great benefit to the organ builders— 
as are all associations which are car- 
ried on in a legitimate way for the 
benefit of and in the right spirit of an 
association. From the beginning we 
affiliated with the Music Industries 
Chamber of Commerce, which includes 
all the manufacturers of musical in- 
struments of every line, also the music 
merchants, and all associations that are 
connected with music in any way. 
Through its able attorney, George W. 
Pound, we were able to come before 
congressiona! committees with a force 
which would not have been possible as 
individuals. So our association has, 
from the beginning, directly benefited 
the individual members. 

“We have also had opportunities to 
co-operate with the National Associa- 
tion of Organists, and through com- 
mittees appointed from our association 
and from the National Association of 
Organists we have come together on 
a few points of standardization of the 
organ, which I believe is one of the 
most important objects. We desire to 
standardize the organ so that all build- 
ers will use the standard measure- 
ments for consoles and scales of pipes. 

“Heretofore (even for centuries) 
every individual organ builder has had 
his own way of building his organs, 
regardless of the wishes of prominent 
organists. 

“It is true that our organization per- 
haps has not accomplished all that 
we started out to do and had hoped to 
accomplish, but it must be remem- 
bered that our association is still 
young, having been in existence less 
than five years. 

“Now as to the future of the asso- 











CLASSIFIED ADVERTISEMENTS 














WANTED—HELP. 


WANTED—HELP. 








Branches. 





WANTED! 
An Al Console Fitter; also Men in other 


Bartola Musical Instrument Co. 
) OSHKOSH, WIS. 


Address 














FOR SALE—ORGANS, ETC. 





FOR SALE—ONE-MANUAL REED 
organ, built by Clough & Warren, with 
new electric blower attached. Pipe front. 
Excellent tone; perfect condition. Cost 
$1,200 new. A reed organ of qualities 
which it is practically impossible to ob- 
tain at present. Must be sold because of 
death of owner, for whom it was built. 
Just the thing for a small church or 
lodge-room or for home or practice pur- 
poses. Address A6, The Diapason. 





FOR: SALE—A TWO-MANUAL PIPE 
organ of fifteen stops with three-quarters 
H. P. blower. Manuals, 61 notes; keys 
and action new. Manual action tracker; 
pedal action pneumatic. Price $1,000. M. 
A. CLARK & SONS, Nyack, N. Y. [3] 
FOR SALE—PACKARD ORGAN, ONE 
octaves foot 





manual, two and one-half A 
pedal. Address 1456 North Claremont 
avenue, Chicago. [3] 


FOR SALE— PRACTICALLY NEW 


organ blower, equipped with one and 
one-half H.P. 110-220 volt, 60-cycle, sin- 
gle-phase Century motor. A bargain. 


James Topp, 217 West I'linois street, Chi- 
cago. 


FOR SALE—TWELVE STOP TRACK- 
er organ. Stands in open, paneling on 
both ends. Address Dr. T. H. Connolly, 
Warren, R. 

FOR SALE—TWENTY-THREE STOP, 
two-manual organ. Three stops recently 
added. Electric blower. Can be seen 
and played. Address C. F. Paul, R. F. 
D. 2, Brighton Station, Rochester, N. Y. 


FOR SALE—SET 
Attachments for piano. 
tion. Bench included. 
Diapason. 


FOR SALE — CLOUGH & WARREN 
(Austin console), three manuals, twenty- 








OF POLE PEDAL 
In good condi- 
Address B4, The 











four stops, pedal thirty notes, tubular- 
pneumatic. Also fifteenth stop, and 
dolee cornet, three ranks. in fine condi- 


tion, sixty-one notes. Write FE. C. Ham- 
ilton, Box 194, Franklin, Pa. 





FOR SALE—FOTOPLAYER, USED 
three years: in very good condition. 
Theater discontinuing business. Will 


sacrifice for quick sale. Address A 5, The 


Diapason. 





FOR SALE—A SECOND-HAND REED 
organ, with a set of pipes, one manual. 
Address 2635 South Central Park ave- 
nue, Chicago, III. 





FOR SALE—ORGAN MUSIC, FINE 
three-part women’s choruses, good easy 
anthem books. K. E. RUNKEL, Water- 
loo, Iowa. 


ciation. We have great hopes to do 
even more than we have done in the 
past. I have received a letter from 
the president of the N. A. O., T. Ter- 
tius Noble, asking for another confer- 
ence with the Organ Builders’ Associ- 
ation to take up further the matter of 
standardization of organs, and I have 
no doubt that before many years we 
will have at least standard console 
measurements which will be used and 
adopted by all of our association mem- 
bers. I am confident that most of us 
appreciate the fact that as an associa- 
tion we can meet together profitably 
and discuss the problems that are be- 
fore us. Moreover, as our association 
does not bind us to certain ironclad 
rules, each individual can still build his 
organs and do business in his own way. 

“The next advantage of our associa- 
tion, which I am sure every member 
cannot help but appreciate, is the fact 
that the advertising of organs and 
other musical instruments through the 
Music Industries Chamber of Com- 
merce has helped our business. It is 
a fact that churches, theaters and other 
organizations are getting larger and 
better pipe organs than ever before.” 











WANTED—SUPERINTENDENT FOR 
company manufacturing pneumatic and 
electric pneumatic organs. Address B3, 
The Diapason. [3] 





WANTED — EXPERIENCED OUT- 
side men. State experience. Mudler- 
Hunter Company, Ine., 2632-38 West 
Gordon street, Philadelphia, Pa. 





WANTED — METAL PIPE-MAKER. 
One experienced in slim scale string 
stops and reeds preferred. MIDWEST 
ORGAN SUPPLY COMPANY, 218 East 
Sixth street. Alton, II. [2 





WANTED — COMPETENT ORGAN 
salesmen for theaters and churches, in 
or out of Chicago, by reliable manufac- 
turer. State fully your experience and 
proposition expected. Correspondence 
confidential. Address A 7, The Diapason. 





WANTED — WOOD PIPE VOICER, 
steady work, highest wages. GEORGE 


KILGEN & SON, St. Louis, Mo. 





WANTED—ORGANISTS FOR THEA- 


ter work Organists coached on style 
and repertoire for theater playing by 
specialist. Lucrative positions. Over 


200 pupils of Sidney Steinheimer now 
playing in theaters. Exceptional oppor- 
tunity for organists. Address SIDNEY 
STEINHEIMER, manager and _instruc- 
tor, organ department, Frank Miller Ly- 
ceum, 145 West Forty-fifth street, New 
York City 





WANTED FIRST-CLASS REED 
voicer; competent to voice reeds to high 
modern standards for church and thea- 
ter organs. Only proven ability will 
count. Apply GEORGE W. BADGER 
COMPANY, Rockville Centre, N. Y. 


WANTED—AN Al CONSOLE MAN 
with ability. State experience and full 
particulars. BEMAN ORGAN COM- 
ANY, Binghamton, N. Y. 








WANTED—CHEST MAKERS; ALSO 
man to be foreman in chest room. Steady 
work; highest wages. GEORGE KILGEN 
& SON, 3817 Laclede avenue, St. Louis, 
ato. 





WANTED — FIRST-CLASS OUTSIDE 
man at once, steady work and good pay. 
Address REUTER ORGAN COMPANY. 
Lawrence, Kan. (1) 





WANTED—SKILLED WORKMEN IN 
svery department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
.uaclede avenue, St. Louis, Mo. 





WANTED — EXPERIENCED ORGAN 
builders for outside erecting and finishing. 
THE AMERICAN PHOTO PLAYER 





COMPANY, San Francisco, Calif. (tf) 
WANTED — COMPETENT ORGAN 


erector and finisher. Address HENRY 
PILCHER’S SONS, Louisville, Ky. 








WANTED—POSITIONS. 





WANTED — ORGANIST 
of large chorus choir for 
five years desires church position with 
small paid or volunteer chorus in city 
ever fifty thousand. Three manual organ. 
Wife successful vocal teacher, contralto 
soloist and assistant director. Address 
B2, The Diapason. 


POSITION 
and director 





James E. Durkin, the Kansas City or- 
ganist, is now located as head organist 
at the Liberty Theater, Houston, Tex. 
Mr. Durkin, who has been at the Royal 
Theater, San Antonio, was compelled to 
make a change as that theater went into 
dramatic stock. 
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HONOR CESAR FRANCK 
WITH GREAT FESTIVAL 


THRONGS: HEAR HIS WORKS. 


Marcel Dupre and Charles M. Cour- 
boin Play Before Capacity Audi- 
ences at the Wanamaker Audi- 
torium in New York. 


Many lestivals have been arranged 
in honor of famous organists, but it is 
hardly probable that any have ap- 


proached the magnitude of the one ar- 
ranged by Dr. Alexander Russell in 
the Wanamaker Auditorium of New 
York City .on the afternoons of Dec. 
27 and 29 and Jan. 3. The complete 
organ works of César Franck were 
presented on that occasion by Marcel 
Dupre and Charles M. Courboin, M. 
Dupre playing two recitals and Mr. 
Courboin one. 

In speaking of the festival as a 
whole, the words of Henry T. Finck 
of the New York Evening Post per- 
haps best express the general sentiment 
ot those who enjoyed this master mu- 
sic presented by such artists. Mr. 
Finck wrote: “The government of 
Belgium owes a word of official thanks 
to Dr. Russell, director of the Wana- 
maker concerts, for the most impres- 
sive recognition, manifested in this 
country, of the birth of her foremost 
composer, Cesar Iranck.” 

Each recital was attended by a ca- 
pacity audience and each audience 
seemed deeply moved by the sublimity 
of the Franck masterpieces. It might 
almost seem a daring venture to pre- 
sent three such programs which many 
would term “heavy,” but the enthusi- 
asm shown on all three days seemed 
to prove quite the contrary. 

Announcement of the first presenta- 
tion of the complete organ works of 
Cesar Franck, in honor of the Franck 
centenary, brought a huge audience to 
the Wanamaker Auditorium in New 
York on the occasion of the first re- 
cital played by Marcel Dupré, organist 
at Notre Dame, Paris. The program 
was a severe one, including the First 
Chorale, Prelude, Fugue and Variation, 
Pastorale (substituted for the Canta- 
bile), Fantasie in C and Finale in B 
flat. Nor did M. “bees attempt to 
ameliorate this severity by any conces- 
sion to the public taste. In his regis- 
tration he followed the markings of 
Franck with fidelity, employing a 
“trompette” where the master indicated 
it, and a diapason, a flute, a celeste in 
the same manner. Further, in his in- 
terpretations Dupré completely sub- 
merged his own personality, using his 
fingers, brain and musical genius as a 
medium whereby the * ‘Belgian Bach” 
lived again for a brief hour. New York 
has seldom heard such playing from 
any artist, and Dupré revealed him- 
self in a new light. One might have 
thought himself in St. Clotilde with the 
great master at the keyboard, so ut- 
terly did the performer adhere to the 
spirit and wishes of the composer. 

Dupre had announced that he would 
not improvise at ihe Franck recitals. 
But at the close of the recital the audi- 
ence recalled him again and again with 
an enthusiasm tinged with real emo- 
tion, and after a brief parley Dr. Rus- 
sell, director of the concerts, announced 
that he had prevailed upon M. Dupre 
to add an improvisation upon a theme 
from one of Franck’s piano works, the 
Prelude, Aria and Finale. With the 
first eight notes on a sheet of paper on 
the key-desk (the first visible music of 
the afternoon) Dupre again demon- 
strated his gift as an improvisateur, 
and paid a tribute to the master which 
will linger long in the minds of the 
audience. From the fragment given 
him he wove a texture of real beauty, 
in which contrapuntal devices were en- 
riched by glowing harmonic colors of 
true Franckian stamp, and after a short 
fugal excursion he brought the im- 
provisation to a close w ith serene, sus- 
tained chords. 

The audience was composed of or- 
ganists,. students, prominent musical 
critics and a generous portion of the 
general public. One eminent critic. 
said to the writer that he had come to 
hear his first Franck organ works 
after a generation in the profession of 
musical criticism! Certainly these 
Franck recitals are a contribution to 
the musical knowledge of the metropo- 





THE DIAPASON 





DR. JOHN | M’E. WARD, WHO HAS SERVED CHURCH 35 YEARS. 




















ec 





lis, and the conduct of the audience, 
drawn from so many different strata, 
revealed a degree of real appreciation 
which reflects credit upon the city. 

According to Henry T. Finck, the 
eminent music critic of the New York 
Evening Post, these Franck centenary 
recitals constituted the most “sig- 
nificant observance of the Franck cen- 
tennial in this countty, and attracted 
audiences worthy of the Flonzaley 
Quartet or the Philharmonic Orches- 
tra.” 

Charles M. Courboin, after his se- 
ries of ten recitals on the Wanamaker 
organs in Philadelphia and New York 
during the autumn, joined with Marcel 
Dupre in the great organ-orchestra 
concert at Philadelphia under Stokow- 
ski, and alternated with Dupre in the 
Franck centenary recitals at the New 
York auditorium during the recent 
holidays. Mr. Courboin’s Franck pro- 
gram was the second of the series, 
and included the “Grande Piece Sym- 
phonique,” the Third Chorale, the An- 
dantino and the “Piece Heroique.” 

Courboin played the continental, or 
abbreviated, version of the “Piece 
Symphonique” with his accustomed 
finish, technical assurance and mastery 
of stirring tonal effects. According to 
the New York Tribune, he rose to his 
greatest heights in the Third Chorale, 
encompassing lofty heights and emo- 
tional depths which “evoked the very 
spirit of Franck.” Like his illustrious 
colleague, Dupre, Courboin played en- 
tirely from memory, and_ received 
many recalls from the audience, play- 
ing the Finale in B flat as an encore. 

The festival provided all organists 
and especially students with an oppor- 
tunity of becoming better acquainted 
with the literature of Franck, a man 
who was content to work for art alone, 
unhonored even until his death. 


Per Ginein Comes to Chicago. 


Per Olsson, A. A. G. O., of Denver, 
has moved to Chicago to accept the 
position of organist and choirmaster 
at Bethlehem Lutheran Church, South 
Wells and West Fifty-eighth street. 
Mr. Olsson was at Augustana Luth- 
eran Church of, Denver for three 
years, and previous to that was at 
Seattle. 





RECITALS UPON NEW ORGAN. 


Series by Frances A. Cook at North 
Shore Baptist Opens Feb. 20. 
Miss Frances A. Cook, organist at 
the North Shore Baptist Church, will 
give a series of monthly recitals on the 
new three-manual Austin organ, be- 
ginning this month. The first date is 
Tuesday night, Feb. 20, and her pro- 
gram will be: First movement from 
Fifth Symphony, Widor; “Angelus du 
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Soir”, Bonnet; Capriccio, Lemaigre; 
“Within a Chinese Garden,’ Stough- 
ton; Toccata from Fifth Symphony, 
Widor; Introduction to Third Act of 
“Tannhauser”, Wagner; “Evening 
Bells and Cradle Song”, Macfarlane; 
“Minuet a Jl’Antico’, Seeboeck; 
“Marche Pittoresque’, Kroeger. Miss 
Cook will be assisted by Frank Park- 
baritone and director of music at 
the church, who will sing two groups 
of songs with organ accompaniment. 


THIRTY-FIVE YEARS IN 
PHILADELPHIA CHURCH 


ANNIVERSARY OF DR. WARD 


St. Mark’s Lutheran Church Council 
and Pastor Pay Tribute When 
Milestone Is Passed in Ser- 
vice of Organist. 


St. Mark’s Evangelical Lutheran 
Church, Broad street and Chelten ave- 
nue, Philadelphia, observed an impor- 
tant anniversary in connection with its 
Christmas services this year, for Dec. 
24 marked the thirty-fifth anniversary 
of the coming of Dr. John McE. Ward 
to be the organist of this church. In 
referring to the agg of Dr. Ward, 
the pastor, the Rev. J. Schindel, 
D.D., paid the acre ‘the following 
tribute: 

“Dr. Ward completes today thirty- 
five years of services as organist and 
choirmaster of St. Mark’s Church. 
What an exceptional record! Dr. 
Ward’s faithfulness in service and in 
attendance is seldom equaled. The 
history of church music in this city 
would be incomplete without refer- 
ence to the work of Dr. Ward and the 
influence of the music at St. Mark’s 
under his wise leadership. The popu- 
larity of the many musical events he 
has directed, the call for his services 
for organ recitals, and his election to 
the presidency of the Organ Players’ 
Club of America, are indications of 
the esteem and value in which he has 
been held. Yet it is the ever continu- 
ous excellent music of the regular ser- 
vices of congregation and Sunday 
school that emphasizes the importance 
of Dr. Ward’s activities at St. Mark’s.” 


In honor of the occasion the Sunday 
school sang compositions by Dr. Ward 
at its Christmas exercises. 

The church council at its December 
meeting adopted the following resolu- 
tion: 

“With the celebration of Christmas, 
1922, Dr. Ward completes thirty-five 
years of continuous services as organ- 
ist and choirmaster of St. Mark’s 
Church. During this time Dr. Ward 
by his genial personality, inspiring 
leadership and outstanding ability as 
organist and choirmaster has placed 
the music of St. Mark’s in the fore- 
front of that of the churches of the 
city and endeared himself to the hearts 
of the members of the congregation. 

“Therefore, be it resolved, that the 
church council with great pleasure re- 
cord on the minutes the completion 
by Dr. Ward of thirty-five years of 
faithful, efficient and continuous ser- 
vices as organist and choirmaster of 
St. Mark’s Church, and on behalf of 
the congregation express to him its 
deep appreciation of his most excellent 
services and extend to him heartiest 
congratulations on this most unusual 
record.” 

Further to show its appreciation of 
Dr. Ward’s services, the congregation 


presented him with an umbrella, a 
stickpin, and an increase in salary 
which doubles his stipend. With all 


this came a request to stay another 
thirty-five years. 
Need Not Rebuild Organist. 

The Austin Organ Company is re- 
ge a Clough & Warren organ in 
the First Presbyterian Church, Frank- 
lin, Pa., of which Eber C. Hamilton is 
organist and choir director. It will 
be of the latest design, three manuals, 
thirty stops and electric action. “Twen- 
ty-four vears ago the old organ was 
shipped in a box-car from Detroit and 
I was shipped in a box-car from Bos- 
ton,” writes Mr. Hamilton. “The old 
organ is worn out, but I am as good as 
ever!” 





H. P. Seaver Is Recovering. 

H. P. Seaver of Providence, R. I., 
New England representative for M. 
P. Moller, who has been seriously ill 
for the past five months, is now on the 
road to recovery. 





William C. Young, organist of the 
Central North Broad Street Presby- 
terian Church, Philadelphia, gave the 
opening recital on the new Midmer 
two-manual organ installed in Epi- 
phany Lutheran Church, Roxborough, 
Philadelphia, Jan. 7, assisted by a large 





chorus and William R. Miller, baritone. 
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SACRED SOLOS, 


PART IV. 
These articles on sacred solos are as 
unending and unfinished as Penelope’s 
web, though unfortunately I cannot un- 
spin what is already published. But if 


| get through with this article, I promise 
myself that 1 will never write again on 


this subject—at least not an entire ar- 

ticle. To continue and conclude: 

Saar—A Petition’ (‘Father, Whate’er 
of Earthly Bliss’), medium and high. 
‘D) Submission, Peace, Hope. 

Salter, M. T.—‘‘O Lord of Life,’’ 3. (S) 


God’s Love and Care. 
Schubert—Litany for All Souls, medium. 


(3) All Souis. 

Seott, J. P.—‘tHe Maketh Wars to 
Cease,”” 2 keys. (Flammer.) Peace. 
“Ride On in Majesty,’’ 2. (Flammer.) 
Palm Sunday. 

She‘ley—‘‘Abide with Me,” 3. (S) Even- 
ing. ‘‘The Christ,” 3. Also with ob- 
ligato, 2. (S) Christ’s Love and For- 
bearance, Lent. “Hark, Hark, My 
Soul,” low. (S) Saints. ‘‘Holy Ghost, 
the Infinite,’ high and medium. (S) 
Whitsunday. “The King of Love,” 


medium. (S) God’s Love and Guidance. 
“In the Early Morning,’ 2. With vio- 
lin, harp (piano) and organ. (S) Easter. 
Speaks—“‘By the Waters of Babylon,” 


low. (Church) Lent. ‘‘Day Is Dying,” 
2. (S) Evening. “The Lord Is My 
Light,” 3. (S) Trust, Guidance. ‘‘New 
the Day Is Over,” 3. (S) Evening. 


“The Sweet Story of Old,’’ 2. (S) Chil- 
dren, Confirmation. 

Spence—‘‘Soldiers of Christ, Arise,” 2. 
(St) Church Militant. 

Spicker—‘‘Evening and Morning,”’ 3. (S) 
Comfort, Nature. ‘In Thee, O Lord,” 
low. Parts obtainable for string quar- 
tet. (S) Trust, Confidence. ‘“‘Why Art 
Thou Cast Down,” 3. (S) Consolation. 

Stainer—"“King Ever Glorious,’’ tenor. In 
“Crucifixion.” (D, G, S) Adoration, 
Good Friday. ‘‘My Hope Is in the Ev- 
erlasting,”’ tenor. In “Daughter of 
Jairus.”” (D, G, S) Comfort and Hope. 

Stevenson—‘ Follow Me,” low. (D) 
Christ’s Call, Submission, Discipleship. 
“Harken unto Me,’ 3. (D) Advent. 
“Incline Your Ear,’ 2. (D) Obedience, 
Consecration. “I Sought the Lord,” 2. 

Seeking Answer, Lent. 
“Light,” 2. “Wherewithal 
Shall a Young Man,” 3. (D) Confirma- 
tion. 

Saint-Saens—‘‘Patiently Have I Waited,” 
medium. In “Christmas Oratorio.” (G, 
S) Advent or Christmas. ‘Thou, 
Lord, Art My Protector,’’ medium. (D) 
Guidance. 

Strickland—“‘The King of Love,” high. 
(G) God’s Love and Guidance. 
Sullivan—‘‘Come, Ye Children,” bass. In 
“Prodiga! Son.’’ (G, S) Obedience, Fear 
of the Lord. “Honor the Lord with 
Thy Substance.” bass. In “Prodigal 
Son.” (G, S) Gifts. ‘How Many Hired 


Servants,” tenor. In ‘Prodigal Son.” 
(G, §S) Penitence. “Love Not the 
World,” alto. In ‘Prodigal Son.’ 
(G, S) Submission, Lent. ‘My Re- 


(G) Lent, Atonement. “O that Thou 
Hadst Harkened,” soprano. In ‘“Prodi- 
gal Son.’’ (G. S) Obedience, Lent. 

Tartini—‘Behold, a Humble Train,’”’ me- 
dium. (S) Purification of the Virgin. 

Torrence—‘“I Am the Resurrection,” high. 
(G) Easter. : 

Tours. B—‘“Jesus, Lover of My Soul,” 
medium and low. (S) Christ’s Love, 
Guidance, Protection. 


Tours, F.—‘‘Mother o’ Mine,” 3. (Chap- 
pell) Mothers’ Sunday. 


Tschaikowsky—‘Pilgrim Song,’’ alto and 


bass (alto lower key). (S) Brotherly 
Love, Nature 


Van de Water—“The Good Shepherd,” 
2. (D) Christ’s Love. ‘‘The Penitent,” 
high and medium. (D) Penitence, Lent. 
“The Publican,’’ 2. (D) Humility, Ap- 
‘proach to God, Lent. 

Vibbard—‘“‘A Mountain Te Deum,” high 
or medium. (S) Nature, Adoration, 
the Joy of Living. 


Ward, F. E.—‘What, Could Ye Not 
naga low. (G) Loyalty, Good Fri- 
day. 


Ward-Stephens—‘‘Blessed Are the Peace- 
makers,’’ 2. (S) Peace. ‘‘The Phantom 
Legions,’ 3. (Chappell) Memorial, Ar- 
mistice. 

Ware—“‘The Cross,”’ 2. (S) Christ’s Love, 
Lent, Good Friday. 

Jareing—‘‘Jesus, Lover of My _ Soul,” 


medium. With violin. (G)  Christ’s 
Love, Protection. 
Warford—“Christ’s Message,’”’ 2. (St) 


Children, Confirmation. 
Warren, E.—‘Others,” medium. 
cial Service. 
West, J. E.—‘Eventide,” alto or_bari- 
tone. (G) Evening. ‘‘God Is Our Hope,” 
2. (St) Patriotic. Thanksgiving, Con- 


(G) So- 


fidence. “Lead Me to Thee,” 2. (St) 
Guidance, Fellowship with God. “O 
God, Our Help,” 2. (St) Church Anni- 
versary, Memorial, Patriotic. 
Whiting, Arthur—“Even unto Them,” 
low bass. (S) Advent, Missions. “God 
of the Earnest Heart,’ tenor. (S) So- 


cial, Light. ‘Still, Still with Thee,” 
alto. (S) Companioship with God, Pres- 


ence of God. “Sweet Day,” soprano. 
(S) Sabhath. Nature, Immortality. 
“When Winds Are Raging,” bass. (S) 


Peace and Joy. 
Woodman—“Blessed Is He,” low. (S) Par- 


doninge Grace. Joy. “Easter Dawn,” 
8 Violin obligato. (S) Easter. “In 
Thee, O Lord,” low. (S) Confidence 





“Out of the Deep,” low. (S) Lent, Hu- 
mility. 


This list includes the work of some of 
our most popular composers—Scott, Shel- 
ley, Speaks, Spicker, Stevenson and Van 
de Water—most of whose things are 
probably already familiar to readers of 
this article. The only wonder will be 
that I have not included more of their 
compositions. Mr. Scott, for instance, 
has composed a great number of solos, 
all of them grateful to the voice and 
liked by singers, but most of them rather 
commonplace in musical subjects. The 
twe things of his that are listed are ex- 
ceptions, for they certainly fill a need 
and have a style. Mr. Stevenson’s things 
usually need a big voice; he likes to 
write music of dramatic nature that will 


give the audience a_ thrill. His “I 
Sought the Lord” is an exception, a 
rarely appealing number that is also 


arranged as an anthem. 

{1 wish to call special attention to the 
solos of Arthur Whiting because they 
show the combination of fine texts and 
original music; they are among the best 
in my library, though I find that few 
choirmasters and singers seem to know 
them. Do look them over! And then 
there are the delightfully suave solos of 
Dr. Woodman. They “‘sing themselves” 
and yet have a good deal to say; I do 
not know of any that “‘come off’? more 
smoothly. Of course, Dr. Woodman is a 
master of song-forms in the field of 
secular music, too. He is not, like most 
organist-composers when they write a 
solo, condescending to the voice between 
anthems. His Easter solo is one of the 
most popular of numbers, and his oth- 
ers are also we'll known and liked by 
all who care for good music that is éasy 
to sing. 

The solos of John E. West are not so 
well known as his anthems and services, 
but they are quite as well built and 
manly. I am especially fond of ‘‘God 
Is Our Hope’’—for a big voice—and ‘‘Lead 
Me to Thee.’’ Tschaikowsky’s big solo 
is always effective and stirring. The 
Warren number is a recent heart-song. 
Other heart-songs are the ones by Mrs. 
Salter, the first by Spicker, the ones by 


Tours and Van de Water. The Ware 
solo is very dramatic in the high key 
and calls for a big voice. The Vibbard 


number is full of the joy of life and de- 
light in nature, unique in text and ef- 
fective and masculine in music. 


NEW MUSIC. . 

The finest anthem of the month _ is 
J. S. Matthews’ ‘Shadows of Night’’ (S), 
a lovely number in five parts accompa- 
nied. Probably a quartet can manage it. 
It is as refined and perfectly finished as 
the best of Mr. Matthews’ carols, the 
best thing he has given us since the 
“Twilight Carol.”’ Look this over for a 
Lenten evening service. 

The most interesting new solo of the 
month is Turner-Maley’s ‘I See Him 
Everywhere’ (S); it comes in two keys. 
The text is original and beautiful, and 
the music is original, too. This will do 
excellently for Lent. 

The most important book of the month 
is Dr. Macdougall’s “Dramatic Pedal 
Studies.’’ The prettiest new organ piece, 
by all odds, is Candlyn’s ‘‘An_ Indian 
Legend’ (G), in the style of Cadman. 
The most interesting new_ edition is 
Dickinson’s arrangement of P. E. Bach’s 
“The Day of Judgment” (G) in the 
Sacred Chorus Series, a dramatic num- 
ber for Advent or Lent that is not at all 
difficult and gives fine opportunities to 
a high solo voice of dramatic power. 
The most valuable organ transcription is 
Koch’s arrangement of Mendelssohn’s 
“Midsummer Night’s Dream’? Overture 
(S). How is that for an arrogant use of 
superlatives? 


Large Audiences for Mueller. 

Carl F. Mueller has drawn audiences 
of 1,000 on an average this season at 
his Sunday afternoon recitals on the 
new Wangerin-Weickhardt organ in 
the Grand Avenue Congregational 
Church, Milwaukee. This is the sixth 
season of these recitals and they are 
still attracting city-wide attention. In- 
stead of the printed program notes, 
Mr. Mueller is giving a brief analysis 
of each selection before he plays it and 
this seems to be thoroughly appreciat- 
ed. At the January recital, held Jan. 
14, Mrs. Violet Fenlon, soprano, was 
the assisting soloist, and the program 
was as follows: Fanfare in D, Lem- 
mens; Melody, Dawes; Rondo (“Soeur 
Monique”), Couperin; Vocal, “Hear 
Ye, Israel”, from “Elijah”, Mendels- 
sohn; “Piece Heroique”, Franck; 
“Meditation a Sainte Clotilde”, James; 
Vocal, “My Redeemer and my Lord”, 
Buck; Fantasia (“The Bells of Aber- 
dovey”), Stewart; “The Silver Trum- 
pets”, Rimbault. 








‘Recital Series at Galesburg. 

Knox College and Central Church 
at Galesburg, Ill., announce a series of 
organ recitals under the direction of 
Professor John Winter Thompson. 
The series began Friday afternoon, 
Jan. 12, in Central Church and will 
continue on the same day of each week 
for six weeks, with the exception of 
the Friday during college examina- 
tions. Professor Thompson is the 
organist Jan. 12 and 19, Feb. 9 and 23. 
Professor James McC. Wedell plays 
Jan. 26, and Mack Evans, assistant 
organist at St. Luke’s Church, Evan- 
ston, will give the recital Feb. 16. Mr. 
Evans is a graduate of Knox in 1920. 








News from Philadelphia 


BY DR. JOHN M’E. WARD. 

* Philadelphia, Jan. 24.—George Whitfield 
Andrews of Oberlin paid a visit to Phila- 
delphia to open the new Austin organ 
in the Swarthmore Presbyterian Church. 
He gave a program well calculated to 
demonstrate the capabilities of the in- 
strument, not forgetting one of the 
Cesar Franck Chorales in honor ‘of this 
great man’s centenary. 





G. Francis Pyle of Pottsville, Pa., has 
been elected organist of Trinity Luther- 
an Church, Norristown, Pa., succeeding 


Harry A. Sykes, who went to Lancaster 
to officiate at the new Casavant organ in 


the historic Trinity Lutheran Church. 
Miss Annie L. Cressman, one of the 
original members of the A. O. P. C., a 


pupil of David D. Wood, and the teacher 
of many pianists and organists in and 
near Norristown, Pa., died Jan. 1. She 
was a lovable character and a thorough 
musician. 
_ 

John W. Pommer, organist of the Sec- 
ond Church, Germantown, gave Buck’s 
cantata for New Year's eve, “The Song 


of the Night,’’ to a crowded house. He 
was assisted by harp, cello and the 
chimes played by I. S. Van Sciver. This 


composition is a neglected work worthy 


of frequent use, especially on the eve 
of a new year. 

Death has stilled the activities of 
Richard Zeckwer, who for fifty years 
was a prominent teacher in this city. 
He owned and operated the Philadelphia 


Musical Academy, which recently cele- 
brated its golden anniversary. Mr. Zeck- 
wer was organist at St. Vincent’s Cath- 
olic Church, Germantown, and later at 
the cathedral. He was pre-eminently a 
teacher, and it has been generally con- 
ceded that he taught more pupils in 
theory of music than any other teacher 
in America. 


S. Wesley Sears of St. James’ Church 
played a recital on the Austin organ in 
the Brooklyn Academy of Music on 
Sunday afternoon, Jan. 14. His substi- 
tute at St. James’ for the afternoon 
service was Firmin Swinnen. Mr. Sears 
also played a highly successful recital 
at Vassar College Jan. 12, notable com- 
positions on this occasion being the Con- 
certo No. 1 by Handel and the ‘‘Concerto 
Gregoriano” by Yon. 


The A. O. P. C. celebrated the cen- 
tenary of Cesar Franck with a recital of 
the great composer’s works, in St. Clem- 
ent’s Church, Thursday, Dec. 28. In the 
face of most inclement weather a large 
gathering of music lovers congregated 
to hear four of the most accomplished 
organists of the city present a program 
of severely classical organ music. Like 
many another genius, Franck was com- 
paratively unknown in the United States 
until brought here by the French. Then, 
somehow, if we set ourselves resolutely 
to give a fair, serious and repeated hear- 
ing to this giant, we realize that he was 
a master, even in his day, although the 
fact may not have been acknowledged. 
Those participating were Charles M. 
Courboin, S. Wesley Sears, Rollo F. Mait- 
land and Henry S. Fry. “The Virgin by 
the Manger’’ was sung by three solo 
boys from St. Clement’s choir. 


Handel himself could hardly have given 
a better imitation of his own rehearsals 
than was given at the Musical Art Club 
recently, under the guidance of Herbert 
J. Tily. Mr. Tily took the role of Han- 
del appropriately attired in white-pow- 
dered wig and costume of “ye ancient 
time.’”” The chorus was likewise attired 
and was composed of many well known 
persons in the musical life of Philadel- 
phia. The time of the rehearsal was 
supposed to be early in 1742. The va- 
rious so'os and choruses were exception- 
ally well done. In fact the ‘rehearsal’ 
was an unqualified success. 


NEWS NOTES FROM BOSTON. 





BY S. HARRISON LOVEWELL. 


Boston, Mass., Jan. 23.—Frederick 
Johnson, organist and choirmaster of 
the First Congregational Church, Brad- 
ford, Mass., was ‘‘guest’’ organist for 
the twelfth organ recital of the season 
at the South Congregational Church (W. 
FE. Zeuch, organist and choirmaster). 
These recitals, given on Sunday at noon, 
are greatly appreciated by music lovers. 
The organ also is one of the most beau- 


tiful in tone in Boston. Mr. Johnson’s 
program _ included: “Marche Triom- 
phale,’” Lemmens; “Christmas in Set- 
timo Vittone,’’ Yon; Menuetto, Haydn; 


Prelude in G major, Bach; ‘‘Angelus du 


Soir.” Bonnet: Pastorale and _ Finale 
from Sonata No. 1, Guilmant. 
Among recent commendable organ 


compositions may he mentioned a Fan- 
tasia in C major, a Prelude and Fugue, 
and a Paraphrase on “Gethsemane,” the 
work of Mark Shumway Dickey, organ- 
ist and choirmaster of the First Baptist 
Church, Arlington, Mass. The Fantasia, 
which is stil! in manuscript, is the most 
effectively written, and was composed 
primarilv as a prelude to the same com- 
poser’s Mass (Communion Service) in C. 


Christ Church, Salem street, Boston, 
commemorated the bi-centennial of the 
onening of the church in January. <A 
“musical hour” was held in the after- 
noon by the organist and choirmaster, 
George Russell Loud. There was also a 
quartet of singers and a violinist. This 
ancient edifice has the oldest eight-bell 
chime in America. These bells were im- 


ported from England and aré very mellow 
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in tone. They antedate the Revolution- 
ary War by many years. The original 
organ in 17)9 was replaced by the pres- 
ent instrument. It was built in Boston 
by Thomas Johnston and rebuilt by Wil- 
liam Goodrich. Although the case was 
slightly enlarged, and the registers were 
increased in number, the present organ 
has not been modernized in any way. 
Four graceful figures of angels stand at 
the front’ of the organ gallery and give 
a fine tone to the dignity of the organ 
case, of which they seem a part. But 
they are thirteen years older than the 
organ, They were captured by a priva- 
teersman on'the high seas and brought to 
Boston, Their destination was a Spanish 
church on the St. Lawrence River. This 
is the church of the Paul Revere lan- 
terns and the ‘Vinegar’’ Bible. Until 
his remains were removed to Westmin- 
ster Abbey, the body of Major Pitcairn 
(“Disperse, ye bloody rebels!’’), who was 
killed at Bunker Hill, rested in a tomb 
in the crypt... But as this is a musical 
journal and not a historical register, no 
more can be said about the most roman- 
tically interesting church in Poston. 


Inmile A. Mias, of Cambridge, died Dec. 


1s. He and his son, Paul F Mias, 
had been associated in organ building 
for many years. Mr. Mias was in his 


seventy-ninth year and came to America 
fifty-two years ago. His birthplace was 
Prades, France. Organ construction was 
studied in Paris with Cavaille-Coll. The 
widow of Mr. Mias survived him on'y 
eight days. 


Alfred H. Brooks, organist of the North 
Congregational Church, St. Johnsbury, 
Vt., died recently at the age of sixty- 
five years. A native of Vermont, he was 
educated in Boston in music. He had 
held organ positions in Nashua, N. H.; 
Minneapolis, Minn., and Portland, Ore. 


The coming. of Marcel Dupre has been 
a great. thing for conservative Boston. 
As soloist with the Boston Symphony 
Orchestra he displayed his artistry to 
advantage, and perfectly blended the or- 
gan tone with the tone of the orchestra. 
There was also considerable virtuosity 
required in successfully adapting for the 
occasion Bach's B minor Pianoforte Con- 
certo. During his visit to Boston, Mr. 
Dupre played privately on the organ at 
the Mount Vernon Church, and as guest 
at a dinner party given in his honor by 
Everett E. Truette, he played match- 
lessly Bach’s Trio-Sonata No. 1. And 
now for a brict record of the recital given 
Jan. 17 by Mr. Dupre on the large 
Casavant organ at the Eliot Church, 
Newton. The courtesy and generosity of 
Mrs. Frank Day made it possible for 
nearly 2,000 persons to hear this re- 
cital. Every perfection of detail, tone 
and technique characterized this recital. 
For an encore, Mr. Dupre played ex- 
quisitely Widor’s “Perpetuum Mobile” 
Scherzo from the Fourth Symphony; but 
the most impressive feature of the even- 
ing was the improvisation of a sonata in 
three movements -upon themes pro- 


pounded by some musician in the audi- 
ence. The first movement, allegro pom- 
poso, had the characteristic physiog- 


nomy of a Widor movement. The first 
theme was wonderfully developed both 
in the exposition, free fantasy and _ re- 
capitulation sections; but the gracious 
second theme after the first hearing 
passed from sight. This was a pity be- 
cause it would have given greater con- 
trasts and especially relief from so long- 
continued use of heavy registers. The 
second movement, an adagio, was very 
suave and generally devotional in spirit. 
It remained almost wholly undeveloped, 
and while wholly beautiful, depended 
largely for its effect upon the many 
charming soft registers of the organ, in- 
cluding the chimes. As an overwhelming 
stunt” the fugue was a stroke of ge- 
nius. The theme was Bach in a_ jolly 
moment, and the movement rollicked 
throughout. The exposition was wholly 
satisfactory. The middle section main- 
tained the rhythmical motion and_ in- 
creased in interest and excitement. The 
conclusion was not a repetition of the 
first exposition section, but developed in- 
toa stunning toccata, a show-piece that 
only a genius of the first rank could 
create on the spur of the moment. The 
program began with Bach’s Fantasia and 
Fugue in G minor. Then there were the 
quaintly charming ‘Noel with Varia- 
tions by d’Aquin,” the Chorale in B 
minor by Franck, a Prelude and Fugue 
in B major by Dupre. the “Carillon” by 
Bourdon, and the Widor Toccata from 
Symphony 5. The Widor Scherzo was 
added as an encore. 








Courboin Bookings Many. 
Charles M. Courboin’s managers re- 
port that they have had to refuse sev- 
eral engagements as he would be unable 
to fill them because of his numerous 
bookings. His recitals during January 


and February include: 
Jan. 8—Holyoke, Mass. 
Jan. 4—Syracuse, N. Y. 
Jan. 7—Scranton, Pa. 


Jan. 14—Sceranton, Pa. 

Jan. 19—New York City. 
Jan. 2i—Seranton, Pa. 
Jan. 24—New York City. 
Jan. 25—East Orange, N. J. 
Jan. 28—Scranton, Pa. 

Jan. 30—Meadville, Pa. 
Feb. 1—Syracuse, N. Y. 
Feb. 4—Lancaster, Pa. 

. 5—Lancaster, Pa. 
Feb. 7—St. Louis. Mo. 
Feb. 8—Jacksonville, Ill. 
Feb. 11—Grand Rapids. Mich. 
Feb. 12—Milwaukee, Wis. 
Feb. 13—Duluth, Minn. 
Feb, 14—Minneapolis, Minn. 
Feb. 15—Winona, Minn. 
Feb. 18—Scranton, Pa. 
Feb. 23—New York City. 
Feb. 25—Scranton, Pa. 
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David McK. Williams, the eminent organ- 
ast of St. Bartholomew’s, Head of the Music 
Department of Columbia University and 
Director of Choral Music and Organ at The 
David Mannes School, New York City, says: 


“The small, two-manual, | 2-stop Skinner Organ in 
the David Mannes School is one of the most satisty- 
ing and complete little instruments upon which -it 
has been my privilege to play. Its fine tone and 
responsiveness are exceptional and quite in keeping 
with the usual high Skinner quality.” 


This and similar statements about the smaller 
Skinner Organs confirm our assertions that we 
never allow size to be a measure of quality 
nor is quality sacrificed to meet a price. 


677 FIFTH AVENUE at 53rd - NEW YORK CITY 


Works at BOSTON and WESTFIELD, MASS. 











SKINNER ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


Churches - Auditoriums - ‘Theatres - Residences 
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NATIONAL ASSOCIATION OF ORGAN- 
IsTS. 


President-—-T. Tertius Noble, 105 West 
Fifty-fifth street, New York City. 

Chairman of the Executive Commit- 
tee—Reginald L. McAll, 2268 Sedgwick 
avenue, New York City. 

Secretary—Willard I. Nevins, 485 East 
Twenty-first street, Brooklyn, N. Y. 

Treasurer—John Doane, 25 East Thir- 
ty-fifth street, New York Cit ty. 








The Union-Essex council holds a 
record of three large activities in one 
month. Each one was attended by a 
large number, which shows that every- 
one in that association is working for 
the best. 

A growth of over twenty members 
in a short time is the record made by 
the Delaware council. The round 
table meetings have proved to be a 
great success in the state and can be 
made a strong feature in many other 
councils. 

Last year the Lancaster organiza- 
tion made a large gain in membership 
and no doubt it will soon have a new 
surprise for us. Dr. Wolf has built 
a strong corps for Pennsylvania. 

A membership of 1,000 has been .our 
goal for two years and at this time 
we can safely say that that number 
has almost been reached. Every one 
of that number is an active member. 

It may be a little early to speak of 
the annual convention to be held at 
Rochester, N. Y., but already plans 
are under way for many of the im- 
portant features. If you must come a 
long distance by railroad, we advise 
you now to consult your local passenger 
agent and see what can be done in the 
way of an excursion rate for that event. 
Rochester is an ideal city, and the re- 
sources available there assure us of 
one of the best conventions we have 
held. 





During the last twenty years the 
status of the organist has changed 
most remarkably. Just consider the 
organ of 1900 as compared to the one 
of today! Consider the small number 
of really great organs of that time and 
then think of not only the great num- 
ber of magnificent church organs built 
in the past year, but also of the ever- 
growing number of municipal concert 
organs; also consider the few pro- 
grams played from memory in those 
days. Now it is almost imperative that 
the organist play without notes. Things 
organistic are in a period of wonder- 
ful development and how better can 
the organist keep apace with the times 
than by becoming a member of an as- 
sociation which will help to keep him 
in touch with such developments? If 
you are not a member send for an ap- 
plication blank, and come with us to 
enjoy the convention and other N. A. 
O. events. 





Dr. Sabine to Speak Feb. 24. 

Dr. Paul E. Sabine of the Riverbank 
Laboratories, maintained by Colonel 
Fabyan at his beautiful country-place 
near Geneva, III, will deliver an ad- 
dress before the headquarters council 
Saturday evening, Feb. 24, at St. 
Thomas’ Church, Fifth avenue, New 
York. The Architectural League has 
been invited to be present as guests of 
the N. A. QO. Dr. Sabine spoke before 
the Chicago convention last August, 
and his paper, with illustrations, which 
appeared in The Diapason, was most 

. interesting. 





Delaware Council Recital. 

The seventh public recital of the 
Delaware council was given in the 
Harrison Street M. E. Church of Wil- 
mington Monday evening, Jan. 4. A 
large number gathered to hear this 
first recital of the new year. William 
T. Timmings of Philadelphia was the 
guest soloist and included among his 
numbers his own “Grand Choeur” in 
E minor and a “Chanson Gracieuse” 
by Frederick Stanley Smith, who is 
treasurer of the council. Other organ 
solos were played by Miss Sarah 
Spencer Schwatlo. Vocal solos, quar- | 





tets and a violin solo completed the 
program. 

Following the recital the members 
of the association and their guests were 
entertained in the church parlors by 
Wilmer Calvin Highfield, organist of 
the church. The annual election of of- 
ficers was also held at that time and 
without a dissenting vote the present 
incumbents were again chosen. The 
officers are: George Henry Day, presi- 


dent; T. Leslie Carpenter, vice-presi- 
dent; Frederick Stanley Smith, treas- 
urer, and Wilmer Calvin Highfield, 
secretary. 


The council has had a most pros- 
perous year. Beginning with a mem- 
bership of four it has grown to twen- 
ty-five members. During the last year 
there were six public recitals and six 
round table dinners. Already a large 
number of public meetings have been 
planned for this season. The next 
monthly meeting will be held at the 
residence of John B. Whitney, retired 
choirmaster of St. Andrew’s Episcopal 
Church. The affair will be in the na- 
ture of a social gathering. 





Union-Essex Council. 
Union-Essex council reports 
public meetings within the 
month. ._The first was an Advent re- 
cital at the Park Congregational 
Church, Elizabeth, N. J., Dec 
joint choir service was held in the 
Third Presbyterian Church of the 
same city. Familiar carols and hymns 
were sung by about seventy voices 
representing eleven of the quartets and 
chorus choirs of Elizabeth. The pas- 
tor of the church gave a cordial wel- 
come and spoke enthusiastically of the 
work of the church organists and also 
of the fine work being done by the 
Union-Essex council. The committee 
of arrangements was made up of Miss 
Jane Whittemore, chairman; Miss 
Jessie Bouton and S. Frederick Smith. 
A recital of Christmas organ music 
was presented by members of the 
council at the Third Presbyterian 
Church of Newark on Monday even- 
ing, Jan. 8. S. Frederick Smith is or- 
ganist and choirmaster of that church 
and he acted as host on that night. 
The program included an address by 
the Rev. William England, rector of 
the church, and a talk by a represen- 
tative of the Hall Organ Company. 


The 
three 





Make Merry at Milwaukee. 

On Saturday, Dec. 30, members of 
both the A. G. O. and N. A. O. resid- 
ing adjacent to Milwaukee were en- 
tertained as the guests of Burr G. Ja- 
cobs and Lewis A. Vantine at their 
residence. Aside from a short and in- 
teresting musical program arranged by 
a committee of the N. A. O., with Miss 
Winifred Price in charge, the occas- 
sion was one of unrestrained holiday 
merry-making, with Bach, Widor and 
things academic and theoretic for- 
gotten. 

Following enjoyable piano and vo- 
cal selections in which Mrs. Ruth Hen- 
derson, Mr. and Mrs. Oscar Kirchner, 
Arthur Arneke, Charles Forester and 
Harold Sanford were featured, a de- 
licious supper was served, the evening 
then being given over to dancing and 
stunts generally. Especially note- 
worthy was an impromptu jazz or- 
chestra composed of members chosen 
indiscriminately, who conceived and 
executed a series of effects harmonic, 
weird, wild and otherwise. A brass 
band was also magically organized, 
utilizing things very novel and new 
in reeds, cymbals, tympani, etc. Mrs. 
Rees Pow ell and Mrs. Frederick Wer- 
gin quite “stopped the show” by offer- 
ing a four-hand piano number from an 
ancient collection probably discovered 
in the archives of some abandoned at- 
tic, reminiscent of “when grandmother 
was a girl,” and lacking only the hoop- 
skirts and candle light to transport us 
back fifty years or more. 

In Wisconsin the organists are com- 
rades with a unanimity of purpose 
manifested in work and play alike; 
hence their frequent and regular gath- 
erings are productive of real joy and 
good fellowship. 





Music in the Church School 

To Reginald L. McAll has come the 
honor of being chosen to give a course 
of twelve lectures on the “Music of 
the Church School” at the Columbia 
Community Training School for 
church workers. He delivered his first 
lecture Monday evening, Jan. 15. The 
lectures will cover the following 
branches of Sunday school music: 
“Place of Music in Worship,” “Words 


and Language,” ‘Poetry,’ “Music in 
Three Aspects,” “Rhythm, Melody 
and Harmony,’ “How to _ Select 


“Interpretation and Leading 
of Hymns,” “Teaching a new Hymn,” 
“Music for Special Occasions,” “ Main- 
taining the Repertory,” “Hymns for 
the very Young,” and “How to Exer- 
cise and Develop Musical Leadership.” 
It will be seen that this course is a 
comprehensive one, for which Mr. Mc- 
All, with his long experience in Sun- 
day school music, is well fitted. It 
will be an interesting course not only 
for superintendents, but also for or- 
ganists who have to deal with such 
work, 


Hymns,” 





Death of Miss Alice Giesler. 

Word has just been received of the 
sudden death in November of Miss 
Alice Giesler of Tuckahoe, N. Y. Miss 
Giesler had been organist of the As- 
bury M. E. Church of Tuckahoe for 
over ten years, beginning her work 
there when only 19. A memorial ser- 
vice was held for her in the Asbury 
Church. Miss Giesler was a pupil of 
T. Tertius Noble and had long been 
an “aaa ies member of the N. 
A. 





HEADQUARTERS COUNCIL. 

The headquarters council arranged a 
public meeting at the South Congrega- 
tional Church of Brooklyn, of which A. 
Campbell Weston is organist and choir- 
master, for Monday evening, Jan. 29. 
The Rev. James McConnell, pastor of 
the South Church, and the Rev. Hugh 
Percival Huget of the Tompkins Avenue 
Gongregational Church were the speak- 
ers and Richard K. Biggs and Warren 
Gehrken gave two short organ groups. 
A social hour followed. 





EXECUTIVE COMMITTEE MEETING. 

The executive committee met on Mon- 
day, Jan. 8, with the following present: 
President Noble, Chairman McAll, Mrs. 
Fox, Miss Whittemore and Messrs. Mac- 
rum, Adams, Sammond and Nevins. The 
treasurer’s report showed the largest 
Jan. 1 balance in our history. This is 
especially fine in view of the _ large 
amount of special printing done during 
the last year. It was voted to add the 
name of Lynnwood Farnam to the list 
of those on the reference committee. 
Frank S. Adams has been appointed by 
the theater organists to represent that 
body at any reference committee meet- 
Ing. 

It was voted to send a letter to Dr. 
Alexander Russell in eres of the 
Wanamaker concert in hiladelphia 
Dec. 26, and for the kind Sa which 
he gave to the N. A. O. members at 
that concert. 

A letter of congratulation was sent to 
Dr. John McE. Ward of Philadelphia up- 
on the completion of thirty-five years of 
service as organist at St. Mark’s Evan- 
gelical Lutheran Church of that city. 

Miss Whittemore read a report of the 
Union-Essex activities. 





KENTUCKY CHAPTER. 


The Kentucky chapter is pleased to 
report growth and increasing activity. 
Several new members have been added 
since last month. On the afternoon of 
Sunday, Jan. 28, the chapter had a pub- 
‘ic service at Calvary Episcopal Church, 
of which the undersigned is organist 
and choirmaster. Several organists 
participated, and several other choirs 
contributed singers for the occasion. 

On Feb. 13 the chaptex will present 
Marcel Dupre, and we are working as- 
siduously to make the occasion a _ red- 
letter event. 

I think it is eminently fitting and 
proper that I should take this opportu- 
nity to thank the other members of the 
chapter for their loyalty and co-opera- 
tion, without which this report would 
not be possible. 

W. LAURENCE COOK, 
President Kentucky Chapter. 





NEW JERSEY NEWS NOTES. 

The first week in February will be 
known as choir week in the First M. E. 
Church of Asbury Park. Mrs. Keator 
has arranged special events by members 
of the choir for Thursday, Friday and 
Saturday afternoons and evenings, and 
the other days of the week will be de- 
voted to community work. Well known 
speakers who have specialized in this 
work will appear and help to make the 
event a noteworthy one. Sunday, Feb. 


4, will be marked by special musical 
programs. 

Mrs. Keator planned a unique feature 
for the Christmas musical service, when 
for the processional the church was dark- 
ened and the choir marched to their 
places holding electric candles and sing- 
ing “It Came upon the Midnight Clear.” 
The cantata on that occasion was Haw- 
ley’s ‘“‘The Christ Child.” 


RHODE ISLAND COUNCIL. 

The January public meeting was held 
late in the month, at which time it was 
planned to have Miss Helen Hogan, who 
has just returned from her third trip to 
Europe, speak on her interesting ex- 
periences there. Miss Hogan spent from 
May until late November in study with 
Widor, Bonnet and Bossi and played re- 
citals and services in Germany and Paris. 
A full report of this meeting will ap- 
rear later. 

M. C 


. BALLOU, 
State President. 








Mrs. W. Rutherford Kendrick, organ- 
ist of St. John’s Episcopal Church, Yon- 
kers, N. Y., was responsible for a unique 
earol service Christmas morning at 
Scarsdale. Under her leadership a chorus 
of thirty-six started out from the village 
hall at 4:30 a. m. and sang carols at 
nine places throughout the community. 
This early morning idea proved a great 
delight. 


The Sunday school children of the Mid- 
dle Collegiate Church of New York City 
were not content to sing carols on Christ- 
mas Day, but under the direction of 
Herbert S. Sammond they have been 
taught many of the choruses of the 
“Messiah” and so on that day they joined 
the choral union of the church in giving 
the Christmas portion of Handel’s great 
work. It was a revelation to hear the 
children sing with fine precision and un- 
derstanding of the musical worth of 
such music. The church was filled for 
the service. Fourteen members of the 
Philharmonic Orchestra of New York 
assisted and Willard Irving Nevins was 
at the organ. 


Miss Florence L. G. Heyd was united 
in marriage to Alston L. Brandes Fri- 
day, Dec. 29, Tw St. Stephen’s Church, 
Newark, N. Mr. Brandes is well 
known for -, “activities in the Union- 
Essex council and has been an N. oO. 
member for some time. 

















You, Too- - 


Can Easily 
Master the 


WuRLIIZER 


(Hope-Jones) 


UNIT 
ORGAN 


Knowledge of it increases one’s 
efficiency. The great number of 
installations we are making 
thruout the United States is in- 
creasing the demand for high- 
est type musicians. Artists will 


always find a profitable market 
for their services. 





Let us send you the address of a Wurlitzer Uni 
Organ installation near you where you can try it. 


The RUDOLPH 
WURLITZER Co. 


Factories: N. Tonawanda, N. Y. 
Executive Offices: Cincinnati, Ohio 
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MOLLER STAFF GUESTS 
AT ANNUAL BANQUET 


FACTORY. IS 41 YEARS OLD 


Head of Works at Hagerstown, Md., 
Reports Record of 268 Organs 
Shipped in 1922—Speakers Pay 
Tribute to Builder. 











About 200 employes and a number 
of invited guests were present at a 
dinner given by M. P. Moller in the 
Hotel Dagmar at Hagerstown, Md., 
Dec. 27, in observance of the forty-first 
anniversary of the founding of the 
M. P. Moller organ works. Mr. 
Moller was toastmaster. In opening 
the after-dinner speaking, he said that 
he was glad to have so many together 
and that he was especially glad to be 
able to say that the past year ex- 
ceeded expectations of a year ago. At 
the beginning of the year, he said, he 
had no hopes of breaking a record, but 
that in 1922 he had sold more organs 
than ever before in the history of the 
organ works. In the past year 268 or- 
gans were shipped out—twenty more 
than in 1921. Since 1881, Mr. Moller 
said, each year has shown a greater 
output, with the exception of one. 

Mr. Moller emphasized that he liked 
the get-together meeting once a year 
as a co-operative conference. He said 
that with the exception of Germany all 
organ builders in Europe are idle at 
the present time. He asserted that 
Germany is making tremendous efforts 
to obtain American organ business, 
and that this can be avoided only by 
producing an article at a reasonable 
price superior to that built in Germany. 

Emmett W. Gans, president of the 
Hagerstown Chamber of Commerce, 
who was introduced as the next 
speaker, characterized the Moller or- 
ganization as one of the greatest in the 
world. He complimented the men on 
their spirit of co-operation and said 
that the fine type of organ producéd 
had done much to give Hagerstown a 
place of prominence throughout the 
country. By building organs of supe- 
rior quality they contributed to the 
wealth of the nation, Henry Holzapfel, 
Jr., president of the board of county 
commissioners, told the workmen. He 
complimented Mr. Moller on the fine 
organization he had built up and said 
that it was enterprises of that nature 
that made a city prosperous. 

The Rev. Scott R. Wagner, pastor of 
Zion Reformed Church, was the next 
speaker. Dr Wagner told of his re- 
cent visit to the near east and com- 
pared conditions of living with those 
in this country. The Rev. Dr. J. Ed- 
ward Harms of St. John’s Lutheran 
Church complimented Mr. Moller and 
his employes on their spirit of co- 
operation and the results they ob- 
tained. He referred to Mr. Moller as 
a benefactor of humanity and said that 
it would be well if such men could live 
forever. Since this could not be, he 
said Mr. Moller was fortunate in hay- 
inga son, M. P. Moller, Jr., who would 
be able to take his place when he was 
forced to retire. 

Attorney Harry Brindle referred to 
the life of Mr. Moller as an example 
of what could be achieved by perse- 
verance. He explained that it had 
taken Mr. Moller a year to complete 





a. first organ and longer than that to 
sell it. 

Other speakers were the Rev. J. H. 
Ryder, J. O. Funkhouser, Dr. E. A. 
Wareham, E. O. Shulenberger, George 
Funkhouser, Marshall Rinker, H. C. 
Foltz, M. P. Moller, Jr., Messrs. 
White, R.. J. Lally; Karl Buselmeier, 
3air, Moats, Sherman, Daley, Rowe, 
Howard, Gearhart, Gish, Evans, Fisher 
and Remsburg. M. P. Moller, Jr., 
sang solos and the Moller Organ 
Works Quartet rendered several selec- 
tions. 





NEW SKINNER FOR TRENTON. 


First Presbyterian Church Signs Con- 
tract for Three-Manual. 


The First Presbyterian Church of 
Trenton, N. J., of which Paul Ambrose 
is the organist, has signed a contract 
with the Skinner Organ Company for 
a three-manual organ to be installed 
by Sept. 1. The specification is as fol- 
lows: 

GREAT ORGAN (10-Inch Wind). 
ee, 8 ft., 
Clarabella, 8 ft., 
Erzahler, 8 tt., 61 pipes. 
Octave, 4 ft., 
Tuba, 8 ft., 61 pipes. 

French Horn, 8 re. 61 pipes. 

Chimes, 20 tubes. 

All Great organ in choir swell box ex- 
cept Diapason. 

SWELL ORGAN (6-Inch Wind). 
Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., "73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Fliigel Horn, 8 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN (Augmented). 

Diapason, 16 ft., 49 pipes. 

Bourdon, 16 ft.. 49 pipes. 

Echo Bourdon, 16 ft., 32 pipes. 

Trombone, 16 ft., 32 pipes. 

Octave, 8 ft., 32 pipes. 

Still Gedeckt, 8 ft., 32 pipes. 

Twenty couplers, twenty-two com- 
bination pistons and three master pis- 
tons affecting all stops and couplers 
are provided. zs. 

The “Old First,” as it is generally 
called, is one of the historic churches 
of New Jersey, having been organized 
in 1783. 





William B. Colson Honored. 

The feature of the concert of the 
Cleveland Musical Association in Ma- 
sonic Hall Jan. 2 was the presentation 
of a loving cup to William B. Colson, 
long one of the leading musicians of 
Cleve!and and for many years organ- 
ist of the Old Stone Church. Albert 
Riemenschneider made the presenta- 
tion speech in happy manner, sound ng 
both the more serious and the lighter 
notes. As to the latter, he touched 
upon the now much restricted uses of 
the loving cup. As to the former, he 
dwelt upon the esteem in which Mr. 
Colson is held by his fellow musicians. 
Mr. Colson, who had begun the eve- 
ning’s program with an organ improv- 
isation in which he displayed the di- 
verse resources of the Masonic hall in- 
strument, briefly but appreciatively ex- 
pressed his thanks. 
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A OG) 


As Responsive 


to the mood of its player as Scott’s Min- 
strel Harp to the “brush of Fairy’s frolic 
wing”: 


THE BARTON ORCHESTRAL 


ORGAN 


with its standard keyboard and easy per- 
formance gives gratifying musical inter- 
pretations under the hands of any experi- 
enced organist. 
as the emotions of any audience, its music 
becomes a part of the scenes it is accom- 
panying. From gay musical comedy and 


Versatile in tonal range 


lilt of light opera, to more dignified 


themes, the Barton lends itself with pleas- 


flexibility. 


If you are interested we shall be 
glad to tell you more about this 
wonderful instrument. 


~ BARTOLA MUSICAL INSTRUMENT 


COMPANY 


312-313 Mallers Bldg., 
CHICAGO, ILL. 
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—Rev. 


at an organ recital. 


PIETRO YON 


First and Only Artist Appointed 
Honorary Organist of the Vatican 


Of course, the very best I could 
say of Mr. Yon’s mastership must 
detract from his greatness. 
say, “he is perfect.” 

M. Volimeyer, 
Massillon, Ohio. 


It was the first real enthusiastic 
audience which the writer has seen 


Let me 


—Oklahoma Leader, Okla. 
ORGAN CONCERTS 


now booking 
PRIVATE STUDENTS’ 
COURSES 
in New York 
Apply to The Institute of Concert 
Virtuosi 
853 Carnegie Hall, N. Y. City 
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Reed fata Supremely 
Expressive of the Moods of the Organ 





Tubas Oboes 
Trumpets Clarinets 
Horns Cornopeans 


Vox Humanas 
Musettes 
Cor Anglais 


—Buy Reeds from the Reed Specialists— 





PIPES 


Rockville Center, N. Y. 


METAL FLUE STOPS 
GEORGE W. BADGER CO. 
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Kimball for California School. 

An organ: of forty-two stops, to 
cost $16,000, has been ordered of the 
W. W. Kimball Company for the new 
auditorium of the Orange, Cal., high 
school. This is to be the fourth high 
school organ in California. Angelus 
Temple, Los Angeles, a monument to 


the work of Mrs. Aimee Semple Mc-]. 


Pherson, seating 5,000, was dedicated 
last month. A three-manual Kimball 
organ sold by Stanley Williams is 
being installed. At the First Presby- 
terian Church, Monrovia, Cal., a large 
two-manual divided organ is being in- 
stalled. Four other Kimball organs 
have been built or are building for that 
immediate section. 


Series by Jepson at Yale. 

A series of six organ recita’s free to 
the public will be given by Professor 
Harry B. Jepson of the Yale Music 
School in Woolsey Hall. The tirst was 
played Sunday afternoon, Jan. 21, at 5 
o’clock. These concerts are given an- 
nually during the winter term on the 
famous Newberry organ and consist 
of selections from the best composers, 
of a nature suitable to lovers of both 
classical and popular organ music. 


A very handsome calendar for 1923 re- 
ceived from Myron C. Ballou, A. A. G. 
O., state president of the National Asso- 
ciation of Organists for Rhode Island, 
presents a picture of the stately First 
Universalist Church of Providence, R. I 
Mr. Ballou has been the organist of this 
fine church for twenty-six years. 





“Mr. William Wall 
Whiddit, Organist of 
the Central Presby- 
terian Church, was 
converted by what 
he saw and heard.” 

—North Buffalo News. 


The Central Presbyterian 








SUMMY’S CORNER 


SACRED SONGS 


Beautiful and Inspiring in Sen- 


timent with Musical Settings 
that give the Right Touch of 

Added Impressiveness. 

AWAKE THOU THAT SLEEP- 
EST ( For high voice ).......... + 15 


By Walter Spry 
THE COMFORTER (For medium 
voice) 
By Mrs, W. V. Holmes 
UNFOLDING FAITH (Jn two 
BOPOD 65 vi cccates cineetacensaeaeee 
By Frank T. Miles 
CALL THE LORD THY SURE 
SALVATION (For medium 
pj EET Ee ee 
By Beatrice MacGowan 
YoU ASK ME HOW I GAVE 
MY HEART TO CHRIST (/n 
POR 2 OL er eR as 
By Cora Willis Ware 


CLAYTON F. SUMMY CO. 


Publishers 


429 So. Wabash Ave. 


50 


Chicago 








Organist, Wisconsin 
Consistory, A. A.‘S. R. 


CARL F. MUELLER 


Organist and Director of Music 


Grand Ave. Congregational Church 


Milwaukee, Wis. 
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LYNNWOOD 
FARNAM 


ORGANIST 


In Bach’s Passacaglia Mr. Farnam 
disclosed his fine powers to best ad- 
vantage—his fluent finger technique, 
his nimble and accurate pedalling, 
his musicianly sense of balance and 
proportion, his staunch and unfal- 
tering rhythm, his resource and taste 
in registration. And in the inspiring 
polyphony of these great variations 
he provided the greatest enjoyment, 
ee Smith in New York Amer- 
icah., 


Church of the Holy Communion 
49 West 20th Street 
New York City 











RECITALS 


ESTABLISHED 1851 


Geo. Kilgen & Son 
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A. LESLIE JACOBS 


Organist and Director of Music 
First Baptist Church 


GEORGIA 








HUGH PORTER 


ORGANIST 


New First Congregational Church and 


Temple Sholom, Chicago. Chapel 
organist of Northwestern Univer- 
sity, Evanston. 


The Wrangler House, Evanston, Ill. 

















Console of St. Louis Cathedral Organ 


Pipe Organ Builders 





ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 


Tubular-Pneumatic 
Electro-Pneumatic 
Specially Scaled and Voiced for 


Residence, Half, Studio, Church 
or Cathedral. 








Church, Buffalo, N. Y., will 
have a four manual Beman. 
This contract being award- 
ed without competition. 








Beman Organ Company 


Builders of Pipe Organs Since 1884 
Binghamton, N. Y. 


Chandler Goldthwaite 
CONCERT ORGANIST 
Management W. P. BUGGE 


Auditorium, ST. PAUL, MINN. 











SIBLEY G. PEASE 
ORGANIST -: COMPOSER 
First Presbyterian Church, B. P. O. Elks No. 99 
Private Organist te Mr. and Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 














COURBOIN 


CONCERT ORGANIST 
Guest Soloist, Wanamaker Auditorium, New York and Philadelphia 


“At his fifth New York recital 


Mr. Courboin presented the numbers 


with his usual clarity of technique, musicianly, understanding, and skill of registra- 
tion. He has become a favorite with the patrons of organ-recitals as evidenced 


by the large numbers at his recitals. 


—Musical America, November 18, 1922. 


“The organ was handled with consummate skill and the playing disclosed a 


dazzling technique.” 


—Philadelphia Public Ledger, December 27, 


1922. 


Exclusive Management: 
SYRACUSE MUSICAL BUREAU, 609 Keith Building, Syracuse, New York 


Organ expressions, phrasing and touches which pattern vocal and orchestral 
articulations are profoundly upsetting a routine legato. 


Send for a copy of my views which treats of the great laws of acoustics 
and articulations necessary in modern and artistic organ playing. 


QA Scientific Organ 
- Playing Spstem 


Which is equally applicable 
for the Church, the Theatre and Recital organist 
The valuable points in these manuscript lectures will also wonderfully 


IMPROVE HYMN PLAYING 


Would you know many fine points possible of employment in certain 
playing conditions? 


Address 1135 West 27th Street 
C. Albert Tufts, Concert Organist, Los Angeles, California 




















F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 


ESTABLISHED 1900 


PHILADELPHIA, PA. 











Builders of Church, Chapel and 
Concert Organs 


Direct Tracker, Tracker Pneumatic 


or Tubular Pneumatic Actions 


TREU PIPE ORGAN CO. 


ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 














Bennett Organ 
Company 


poem 
SOME CHURCHES USING OUR MAKE ORGAN 


First Baptist Church, Oklahoma City . 4 Manual and Echo 
Christ Church Cathedral, Louisville, Ky..4 “  ,imQor, 
First Baptist Church, St. Joseph, Mo...3 “ 
First Church of Christ Scientist, Toledo,O. 3 “ and Echo 
First Christian Church, Lexington, Ky.3 “ 
Augustana College, Rock Island, Ill... . 3 “ Two Organs 
St. John’s Evang. Prot., Evansville, Ind. 3“ 
First Swedish Lutheran Church, Moline II. 3 ba 
First Congregational Church, Moline, Ifl.3  “ 


—FACTORY, ROCK ISLAND, ILL.— 
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SERVICE AT ST. THOMAS FEB. 22. 


Eneouraged by the great success of the 
first public guild service in St. Bartholo- 
mew’s Church, the warden and the pub- 
lic meetings committee are planning an- 
other public service. This will be held 
in St. Thomas’ Church, Fifth avenue and 
Thirty-third street, New York, Feb. 22, 
at $:30 p. m. The service will be sung 
by the combined choirs of the following 
churches: All Angels’, St. Thomas’, 
Trinity and the Cathedral of St. John the 
Divine. The singers will number 115 
boys and 80 men. . 

Dr. T. Tertius Noble, the organist and 
choirmaster of St. Thomas’, will take 
charge ot the service. The music will 
be old English. Some of the numbers fol- 
low; Magnificat and Nunc Dimittis by 
Cc. Lee Williams (1852); ‘If Ye Love Me,” 
Tallis (1520-1580); ‘‘O Give Thanks,”’ 
Purcell (1658-1695); ‘““O Lord, My God,” 
Wesley (1810-1876); ‘“‘They that Go Down 
to the Sea,” Attwood (1765-1838); ‘‘The 
Lord is My Shepherd,”’ Stamford (1852). 

The affair promises to be one of the 
best and largest that the guild has ever 
had and it is expected that even the 
capacity of St. Thomas’ will be taxed. 
The choirmasters concerned, Channing 
Lefebvre. Harry Woodstock, Dr. Miles 
Farrow and Dr. Noble, are co-operating 
with enthusiasm in the preparation of the 
program. 





NEW YEAR’S LUNCHEON HELD. 

One of the big events of the year with 
the guild is its New Year’s luncheon. 
This year it was held in the beautiful 
Waldorf apartments of the Waldorf-As- 
toria, New York City. About eighty 
members attended and _ nearly every 
state was represented from Maine to 
California. After an informal interval 
when everyone wandered about meeting 
old and making new friends, luncheon 
was served at small round tables at 
which gathered congenial groups. The 
guild had the pleasure of hearing Dr. 
John Kelman of the Fifth Avenue Pres- 
byterian Church on music and its place 
and worth in modern life. His talk was 
highly inspiring and showed that ‘‘man 
does not live by bread alone’ and that 
the jarring notes of modern progress can 
only be drawn into accord by music. 
After Dr. Kelman, Rubin Goldmark, vice- 
president of the Bohemians, made a plea 
for more thoroughness in American mu- 
sicianship. Dr. Eugene Noble, executive 
secretary of the Juilliard Musical Foun- 
dation, spoke on its work and aims. Dr. 
T. Tertius Noble, organist of St. Thomas’ 
Church, brought the speaking portion of 
the program to a close with an excellent 
“coda’”’ conceived in his own happy man- 
ner. 
The luncheon was the third in the 
series of meetings planned for the year. 


The next event is expected to be a ser-- 


vice in St. Thomas’ Church, under the 
direction of Dr. Noble, with the com- 
bined choirs of St. Thomas’ and Grace 
Church and the Cathedral. After that it 
is hoped that a concert with Dr. Henry 
Hall and his chorus of Columbia Univer- 
sity may be arranged. ; 

Just before the luncheon the council 
of the guild held its regular meeting. Mr. 
Wright moved that by-law 25 be amend- 
ed to read as follows: 

“Dues shall be $3 a year, beginning 
Jan. 1. Each chapter shall remit to the 
general treasurer, not later than March 
1 each year, $1.50 for each active mem- 
ber, together with the name and address. 
Headquarters cannot hold itself respon- 
sible for the sending of back numbers 
of ape magazine unless dues are promptly 
paid.”’ 

The motion was carried. 

Mr. Wright also gave notice that he 
would present a motion to amend by- 
law 1, relative to meetings of the council, 
at the next regular meeting. 

It was moved that the next regular 
meeting of the council be postponed, sub- 
Ject to the call of the warden, probably 
the first Tuesday night in February. 

Professor Samuel A. Baldwin was 
elected to take the place on the council 
of Frederick Schlieder, who recently re- 
signed, 

The warden read a letter of resignation 
from the chaplain, Bishop William 
Manning, D. PD. His successor will be 
chosen later. 





SOUTHERN OHIO CHAPTER. 

On the night of Dec. 16 this chapter 
had the pleasure of listening to the ac- 
complished Lynnwood Farnam for the 
first time, Happily the dean, the treas- 
urer, a member of this year’s program 
committee and one member had had that 
Joy at the Oberlin convention, and had 
prepared the other members for the treat 
in store for them, but their expectations 
were more than realized. Such perfec- 
tion at a recital of any kind is seldom 
to be heard. One forgets the marvelous 
technique in the music that results—its 
finesse, broad outlines, exquisite coloring, 


brililancy—yet one feels that he is listen-‘ 


ing to the perfection of organ music and 
not to the mere imitation of an orchestra. 
Mr. Farnam left behind him in Cincin- 
nati a host of devoted admirers, not only 
of the musician but of the sincere, quiet, 
cultivated gentleman. His program fol- 
lows: Toccata on a Gregorian Theme 








cry ee 


from First Symphony, Barnes; “*Medita- 


tion a’ Ste. Clotilde,’”” James; ‘‘Panto- 
mime,’ Jepson; “Hark! A Voice Says: 
‘All Is Mortal’"’ (Chorale Prelude in G), 
Bach; Passacaglia (C minor), Bach; 
Riposo, Rheinberger; ‘‘Minuetto antico 
e Musetta,"’ Yon; ‘Fanfare d’Orgue,” 
Shelley; “Sunrise,” Jacob; ‘The En- 
chanted Forest,” Stoughton; “Ave 
Maria,’’ Henselt; Toccata (BE minor), 
Krieger. 


NORTHEASTERN PENNSYLVANIA. 

Miss Augusta Fritz gave the twenty- 
second public recital of this chapter on 
Dec. 31 in the Simpson Methodist Episco- 
pal Church of Scranton. She was as- 
sisted by Miss Marion Stavrovsky, so- 
prano, and Mrs. Sylva Jones Miller, vio- 
linist, in the following Christmas pro- 
gram: Evensong, Johnston; Elegy, Ernst 
(Mrs. Miller); “It Came Upon ‘the Mid- 


night Clear,’ Roy Lamont Smith (Miss 
Stavrovsky); Cradle Song, Driffield; 
“The Shepherds in the Field,’’ Malling; 
Romance, Svendsen (Mrs. Miller); 


“Christmas in Sicily,’’ Pietro Yon; “Silent 
Night,’’ Gruber; “Jesus, Thou Dear Babe 
Divine,”’ arranged by Dickinson, and 
“Sing Noel,” Old French Carol (Miss 
Stavrovsky, with violin obligato); Christ- 
mas March, Merkel. 

The twenty-third recital will be given 
the evening of Jan. 30 at the Church of 


the Good Shepherd by Ernest Dawson 
Leach. 
Miss Ellen M. Fulton, dean of the 


chapter, writes that Miss Fritz’s recital 
drew a very large audience and that all 
guild recitals this season have attracted 
wide notice and have been well attended. 


ILLINOIS CHAPTER. 

Another of the series of well-attended 
services of the Illinois chapter of this 
season was held Sunday evening, Jan. 28, 
at St. Vineent’s Catholic Church on the 
North Side of Chicago. This large church, 
with its fine old three-manual organ, over 
which presides Arthur C. Becker, one of 
the young generation of serious and cap- 
able organists of the city, was filled with 
organists and with people of the parish 
for the event. St. Vincent’s was the 
scene of interesting guild services during 
the administration of Walter Keller as 
dean, at which time he was organist of 
St. Vincent's. Its spirit of hospitality has 
not cooled since that time. 

Emory L. Gallup and William H. Barnes 
were: the solo organists of the occasion. 
Mr. Barnes played the Intermezzo of Cal- 
laerts and Widor’s ‘“‘Marche Pontificale”’ 
as the prelude. Mr. Gallup’s group of 
pieces. included Jongen’s Cantabile in G 
major and the Finale from Guilmant’s 
First Sonata. Mr. Becker, who played 
the service, gave as the postlude the Toc- 
cata from Boellmann’s Gothic Suite. The 
choir sang the vesper service, the Mag- 





nificat being by Marzo and the other 
numbers including: ‘‘Alma Redemptoris,” 
Melvil; “Ave Maris Stella,” Grieg, and 
Dr. J. Lewis Browne’s Tantum Ergo. 
NEW ENGLAND CHAPTER. 

The ninety-first public service of the 
New England chapter was probably to 
many minds one of the mest. beautiful 
that has been given locally in several 


years. The underlying reason for this 
was to be found in the fine spirit and 
atmosphere of devout worship that per- 
meated each and every part of the serv- 
ice. It was truly a church service. Too 
often chapter services omit the funda- 
menta! principle of worship and the mu- 
sic occupies the chief place. It was gen- 
erally the mind of the rather small con- 
gregation present that the service held 
Tuesday evening, Jan. 2, at the Church 
of Our Savior, Brookline, attained a 
new Plane, and that music was in nowise 
used as a superficial ornament, but as a 
vehicle that rightly stressed the spoken 
word of lessons, prayers and address. 
The address itself on this occasion 
achieved a new tone and meaning and it 
is a pity that it could not be given here 
in fuil. The rector of the church, the 
Rev. Henry Knox Sherrill, disclaimed 
professional knowledge of music and for 
that reason expressed himself as in a 
quandary as to the substance of an ad- 
dress. He solved the dilemma not by 
making reference to what others have 
said about music, but by honestly stat- 
ing his own personal convictions and then 
pointing out the pitfalls that constant 
mechanical repetition of the same serv- 
ices and the same familiar associations 
interpose. Holy words and objects are 
liable to become commonplace. (Even 
sextons are in danger of being lost at the 
Last Day!) The clergy, choristers, or- 
ganists and all who serve in church are 
likely to miss the spirit of worship 
through over-familiarity.° There should 
be ‘orders’ for organists, for they give 
the tone to the worship. Music, then, is 
an accessory of worship and is not for 
music’s sake. By his talent the organist 
serves God and the church and salary is 
a matter of lesser consideration. Music 
is a gift of God and a gift to God; 
music and the sermon are_ especially 
prepared beforehand as a loving gift to 


iod. Everything is done to please God 
and not man. 
After establishing the status of the 


church musician's attitude toward God, 
the rector went on to a brief discussion 
of how those who serve God may also 
truly serve man. He cited the deep rev- 
erence of children of the parish in giving 
a pageant in the sanctuary of the church. 
sermen preached must be _ sincerely 
lived and the same is true of music. 
The choir of thirty voices consisted of 
boys, men and a few young women, and, 
under the able direction of E. Rupert 


Sircom, organist and _ choirmaster, 
achieved a notable success in all the 
musical parts of the service. Special 


mention should be made of the brilliancy 
of effect in the “Gloria Patri” in Stain- 
er’s Magnificat and Nunc Dimittis in B 
flat. The anthem was West’s “O Come 
Redeemer of Mankind.” The Christmas 
carols were repeated at this time. Great 
praise is due Mr. Sircom for the excel- 
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lent, churchly accompaniments and his] gorian music was sung in a manner that 
tasteful hymn-playing. Evidently, the] reflected great credit upon Albert W 
words of the rector’s address wonderfully | Snow’s excellent training. The enuncia- 
apply to him as a church musician. tion and expression of Fred R. Bolster, 


The organ prelude—Fugue in G minor] precentor, and the choir were perfection. 


(the “lesser’’) and Pastorale in F by] No word of the text was ever glossed 
Bach — were delightfully performed by] but tiere was plasticity throughout. Also 
Leland Arnold, organist and choirmaster, | in ‘‘Adeste Fideles”’ in four-part harmony 
Trinity Church, Newton Center. The | the quality of tone of the tenors was 
offertory, ‘“‘Vision’’ (Bibl), was played in] especially commendable. Dupre’s play- 
adequate manner by Herbert W. W.| ing of the Pach Passacaglia did not de- 
Downes, organist and choirmaster St.]| part wide'y from the conventional in- 
Stephen's Church, Boston, and the post-]| terpretation: possibly the wonderful con- 
lude, Fantasie in F (Mozart), was capa-| trol of the vast resources of the organ 
bly played by H. R. Austin. itself was more impressive than the ac- 
The service ended, the guild members| tual playing of the composition. The 
met in the architecturally beautiful parish | Franck Fantasie in C major was done 
house for light refreshments. exquisitely. Consummate virtuosity and 
= incomparable taste distinguished the 
Homer Humphrey, instructor in organ Widor and Dupre selections. 
at the New England Conservatory of rerrn 
Music, Boston, and organist and choir- ae INDIANA CHAPTER. 
master, First Congregational Church, Fall The January meeting of the Indiana 
River, played the program for the chap-| Chapter was held Jan. 14 in the First 
ter’s ninety-eighth public recital, Tues- United Presbyterian Church, Indian- 


day evening, Dec. 26, at the First Parish | 2Polis, where W. T. Shannon is organist. 


Church, Portland, Maine. His playing | Following the business meeting Mr. 
was commended most highly, and de-| Shannon played this organ program, as- 
servedly, as he has rapidly progressed to| Sisted by Miss Mabel Henderson, con- 
an artistry equalled by few organists in| ‘alto: “Marche Pontificale,” Tombelle; 
the chapter. The program, made un-| |Andalouse,” Pessard; Evensong, John- 
usually interesting through’ the manu-| ten: Prayer and Cradle Song, Guilmant; 
script compositions of George W. Chad-| Allegro from Sonata-in E flat, Dudley 
wick, a founder of the guild, was as| Buck. Miss Henderson's numbers were: 
follows: Chorale, Bossi; “Christmas,” | “There Were Shepherds,” Scott, and 
Focte; ‘In Tadousac Church” and Fan-]| But the Lord Is Mindful,” from “St. 
tasie, Chadwick; Toccata in F major, Paul. 

Bach; “Pour la Communion d’une Messe 


EASTERN OKLAHOMA. 
The Eastern Oklahoma chapter held 
its first meeting of 1923 at Tulsa on the 


de Minuit a Noel,’’ Hure; Scherzo, Du- 
pre; “Chant de Mai,’’ Jongen, and Finale 
in B flat major, Franck. 


evening of Jan. 9, a dinner at 6:30 be- 

It was excellent foresight that actuated] ing followed by a program, the latter 

the dean and executive committee of the] consisting largely’ of a reading of Dr. 

chapter to engage Marcel Dupre to play| William C. Carl’s recent paper on “The 

a service-recital at Emmanuel Church,| Organ Recital and Its Development,” 

Boston, that not only would exemplify] after which there was a general discus- 
his remarkable skill as an artist, but] sion of the subject. 


also would demonstrate in a measure the The first of the fortnightly recitals of 


part a solo organist plays in the greater] the chapter for 1923 was given Sunday 
French churches during mass and ves-| afternoon, Jan. 14, at Centenary M. E. 
pers. For this particular service, the | Church, the dean, John Knowles Weav- 
office of vespers was chosen as being a| er, Mus. Bac., A. A. G.-O., presiding at 
proper vehicle for the full display of| the console in the following numbets: 
the master’s ability in the form of im-]| Sonata in C minor, Guilmant; Prayer 
provisation during antiphons, Magnificat] from ‘“Jewe's of the Madonna,” Wolf- 


and office hymn. As this affair at Em-| Ferrari; Andante from Fifth Symphony, 


manuel Church was financed by “sub-]| Beethoven; “Christmas in Sicily,’’ Yon; 
scription” and no direct advertising was| “Echoes of Spring, Friml; “Frogs and 
permitted the congregation, numbering | Crickets," Grant-Schaefer; “Rippling 


fully 700, might be regarded as a large} Brook,” Gillette. 


one. Although extreme quiet and rapt The chapter's second recital was giv- 
attention characterized the congregation,| en Jan. 18 at Centenary M. E. Church 
neither the beautiful rendition of choral| by Mrs. Ernest E. Clulow, organist and 


vespers of mediaeval effect nor the won-| choir director of the Boston Avenue M. 


derful improvisations by Mr. Dupre ~. Church. Mrs. Clulow was assisted 
created an impression of ‘divine wor-| by her own fine quartet, augmented with 
ship” but, on the contrary, throughout | violin and violoncello. The organ num- 
there was an atmosphere of the concert-| bers were: Sonata in D flat, Op. 154, 
room transferred to a church. The choir| (Fantasia and Pastorale). Rheinberger; 
for the “office” was composed of singers| Festival Fantasia. H. Julian Tschirch; 


selected from the choirs at the Church 
of the Advent, Emmanuel and Trinity 
Churches. The unaccompanied Gre- 


“Swan Song,” Blumenthal; Gavotte and 
Musette, Thome; ‘“‘Death of Ase,”’ Grieg; 
“Be'ls of Aberdovey,”’ Pape-Stewart 











Casavant Organs 


Are acknowledged the world over to be of 
the highest quality for tone, design 
and workmanship. 




















They have been installed in all parts of 
America, and a large one is now in 
process of construction for Paris, France. 


SPECIALTY 
Three and Four Man- 


ual Instruments 


If you want the best, write to 


CASAVANT FRERES 


( Limitée ) 


St. Hyacinthe, Que. 
Established 1879 
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mouter Pipe Rian 


A Product of Merit 

Scientifically Con- 

structed, Artistically 
Voiced 

N buying a Reuter you get 

an instrument with which the fore- 


most organists of the country have 
voiced their entire satisfaction. 


With the highly skilled Reuter 
Organization you are assured the very 
highest accomplishment in organ 
construction and voicing. 


Let us Shsiets on your special requirements 


The Reuter Organ Company 


Kansas 


MIDMER ORGANS 


Not for the Least Money 
Nor for the Most Money 


But for the Most Discriminating 








Main Office and Works: MERRICK, N, Y. 














‘Bach, Reger, Middelschulte—three giants in organ music.” —Ferruccio Busoni. 





Wilhelm Middelschulte 


Concerts, Instruction (Organ, Theory, Composition) 
1705 Ridge Avenue, Evanston, Ill. 


Tel. Evanston 298 








Yearly Care of Organe 


Tel. Newcastle 1511 


GEORGE E. LA MARCHE 


PERSONAL SERVICE 
Moving Organs 

BLOWERS INSTALLED 

6830 Osceola Ave. 


Cleaning and Refinishing 


CHICAGO, ILL. 








ARTHUR C. BECKER, 4.4.c.0. 
Concert Organist 


Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 


Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


540 West Twelfth Street 
ERIE, PENNSYLVANIA 














WILLIAM E. BEAZLEY 


F. R. C. 0.; A. BR. A. M. 
Organ - Singing - Composition 
Ozpaniot and Choirmaster 
Trinity Church, Chicago 


1730 Forest Avenue - Wilmette, IIl. 
Phone Wilmette 875M 


EDMUND SERENO ENDER 
BALTIMORE, MD. 


St. Paul’s Church, Goucher College 
Peabody Conservatory 
Personal Address: 3106 Abell Ave. 








HAROLD GLEASON 


ORGANIST 


University of Rochester 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St., BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 

















Pipe Organ ppoceeeed 


REPAIRING BUILDING 
ELECTRIC BLOWERS 


Twenty Yeare in Business 


Bell Phone 334. Paducah, Ky. 





eMROCHESTER.N.Y. nananicaned 
JOSEPH G. CIPRIAN ||| ALICE R.DEAL 


CONCERT ORGANIST 


4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 











“Impressions of the 
Philippine Islands” 


VS ee | a Village.” 3. “Serenade.” 
3. “Wardence Festival.” 


By Lily Wadhams Moline 
Published by Clayton F. Sunny Ce., Chicage 


| O. C. BODEMULLER 


Organist-Choir-Master, Femple Sinai 


Director 
THE BODEMULLER ORGAN SCHOOL 


1748 Jackson Ave., New Orleans 


ESTABLISHED 1875 INCORPORATED 1921 


MUDLER-HUNTER CO., INC. 


Manufacturers of 


HIGH GRADE PIPE ORGANS 


“Anything in the Organ Line’’ 


Kena ge W. GORDON ST. PHILADELPHIA, PA. 

















THOS. KELLY 


Chord 1208-3 Detroit, I Mich. , 44ésss207 


RUSSELL H. MILES 


Instructor in Organ and Harmony 
UNIVERSITY OF ILLINOIS 
SCHOOL OF MUSIC 
Urbana, Ill. 
RECITALS 


HINNERS ORGAN CO. 
Pekin, Illinois 
Builders of organs of all sizes. Superb tone—modern appliances—durable 
construction. Cordial endorsement of eminent organists and musicians. 


Our Electric Blower department supplies electric blowing 
outfits for any type of organ. 
CORRESPONDENCE SOLICITED 











NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.O. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St, New York City 














James N. Reynolds 


Designer and Builder of 


PIPE ORGANS 


126 East Pine Streec 
ATLANTA, GA. 











ALLAN BACON, 4.4.6.0. 
CONCERT ORGANIST 


COLLEGE OF THE PACIFIC 


Available for 
San Jose, Calif. RECITALS, DEDICATIONS, Etc. 








1923 
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Armor > 


Tufts 


1135 West 27th Street, Los Angeles California 


Concert 


Advanced Instruction 
Organ Dedications Featured 


Organist 





KRAF T 


TRINITY CATHEDRAL, CLEVELAND, O. 


For 
RECITALS 
and 
LESSONS 








INSTRUCTION - 


ut five years. Special! attention 
<a , chotr a tnd nd solo accompanying. 
two-manual organ. 


CHARLES GALLOWAY : CONCERT ORGANIST 


d Musical Director St. Peter’s Episcopal Church (St. Louis). Organist Washington Universit: 
Cones Opictal Organist Lousiana Purchase izpostiion (1904) . , 


ORGAN “ 


My method of instruction is patterned after that given by ALEXANDRE GUILMANT, ae receptor 
ven to and exceptional advantages for the stud 

or organ practice p' 

dress, CHARLES GALLOW 


THEORY 


¥ of ymn-tune 
upils Rave access to an electrically propelled 
AY, 4171 Magnolia Ave., St. Lenin Mo. 








MUNICIPAL ORGANIST 


JAMES ROBERT GILLETTE 


ORGANIST ST. JOHN’S CHURCH 


Under Concert Direction: A. J. LORENZ, Box 443 
EVANSVILLE, INDIANA 








EMORY L. GALLUP 


Organist and Choirmaster 
St. Chrysostom’s Church, Chicago 








ORGANIST AND wee 


Former! 
Organ Instruction Univeraty School 
25 EAST 35th STREET 


y Director AF the Organ Department, btm | 
‘bree ine Hutchings Organs available for students’ practic 


JOHN DOANE 


The Church of the Incarnation, — York City 


Recitals 
NEW YORK CITY 


anston, ii, 








HOMER P. WHITFORD 


Mas. Bac., F. A. G. 0. 

Organist and Director of Music 
Tabernacle Baptist Church 
Utica, N. Y. 

CONCERT ORGANIST and TEACHER 


ALBERT 0. ANDERSON 


F. A. G. O. 
ORGANIST and CHOIRMASTER 
Wesleyan Methodist Church 


4 Rue Roquepine, PARIS, FRANCE 








PALMER CHRISTIAN 


ORGANIST 
126 East Chestnut St. 
CHICAGO 
Phones; Superior 8450 and Winnetka 1297 


MARSHALL BIDWELL 
CONCERT ORGANIST 
Pong of ele Wanner of of Premier 


*Orgue—Coe College, 
"Cade Uhette = 








Ernest Prang Stamm 
CONCERT ORGANIST-INSTRUCTION 
SECOND PRESBYTERIAN CHURCH 


Taylor and Westminster 
St. Louis, Mo. 


Frederic Tristram Egener 


Mus. Bac. Mus. Doc 
Canadian Concert Organist --- Baritone 
—RECITALS— 
133 Lake Street ST. CATHARINES, ONT. 








HARRIS S. SHAW 


A.A. G. O. 
Teacher of Piano, Organ, Harmony 
and Interpretation 
Studio: 175 Dartmouth St. (Trinity Court) 
BOSTON, MASS. 








CLAUDE B. 
THEATRE ORGANIST 


Years of continuous service for the development of the individual needs of 
students who desire to properly synchronize music to moving pictures. Over 800 of; 
Mr. Ball’s pupils are now holding good positions in various theatres throughout the 


country. For information addrcss, 


20 East Jackson Bivd., Suite 815, CHICAGO. 


BALL 





Phone Wabash 5212 








ALBERT 


Concert 
Organist 


RIEMENSCHNEIDER 


DIRECTOR OF MUSIC, BALDWIN-WALLACE COLLEGE, BEREA, OHIO 
DIRECTOR and ORGANIST, Euclid Avenue Baptist Church, Cleveland, Ohio 








ence. 


FRANK WRIGHT 


Mus. Bac. A. G. O. 


Candidates prepared for A. G. O. or University examinations by correspond- 
Summer Courses for those visiting New York. 


STUDIO, 446 GRACE COURT, BROOKLYN, N. Y. 











Dr. RAY HASTINGS 


Concert Organist 
Temple Auditorium - - LOS ANGELES, CAL. 

















Boy Voice Training 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 


W. Lawrence Cook, A.A.6.0. 


Organist and pee cave 
Calvary Episcopal Church and 
H hee ie y en r 
lead o! an Departmen 
Louisville Conservatory of Musc 


AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY- 











PARVIN W. TITUS, A. A.G. 0. 


Organist and Choirmaster, St. Luke’s 
Church, Roselle 


Choirmaster, Trinity Church, Cranford 
RECITALS--INSTRUCTION 
Address: 309 Walnut Street 

ROSELLE PARK, N. J. 








CARL McKINLEY 


ORGANIST 


Center Church—Strand Theatre 
HARTFORD, CONN. 





D. KENNETH WIDENOR 


A.A. G. O. 
ORGANIST 


Roosevelt Theatre, Chicago 








Walter Wild, F.R.C.0. 


Concert Organist 


Organist and Director Clinton Avenue 
ee Church, 


N. 
Sheridan Theater, "Chics Village, 
New York City. 











DANIEL A, HIRSCHLER, 
Mus. B., A. A. G. O. 
Dean, Department of Music, 
The College of Emporia, Pro- 


fessor of Organ, Director An- 
nual May Festival. 


AA RECITALS = INSTRUCTION 
Emporia, Kansas 








ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 


Organ Instraction—Bey Veice Training 
2124 Chase Avenue CHICAGO 








HAROLD TOWER 
GRAND RAPIDS, MICHIGAN 
Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 
Chorus—Accompanist Schubert Club 


ZEUCH 


BOSTON 














HARRISON D. LE BARON, A.A.G.0. 
Director School of Music 
OHIO WESLEYAN UNIVERSITY 
Delaware, Ohio 


Bert Williams 


An Organist who turned conductor 








ARTHUR DAVIS, F.R.C.0O., F.A.G.0. 


CONCERT ORGAN IST 
Organist and Master of the Choristers 
Christ a Cathedral 
t. Louis, Mo. 
Organ Recitals and Instruction 
e course for A.G.Q. 
Examinations. Address 
Christ Church Cathedral, St. Leute, Mo, 





J, FRANK: FRYSINGER 


Concert Organist 


258 East College Avenue 
YORK, PENNSYLVANIA 























FRANK STEWART ADAMS 
CONCERT ORGANIST 
Organist, Rialto Theatre, New York 


STATE THEATRE, Union Hill, N. J. 
GEORGE 


uenry DAY é 


CONCERT ORGANIST 


ST. JOHN’S CHURCH 
Wilmington, Del. 





EDWIN LYLES TAYLOR 


F. A. G. O. 
RECITALS INSTRUCTION 


First Baptist Church 
BIRMINGHAM, ALA. 











LESTER W. GROOM, A.A.G.0. 


RECITALS—INSTRUCTION 
Church of the Ascension, Chicago 


JAMES T. QUARLES 


Organist and Achat Professor of Musie Cornell 
Un Organist and Cheirmaster St. 
John’s P. E , Ithaca, New York. 


{ RECITALS and INSTRUCTION 











PERCY SHAUL HALLETT, F.A.G.O. 


Or, Recitals and Instruction 
Theoretical Subjects Guild Examinations 


PASADENA, CALIFORNIA 











WILLARD L. GROOM 


ST. PETER'S CHURCH 
Belmont and Broadway 


(Practice Organ for Students) 























SYDNEY WEBBER 


ORGANIST-CHOIRMASTER 
Trinity Church © WATERBURY, CONN. 


JUDSON W. MATHER 


CONCERT ORGANIST 
SEATTLE WASHINGTON 








CHARLES E. CLEMENS, 

Mus. Doc. (Hon. W. R. U.) 

Professor of Music, Western 
Reserve University. Organist 
Euclid Ave. Presbyterian Church 
and Florence Harkness Memorial 
Chapel, Cleveland, Ohio. 

Organ Recitals. Instruction. 
4617 Prospect avenue, Cleveland. 


















J. WARREN ANDREWS 


Concert Organist and Teacher 
Special Ten-Lesson Course in 
Organ and Church Service Playing. 

Short Course, also, in Piano Teaching. 


4 West 76th Street. New York. 























THE DIAP ASON 


once 


FEBRUARY 1, 


1923 





Frank E. Ward, New York City—Re- 
*. Ward in his half- 


a 4 en Indoue,”’ 


‘Hiinsel and Grete',” 
; “Christmas Bells,’ 


Albert Riemenschneider, 
Riemenschneider 
in a recital at the 


Prelude and Fugue i 
; Fifth Symphony, i 
Alfred E. Whitehead, Montreal, 


ings at the first recital included: 
“Lied des Chrysan- 
Toccata and Fugue in D minor, 


The second program was one of Christ- 


; “March of the Magi Kings,” 


Le “Yerrington, 


the afternoon of New ‘Year's Day 


Recent programs by Mr. Salter at Chapin 
Wi'liams College, 


2c. 6—Sonata in the Style of Handel. 


"Leon P. _ Beckwith. Guilford, Conn. 


’ Yon; Shevherds’ Dance, 


Milwaukee, Wis.—Mr. 
r gave this program at the Scot- 
tish Rite Cathedral 7 


Carl F. Mueller, 


the Magi Kings,’’ Dubois: Christmas Pas- 


Hallelujah Chorus (from “ 


Frank Stewart Adams, A. A. 


of the West Side 
gave the opening re- 
a two-manual Estey 
twenty-nine stops in the Peekskill Pres- 
byterian Church i 


Unitarian Church, 


oy gee showing the tonal resources 
Se she TZO in G minor, 


n: Humoreske. ‘Dok: 


Wilhelm Middelschulte, 
i , assisted by the Rev. 


. Mary’s Chapel at St. Mary's 
Notre Dame, Ind.. 
rale an minor), Franck; Sonata for Vio- 


mute (from Fantasie 


and organ). Sister M. Cecile: 


G minor, Sister Cecile; Adagio (from Son- 


(Violin and organ), 





RECITAL PROGRAMS 








tarem undam” (Theme by Meyerbeer), | ment), Guilmant; Toccata in C (with 
Liszt. a ge ger Wa ag @ ae: 
John Doane, New York City—Mr.| “ven ring lelody, Crawford; finale, ‘New 
Doane, who visited Chicago in January, bag in Symphony, Dvorak. : 
gave a recital on the new Médller organ Jan. 27—Toccata and Fugue in D 
in the First M. E. Church of Englewogi| Minor, Bach; “In the Garden,” Gold- 
Jan. 15, with the assistance of Miss Dor- | Mark; Andante from the Violin -Con- 
othy Greathouse, soprano. The organ| certo, Mendelssohn; Overture, ‘Der 
numbers included: Concert Overture in! Freischiitz,”” Weber; Funeral March and 
B minor, Rogers: Christmas Song, Le-| Hymn of Seraphs, ‘Guilmant; La De- 
mare; Scene from an Imaginary Ba'let,| Mande et Reponse, Coleridge-Taylor; 
Coleridge-Taylor; Prelude in B minor,| “Marche Militaire,’” Gounod. 
Bach; Sonata No. 6 in D minor, Men- Homer P. Whitford, Mus. B., Utica, ' 
delssohn; Andante from Fifth Symphony,| N. Y.—In a recital under the auspices of 
Tschaikowsky; ‘‘Gesu Bambino,’’ Yon;| the Brooklyn Institute of Arts and Sci- 
Allegretto, Wolstenholme; ‘‘Variations| ences Jan. 7 Mr. Whitford gave this 
Symphoniques,”’ Bonnet. program: ig ond went mates. | 
J. Warren Andrews, New York City—| tion, Sturges; Fugue in A minor, Bach; | 
Mr. Andrews, organist and choirmaster | ‘Will 0’ the Wisp,” Nevin; Military 
of the Church of the Divine Paternity,| March, “Pomp and Circumstance El- | 
gave the inaugural recital on a_two-, 84! Fanfare, Lemmens. 
manual Estey organ in the Congrega- Hugo Hagen, St. Louis, Mo.—Mr. Ha- 


tional Chureh of Vernon Heights, N. Y., 
Dec. 26, playing as follows: Toccata and 
Fugue in D minor, Bach; Serenade in F, 


Gounod; ‘Marche Funebre et ¢ ‘hant 
Seraphique,” Guilmant; “Song of Sor- 
row,’ Gerdon B. Nevin; Largo, Handel; 


Pastorale from Sonata in D minor, Guil- 
mant; ‘March of the Magi,’’ Dubois; 
Chorale Prelude, “Nun freut Euch,” 
Bach; “L/ Organo Primitivo,” Yon; 
Christmas Meditation, Andrews; ‘‘Jubi- 
late Amen,” Kinder. 

Gilbert Macfarlane, Methuen, Mass.— 
Mr. Macfarlane, organist of the First 
M. EB. Church, gave this program Jan. 15 
at the Lawrence Street Congregational 
Church of Lawrence, Mass.: Grand 
March from ‘Aida,’ Verdi; Andantino 
in D flat, Lemare; violin and organ, “By 
the Brook,’ Boisdeffre; Prelude and 
Fugue, Bach; Evensong, Johnston; Noc- 
turnette, d’Evry; violin and organ, Lar- 
ghetto, Kreisler; ‘‘Cantilene Nuptiale,’’ 
Dubois; Festal Postlude, Andre. 

Clarence Eddy, Chicago—On. his latest 
astern tour Mr. Eddy played a program 
Jan. 7 at the musical vespers arranged by 
the organist of the First Congregational 
Church of Washington, D. C., Harry Ed- 
ward Mueller, on the new four-manual 
Skinner organ. Mr. Eddy’s selections 
were: “Hymn of Glory,” Yon; ‘Ave 
Maria” (No. 2), ossi; Paraphrase on 
“The Last Hope,” Gottschalk-Saul; 
“Afterglow,”’ Groton; Concert Variations 
in E minor, Bonnet. 

Mr. Eddy gave two inaugural recitals 
on the organ in St. Mark’s Lutheran 
Church at Baltimore, on the evenings of 
Jan. 10 and 11. His offerings Jan. 11 in- 
cluded: Toccata in F major, Bach; ‘‘Rus- 
sian Boatmen’s Song.” Anon; Sonata in 
A minor, Borowski; ‘‘Keep Me From 


Sinking Down,” Diton; ‘“‘A Southern Fan- 
tasy,”” Hawke; “Christmas Lullaby,” 
Reuchsel; ‘‘Fantasie—Chorale,’’ Reuchsel; 
Siciliano, Fry; ‘Hymn of Glory,” Yon; 
“Where Wild Judea Stretches Far,” 
Stoughton; ‘Templars’ March,” Fry- 
singer. 


Harry Rowe Shelley, New York City— 
Mr. Shelley gave the following program 
Jan. 10 at the First Congregational 
Church of Washington, D. C., on the new 
Skinner four-manual: ‘‘Tannhiiuser”’ Over- 


ture, Wagner; Meditation, Massenet; 
“The Linden Tree,’’ Schubert; Prelude, 
Rachmaninoff; ‘The Aged Mother,” 
Dvorak; ‘‘A Song of India,’’ Rimsky- 


Korsakoff; ‘‘Kammenoi-Ostrow,’’ Rubin- 
stein; March from ‘Lenore’? Symphony, 
Raff: Rhapsodie, Liszt. 

John Winter Thompson, Galesburg, Ill. 
—Professor Thompson of Knox College 
has given these programs at the Central 
Church: 

Jan, 12— 
Bach; Cantilena 


Toccata and Fugue in D minor, 
(Dedicated to Mr. 
Thompson), McKinley; Funeral March 
and Seraphic Song, Guilmant; “A Song 
of Consolation,’’ Cole; ‘‘A Song of Rest,’’ 
John Winter Thompson; ‘Pilgrims’ 


Chorus,’’ Wagner. 

Jan. 19—Chorale in A minor, Franck; 
Romance in A flat (dedicated to Mr. 
Thompson), Goodwin; Arabesque, Mc- 
Kinley; Prelude in C sharp minor, Rach- 


maninoff “Adoration,” John Winter 
Thompson; Largo, from ‘‘New World 
Symphony,”’ Dvorak. 

James E. Scheirer, Atlanta, Ga.—Mr. 


Scheirer, organist of the Second Baptist 
Church, gave a recital Jan. 19 on a new 
Estey organ in the Rose Hill Baptist 
Church, with the following program: 
“Pomp and Circumstance,’ Elgar; Ad- 
agio, Beethoven; Menuet, Mozart; Aria 
(Orchestral Suite in D), Bach; Inter- 
mezzo, Archer; ‘‘Souvenir,’’ Drdla; Etude, 
Henselt; Humoresque, Dvorak; ‘“Sym- 
phony Romane,” Widor. 

Ferdinand Dunkley, Birmingham, Ala. 
—Mr. Dunkley opened a new Austin or- 
gan in the Baptist Church at Jasper, 
Ala., Jan. 11, giving the following pro- 
gram: Variations on ‘The Star- Spangled 
Banner,”” Buck; “Deep River,’’ Gillette; 
Minuet, Boccherini; Caprice, Wolsten- 
holme; Toccata, Crawford; ‘‘Song of the 
Basket-Weaver,’’ Russell; ‘‘Chanson de 
Joie,” Hailing; ‘“‘The Swan,” Saint- 
Saens; Capriccio, Lemaigre; “Stillness 
of Night,’ Chubb; “La _ Concertina’ 
THumorous Suite), Yon; “Marche Mili- 
taire,’’ Shelley. 

Thomas J. Crawford, Toronto, Ont.— 
Mr. Crawford, organist and choirmaster 
of St. Paul’s Church, gave three special 
recitals at that church on the Black- 
stock memorial organ the afternoons of 
Saturday, Jan. 138, 20 and 27. Two of his 
programs were as follows: 


Jan., 183—Agitato (D minor Sonata) 
Rheinberger; ‘‘The Little Bells” and 
“Moths and Butterflies,” Elgar; Sonata 


in G minor (violin and organ), Tartini; 
Sonata No. 1 in D minor (first move- 





gen, organist of the First Presbyterian 
Church, gave the following program Dec. 
27 at Union City, Tenn.: Sonata No. 4, 
D minor, Guilmant; Largo from Concerto 
in D minor, Bach; ‘‘A Memory,” 

bins; Morning Serenade, Lemare; 
uet, Boccherini; ‘‘Gesu Bambino,” Yon; 
“The Holy Night, ’ Buck; Paraphrase on 
Christmas Hymn, Faulkes; Concert Over- 
ture in C major, Hollins. 


Rachel E. Johnson, A. A. G. O., To- 
peka, Kan.—Miss Johnson gave a recital 

under the auspices of the Washburn Col- 
lege School of Music Dec. 10 in MacVicar 
Chapel. Her program included: Toccata 
on a Gregorian Theme (From First Sym- 
phony), Barnes; Christmas Song, Bach: 
“Soeur Monique.” Couperin; Toccata and 
Fugue in D minor, Bach; ‘‘Lamentation,” 
Guilmant; “Song of the Boatmen on the 
Volga,”” Russian Folk Song; “Pan,” 
Godard; Gavotte, Dethier; “Hymn of 
Glory,” Yon. 

Paul A. Beymer, Wheeling, W. Va.— 
Mr. Beymer’s monthly recital at St. 
Matthew’s Church, played Jan. 7, was 
marked by this program: ‘The Swan,” 
Saint- Saens; Serenade, Toselli; “Grand 
Choeur” in A, Kinder; “On the Sea,” 
Holmes; Scherzo (Canon), Jadassohn; 
Hallelujah Chorus, Handel. 

James T. Quarles, Ithaca, N. Y.—Pro- 
grams at Cornell University in January 
included these: 

Jan. 11, Sage Chapel—Sonata, F minor, 
Mendelssohn; ‘“‘Andante Piachivole,”’ El- 
gar; ‘“‘We Believe in One God, Creator,” 
Bach; “In Silent Woods,’ Rimsky-Kor- 
sakoff; Toccata in F, Crawford. 

Jan. 18, Bailey Hall—Sonata 5, Op. 80 
(first three movements), Guilmant; Ad- 
agio, Bridge; Prelude to ‘‘Le Deluge,” 
Saint-Saens; ‘‘Scheherazade,” Rimsky- 
Lael “Marche Slav,’ Tschaikow- 
sky. 

Warren Gehrken, Brooklyn, N. Y.—In 
his recital at St. Luke’s Episcopal Church 
Jan. 11 Mr. Gehrken’s program was as 
follows: Fugue in D major, Bach; Arioso 
in A, Bach; ‘‘Chanson,”’ Candlyn; Allegro- 
Maestoso (“Storm King’ Symphony), 
Dickinson; “Drifting Clouds,” d’Antalffy; 
“Extase,”’ Ganne; Caprice, Matthews; 
“Meditation a Sainte Clotilde.’’ James; 
‘“‘Hosanna,”’ Dubois. 


Allan Bacon, San Jose, Cal.—Mr. Ba- 
con gave the following program in a re- 
cital at the Congregational Church of 
Claremont, Cal., Jan. 9: ‘‘Rejoice, Ye 
Pure in Heart,’’ Leo Sowerby; Scherzo, 
from Sonata in E minor, Rogers; ‘Har- 
monies du Soir,’’ Karg-Elert; Rhapsody 
in B flat, Howells; ‘In Springtime,’’ Kin- 
der; “Liebestod,’’ from ‘Tristan and 
Isolde,” Wagner; ‘‘Within a Chinese Gar- 
den,’’ Stoughton; Theme, Arabesques and 
Fughetta, Van Denman Thompson. 

Russell H. Miles, Urbana, Itil.—Mr. 
Miles’ program at the University of Illi- 
nois Auditorium Jan. 14 follows: Third 
Sonata, in C minor, Guilmant; ‘‘Lamen- 
tation,” Moussorgsky; ‘Grand Choeur” in 
A, Kinder; ‘‘Melancolie,’’ Ornstein; Pre- 
lude and Siciliano, Mascagni; Intermezzo, 
Mascagni; ‘In the Twilight,” Harker. 

Lucien E. Becker, F. A. G. O., Port- 
land, Oregon—In his lecture- recital at 
Reed College Jan. 9 Mr. Becker used 
this program: March for a Church Fes- 
tival, Best; Sixth Sonata, Mendelssohn; 
“Fiat Lux” and “In Paradisum,” Du- 
a: TIdylle, Quef; ‘‘Evening Rest,’’ Hol- 
ins. 

A. Leslie Jacobs, 
Jacobs gave this program in 
at the First Baptist Church, of which 
he is the organist, on Dec. 8: Concert 
Overture in E flat, Faulkes; ‘In Moon- 
light,’”” Kinder; Chorale in A_ minor, 
Franck; “The Primitive Organ,’ Yon; 
“The Tragedy of a Tin Soldier,’’ Nevin; 
“An Elizabethan Idyl,’”’ T. Tertius Noble; 
“In Paradisum,” Dubois; ‘Variations on 
an American Air,’”’ Flagler. 

Walter Wismar, St. Louis, Mo.—As- 
sisted by his choir, Mr. Wismar gave the 
twenty-ninth public recital at Holy Cross 
Lutheran Church Sunday afternoon, Dec. 
17, his organ selections being as fol- 
lows: “O Sanctissima.” Lux; Chorale 
Prelude “Gelobet seist Du, Jesu Christ,” 
Bach; Chorale Prelude, ‘‘Es ist das Heil,” 
Bach; “Noel,” d’Aquin; “Where Wild 
Judea Stretches Far,’’ Stoughton; ‘The 
Shepherds,” Salome; Paraphrase on a 
Christmas Hymn, Faulkes. 

Fred Faassen, Zion, Il!l._—Mr. Faassen 
has played at Shiloh Tabernacle as fol- 


lows: 

Dec. 31, “Hosanna,’’ Wachs; 

Romanza. Parker; Fraternity March, 
Dubois; “Under the 


Lacey; Prelude, 
Leaves.” Thome; “The Bells of St. Anne 


Savannah, Ga.—Mr. 
a_ recital 


2p. m— 


de Beaupre,’ Russell. 
Dec. 31—Pastorale from Second Suite, 
Rogers; 


Andantino, Thomas; Invocation, 


Steb- | 
Min- 





Capocci; Prelude, Guilmant; Melodie in 
D major, Gliere; Invocation in B flat, 
Guilmant. 


Jan. 14—‘‘A Song of Consolation,’’ Cole; 
Andante from Fifth Symphony, Beethov- 
en; Prelude, Dubois; ‘‘Angels’ Serenade,” 


Braga; ‘“Cantilene Nuptiale,”’ Dubois; 
Commemoration March, Grey. 
Guy cC. Filkins, Detroit, Mich.—Mr. 


Filkins gave this program at a recital in 
the Central Methodist Church Jan. 25: 
“Dawn.”’ Jenkins; Andante (Symphony 
Pathetique), Tschaikowsky - Shackley; 
“Caprice de Concert,’’ Archer; “Fin- 
landia,’’ Sibelius; Melodie, Tschaikow- 
sky-Kraft; ‘“‘The Musical Snuff Box,’ 
Liadoff-Heinroth; ‘‘Angelus,’’ Massenet- 
Kraft; Grand March (‘Aida’), Verdi- 
Shelley. 
Samuel 
Among Professor 


A. Baldwin, New York City— 
Baldwin’s programs at 


the City College in January were these: 
Jan. 7—Toccata—Prelude on ‘Pange 
Lingua.”’ Bairstow; ‘Noel sur les 
Flutes.”” d’Aquin; Prelude and Fugue in 
D major, Bach: ‘‘March of the Magi,” 
Dubois; “On Silent Woodland Path,” 
Strauss; “Marche Funebre et Chant 
Seraphique,’’ Guilmant; Berceuse from 
“Jocelyn,” Godard; ‘Suite Gothique,”’ 


Boellmann. 
Jan. 10—Festival Prelude, Faulkes; 
Largo, Handel; ‘‘In dulei Jubilo,’”’ Bach; 
Fugue in C major, Buxtehude; Andan- 
tino from Fourth Smphony, Tschaikow- 
sky; “Pilgrims’ Chorus” and “To the 
Evening Star”. (from ‘‘Tannhiiuser’’), 
Wagner; Old Melodies—‘Drink to Me 
Only with Thine Eyes,’ ‘‘Deep  River’’ 
and “Song of the Boatmen on_ the 
Volga”; ‘Toccata from Fifth Symphony, 
Widor. 
Jan. 
Sixth 
nique,”’ 
in E minor 


and Adagio from 
Widor; “Soeur Mo- 
Couperin; Prelude and Fugue 
(the lesser), Bach; Ca- 
price, C. W. Dieckmann; ‘‘Tuutulaulu” 
(Lullaby). Palmgren; Allegro moderato 
from Unfinished Smphony, Schubert; 
“Chanson Plaintive,’’ Lynarsky; Prelude 


14—Allegro 
Symphony, 


Pastorale, Liadoff ; Prelude and Fugue 
on “B-A-C-H,” Liszt. 

Jan. 2i—Prelude in EE flat, Bach; 
“Scena Pastorale,” Bossi; ‘Les Jong- 


leurs’? and “La Zingara,”’ Jepson; Elegy, 
Bairstow; Ariette. from ‘‘Afterglow,”’ 
F. Morris Class; “In the Morning” and 
“Ase’s Death,” from ‘‘Peer Gynt’’ Suite, 
Grieg; Nocturne in G_ minor, Chopin; 
Overture to ‘‘Manfred,’’ Schumann. 


Jan. 28—Concert Overture in E flat. 

Faulkes; “The Little Shepherd’ and 
Menuet, Debussy; Fugue in G minor 
(lesser). Bach; Prelude in B major, 
Pachulski; Madrigal, Harris; ‘Forest 
Spell’ from ‘Siegfried,’ Wagner; An- 
dante Cantabile from String . Quartet. 
Tschaikowsky; Sonata, “The Ninety- 
fourth Psalm,” Reubke. 


Charles R. Cronham, ‘Hanover, N. H.— 
In his hour of organ music at Rollins 
Chapel, Dartmouth College, the evening 
of Jan. 16 Mr. Cronham played this 
“Suite Gothique,” Boellmann; 
Entr’acte (from “The Atonement of 
Pan”’), Hadley; Nocturne, Ferrata; 
“Siegfried’s Funeral Music,” (from 
“The Dusk of the Gods’’), Wagner; “La 
Concertina,’” Yon; Concert Study for 
Pedals, Yon; ‘Rustic March.” Boex: 
“Romeo and Juliet’” (Overture-Fantasy), 
Tschaikowsky. 

Cari Rupprecht, Chicago—Mr. Rup- 
precht gave a series of recitals in Min- 
nesota in December, playing the fol- 
lowing program: Concert Overture, 
Matthews; Sonata No. 2, Rogers: Con- 
eert Variations on ‘America,’ Flagler; 
Toccata_in F, Widor: ‘‘Meditation Seri- 
euse,’’ Rupprecht: “Romance sans Pa- 
roles,’’ Bonnet; ‘“Minuetto Antico,” Yon; 
“Birth of Christ,’ Malling. 


Charles Heinroth, Pittsburgh, Pa.—A 
special program honoring Stephen C. Fos- 
ter was arranged by Dr. Heinroth, as- 
sisted by Mrs. Charles Yon, for the re- 
cital in Carnegie Music Hall Jan. 13. 
Mrs. Yon —, two groups of Foster 
songs, and Dr. Heinroth delivered a short 
address of appreciation of the unique po- 
sition Foster holds among the composers 
of our country. The organ program of 
the evening follows: “In Memoriam,” 
Foerster; Variations on an American air, 
Foster-Flagler; ‘‘Song of Sorrow,’’ Nevin; 
“Marche Triomphale,” Archer. 


Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium follow: Ca- 
thedral Prelude and Fugue, E minor. 
Bach; “In dulci Jubilo,’”’ Bach; War 
March from “Rienzi,’’ Wagner; Offertory 
on Two Christmas Hymns, Guilmant; 
Elevation in A flat. Guilmant; “Song 
d’Enfant,’’ Bonnet; “March of the Magi 
Kings,’’ Dubois; “Celestial Triumph,” 
from “Mefistofele,” Boito; “March of 
Triumph” (new; dedicated to , Ray Hast- 
ings), Doud; “At Eventide,” Astenius; 
“Swing Song” Pease; Offertory in A flat, 
Read; “Elegie Romantique”’ (new), Vir- 
ginia Cox; “Love Song,” Cadman; March, 
“The Leader,’ Hastings. 

Virginia C. Cox, Los Angeles, Cal.—In 
a popular program at the Superba Thea- 
ter, Dec. 11, Miss Cox played: Overture, 
“Raymond,” Thomas; “Daybreak,” Grieg; 
Serenade, Toselli; ‘The Swan,’’ Saint- 
Saens; ‘‘Just for Fun,’’ Hastings; Selec- 
tions from ‘Faust,’ Gounod. 

Alban W. Cooper, Niagara Falls, N. Y. 
—Mr. Cooper gave the following program 


program: 


at St. Peter’s Church Jan. 18: “Day- 
break,’”’ Spinney; ‘“‘At Twilight.” Sellars; 
Triumphal March (‘‘Naaman’’), Costa; 


“Voix Seravhique,’’ Maunder; “Chorus of 
Angels,’’ Clark; Offertoire in minor, 
Pearce; Cradle Song, Hailing; ‘“‘Priere et 
Berceuse,”’ Guilmant; Fanfare, Lemmens; 
































Evening 


lections 
Christmas 


craze, Mr. 
at the First 
evening of 
French Carols, 
Bells,” 


O., Urbana, 


tato from 


in 


Jessie A. Cameron, in a Christmas re- 
cital and carol program at Trinity Church 
the afternoon of Dec. 31. The organ se- 
included: Offertory on Two 
Hymns, Guilmant: Pastoral 
Symphony, from ‘‘The Messiah,’’ Handel; 


Frederic B. Stiven, Mus. B., A. A. G.| Rhapsody, Yon. 
tt.—Professor Stiven gave Frederic T. Egener, 
this program at the University of Illinois 
auditorium the afternoon of Jan. 7: Agi- | the opening 
Sonata No. 11, Rheinberger;} the Ontario Street 


Eber C. Hamilton, Franklin, Pa.—In| pan in the 
the first of a series of ‘“semi-popular’’ re- | Philadelphia, 
citals designed to counteract the ‘‘jazz’’| modernized instrument. 
Hamilton played this program | done by the 
Presbyterian Church the] describes the 
Jan. 4: Rhapsodie on Old} jnteresting manner 
Faulkes; ‘‘Sunset and] the chureh for 
Federlein; Flute Con- eae 
certo, Rinck; Menuetto in B minor, Schu- 
bert; Andante in D major, Haydn; ‘‘Ju- 
bilate Amen,” 
belius; ‘“‘Alla Zingaresca,’’ Tschetschulin; 
Barcarolle 
“Will o’ the Wisp,” Nevin; “Swing Low, 
Sweet Chariot,” Diton; Fanfare, Lem- 


Kinder; ‘‘Finlandia,’’ Si- 


C major, Wolstenholme; Pacific coast. 


Miss Florence 
ganist, has gone ; 
trip which will take 


her place at the 
will be taken 


St. Catharines, 
Ont.—Dr. Egener gave a recital to mark 
Casavant 
Baptist 


Unitarian 
which is now 


e, the Chicago or- 
extended 
Arizona and the 
> expects to return late 
in April. During Miss Hodge’s absence 
organ in Lincoln Center 
Mrs. Irene 


on an 





a al ’ Zaring. 

Ernest L. Mehaffey, Houghton, Mich.— 
Mr. Mehaffey was assisted by the St. Lawrence W 
Cecilia Club chorus, directed by Miss x 














rector of the 
Church. Mr. 
tions as organist 
Lincoln, Neb., f 


Robbins, Dallas, 
has been elected organist and choir di- 
Baptist 


Avenue 


has held 
Kansas 
number 


organ in 


Church, 
a thoroughly 
The work was 
Austin Company. 
wrought 
the calendar of 


Mr. 


Belden 


Texas, 


City 
of years. 
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“Hymne Celeste,’’ Grey; Andantino in D]| Rimsky-Korsakoff; Processional March, 
flat, Lemare; Hallelujah Chorus (‘‘Mes- | Whitney; ‘“‘The Pygmies,’’ from ‘“Tan- 
siah’’), Handel. glewood Tales,’’ Stoughton; American 








NEW EASTER ANTHEMS 








Church of BAINES, WILLIAM 


Sweet Bells of Easter-time....... , 











Adagio, Enesco; Concert ‘Overture in C Stratford, Ont., 4, before large ~ - es =a 
minor, Hollins; “Chant de Bonheur,” | audience, playing: Sonata No. 6, Men- BURDETT, GEORGE A. I Say to All Men Far and Near...... 12 
Levees; ba ag MAS: ete Whe ne gg ey nore Lion »»SRep- CALVER, F. LESLIE Rejoice! The Lord Is Risen......... 12 
agner, > 4ohe , ag- erds ance, “Henry - Ger- -o'¢ " > ‘ > 
barbs ; man: “The Storm,’ Lemmens; Overture SCOTT, CHARLES P. Now Is Christ Exalted............... 12 
Ernest Dawson Leach, Scranton, Pa.— ° — a is cheeatal: eeree. of For Women’s Voices 
Mr. Leach at his Sunday evening recitals | the Magi Wings, ubois; ‘‘The oly a > pee ‘ 7 
M' january at the Church of the Good | Nieht.”. Buck; “Evening Be'ls and CALVER, F. LESLIE ge Se. | Epa re 12 
Shepherd played these programs: Cradle Song,’ Macfarlane. 
Jan, 7—-Scherzo in G minor, um; Noc- Milton W. Counter, Chicago—In a pre- : 
turne, Miller; Vesper Hymn, Truette; |! ludial recital evensong in St. S TA N D A R D E A S T E R A N T H E M S 
Pastorale in If, Lemare. } f Peter’s Kpiscopal Church Jan. 7 Mr. 
— late = oa a mae, Batiste; Counter, the i organist, played 
“Reverie Triste, iggle; ““‘Legende | these selections: Allegro Vivace, Rogers; , T " ~ateoe > ifte ] ? 
Romantiane. Diggle; “Cathedral Shad-| “Grand Choeur.” Dubois: Berceuse and BIRCH, | EDGAR oe ee eer ae Up... - 
ows,’’ Mason. Prayer, Guilmant. o Je DLAs! s s sen, BUCMNOR. cieeiees v4 
Jan. 21—‘*‘Hosanna,’’ Wachs; ‘‘An Eliza- CALVER., F. LESLIE The D f Rede : ? 
, WW? y tte ihe Minor C. Baldwin, Middletown, Conn.— f ’ » LES y e awn oO ce 12 
bethae Te ee Gee? Un” | De. Balbete program at the CHADWICK, G. W. Shout, Ye High Heavens............ 16 
sh nee! Ph & ae sere a, | Presbyterian Church of Ilion, N. Y., Dee. NS , ge? et - > 
Jan. 28—Processional March, Kinder; | 99. heme : vaviationm Wnene, "Ae HANSCOM, E. W. The Choir Angelic... ...ciccccccecew% 12 
Neon, aa ee et Minuet, | Bvening,” Baldwin; Allegretto, Cametti; HARRIS, CUTHBERT I Am the Resurrection.............. 12 
Te ee Bridal Song (‘Orange Blossoms"), Bald- LANSING, A. W. In the End of the Sabbath...... 12 
Frank Merrill Cram, Potsdam, N. Y.—| win; ‘‘La Cinquantaine,”’ Gabriel-Marie; PEACE FRED Ww The Roval 8 ; F ail ig itp 
In his recital at the Normal Auditorium] Selections from major Symphony, 3 om . V. 1e Royal Banners orward Go... .12 
Jan. fi . a, played: “Dawn's Ea. Haydn; Pastorale, Field; ‘‘The Storm” SHACKLEY, F. N. I Shall Not Die But Live............. 12 
chantment, unn; awn and| (by request). > , ¢ 
“Night,” Jenkins; Canzonetta, d’Ambro- ‘ : Lactate de Bh R. Wake, Ye MARMION, ee i sc cacaes 12 
aio; Scherzo, Macfarlane; ‘Variations de Philip H. Goepp rejoices in the com- Ww — JOHN A. —e Break Forth Into Ll) See 12 
Concert,’ Bonnet. pletion of ‘the reconstruction of the or- WHITEHEAD, PERCY A. Let the King Reign................. 12 





Goepp 
in an 


EASTER CANTATAS 








Just Issued 
The World’s Redeemer 


By ERNEST A. DICKS 
Price 75 Cents 
Solos for Soprano, Tenor and Bass 








posi- 
and 








Bass 


Darkness and Dawn 
_. By FRED W. 
Solos for Soprano, Tenor and 


PEACE 


From Cross to Crown 
By FRED W. PEACE 
Solos for Soprano, Alto, Tenor 


Alleluia, Hail with Gladness 
: y J. LAMONT GALBRAITH 
Solos for Soprano, Alto, Tenor 


and Bass 


Christ Triumphant 
’ _By BRUNO HUHN 
Solos for Soprano, Alto, Tenor 











Five Organ Concerts 


on the 


KIMBALL HALL 


Five Masters of the Instrument 
ERIC DE LAMARTER— 


Program: French Composers 


Organist 4th Presbyterian Church, Chicago. 
Assistant Conductor Chicago Symphony Or- 


chestra. 


PIETRO A. YON— 


Program: Italian Composers 


Concert Organist and Composer. 


Honorary Organist of the Vatican, 


HUGH PORTER—Program: American Composers 


Organist Northwestern University, New Ist. Congregational, 








Rome. 


Evanston, 


by 


JOHN DOANE— 


KIMBALL CONCERT ORGAN 


Program: English Composers 


Formerly Northwestern University, 


Evanston. 


Organist Church of the Incarnation, New York 


WILHELM MIDDELSCHULTE— 


American Conservatory, 





Chicago. 


Temple Sholom, Chicago. 


BEGINNING FE BRUARY 20TH—Admission $5. 00 per w Seelons~ Single Tickets $1. 50 




















Apply to JOSEPH A. SCHWICKERATH, 821 Kimball Bldg. 


“The Shepherds in the Fields,’’ Malling; Carl Rupprecht has been busy giving Se tie 
“Hosannah!”” Dubois; “March of the] recitals this although can and Bass and Bass 

Magi Kings,’ Dubois; ‘Bethlehem,’ | devote only time to concert " 

Malling: “Gesu Bambino.” Yon; Hallelu- | work. His dates already filled and yet Price 60 Cents Each 

jah Chorus, from ‘‘The Messiah,’ Han- | to be filled are: 25, Concordia Col- 

del. lege, Milwaukee; 3. St. Lake®, ° 

In a varied program at Trinity Church | Chicago; Dec. Paul. Minn.: Dec. Th q th 2 S h dt C¢ 
Jan, 17 Mr. Mehaffey played: Concert = — ey sg gga oe e r ur r C mi 0. 
Overture in C minor, Hollins; Noc- im, Minn.; inona, } “3 

turmette (‘Moonlight’), d’Evry; Con-| Jan. 28 University Minois, Cham- BOSTON NEW YORK 
cert Prelude and Fugue, Faulkes; “By | paign, Ill.; Jan. Danville, Ill.; Feb. 120 Boylston Street 8 West 40th Street 
the Brook,” de Boisdeffre; “‘Lamenta~- | 11, Hope Church, Chicago; Feb. 23, 

tion,” Guilmant; ‘A Song of India,’ Concordia Pn River Forest, Ii. 
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VERY SIGNIFICANT NEWS 

The entire organ works of Cesar 
Franck, played by two of the world’s 
greatest organists, are the principal 
feature of the centenary of the birth of 
the great Belgian, presented to the 
public at recitals arranged by a fa- 
mous store. 

A splendid four-manual organ, with 
the latest features, on which daily re- 
citals are to be given, is the g’ft of 
one of the great manufacturing con- 
cerns of the country to its employes, 
and is recognized as a valuable part of 
the work done by this concern to pro- 
mote the intellectual uplift of its 
forces. 

These are two significant features of 
the news in just this one issue of The 
Diapason. 

And now if anyone still doubts that 
the organ’s day has arrived, let him 
note the items recording the regular 
broadcasting of organ recitals from 
the Atlanta municipal auditorium for 
the benefit of radio users in all parts 
of the country. 

The world moves and advances, and 
the cause of the organ advances with 
it. 





REMOVING THE GUM 

At one of the largest railroad termi- 
nals in this country it is said that three 
men are employed constantly in the 
task of removing wads of chewing 
gum left on the floors or draped about 
seats and counters by thoughtless pa- 
trons of the railroad. Not all the 
crimes are committed by gunmen. 
There are with us always the literal 
and the figurative smearers of gum 
who hurt the other fellow and at the 
same time themselves. 

For instance, there is the man who 
never hears an organ recital and per- 
mits himself really to enjoy it. His 
pleasure is always secondary and 
seems to be derived from finding flaws 
in the performance. If he cannot’ pick 
out wrong notes he has to condemn 
the spirit of the performance or the 
taste used in the selection of the pro- 
gram. A recital that really would 
please him, if we can imagine such, 
would hardly give him any enjoyment, 
for he could not “knock” a thing about 
it. 

Similarly there are those who never 
have approved an organ that was built. 
They hear one instrument after an- 
other, and all lack something or are 
completely wrong. Rather than to 
seek and point out the good features 
of an instrument they condemn it 
either in part or as a whole and get a 
lot of fun out of that alone. 

But the worst and the most foolish 
of all is the professional “knocker” in 
business. The best business houses 
have banished these, for it is an axiom 
in modern salesmanship that every 
“knock” is a boost. Yet in the busi- 
ness of selling organs there are many 
shining lights who feel that the best 
talking point for their wares is the 
condemnation of their competitors’ 


goods, and that adherence to truth in 
the matter is neither necessary nor de- 
sirable. 

In writing to the secretary of the 
Organ Builders’ Association a member 
points out that action should be taken 


es Pn 
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by the manufacturers of organs to curb 
their representatives in cases where 
they make a practice of condemning 
the employes and the work of com- 
petitors. We take pleasure in passing 
along the word he gives us. There are 
eleven months remaining in 1923 in 
which we hope that it will not be 
necessary that a force should be en- 
gaged in the organ profession clean- 
ing away the gumwads left by the in- 
considerate and the reckless who 
smear their fellows’ reputations. 





MUSIC IN THE NORTHWEST 

In connection with its music week, 
from Jan. 10 to 17—a week set aside 
for the promotion of music by procla- 
mation of the mayor and resolution of 
the city council—honor was paid by 
Minneapolis to a _ pioneer organist 
whose life is still an active one and 
who, as shown by the records, settled 
in the northwest a year before the 
first mayor took office. This is none 
other than our old friend A. M. Shuey. 
Mr. Shuey’s career is a striking exam- 
ple of the fact that organists can and 
do make themselves felt in the musical 
life of a community in which they live. 

When Mr. Shuey, who is in his sev- 
enty-sixth year, settled in Minneapo ‘is 
in 1866, the population of the city was 
approximately 10,000. Yet that same 
year he helped to organize the musical 
forces of the city and “Queen Esther” 
was given in November and he con- 
ducted a twelve-piece orchestra for the 
accompaniment. The next year the first 
pipe organ was installed in Minneapo- 
lis. In 1872 a three-manual organ was 
placed in St. Mark’s Church. In 1876 
Mr. Shuey was selected to be organist 
of this church and he held the post for 
more than a score of years. 

It is a fine commentary on musical 
development in the northwest that on 
the occasion of the municipal music 
week celebration, officially sponsored, 
as we have pointed out, there should 
be a series of daily programs in which 
local artists, the noted Minneapolis 
Symphony Orchestra and others, took 
part, and that the press of the city 
should devote pages to music. A spe- 
cial feature was church music day, on 
Sunday, Jan. 14, for which James 
Lang, the well-known organist, was 
chairman, assisted by a committee of 
organists, members of the A. G. O. 
On that day special numbers to mark 
the week were given in ten churches. 





Judson Waldo Mather, the Seattle 
organist, has done a valuable service 
for the organists of Seattle and neigh- 
boring cities by preparing and issuing: 
on a convenient printed card a list of 
the literature on the organ to be found 
in the Seattle public library. The list 
shows that the growing city on Puget 
Sound offers the people access to prac- 
tically all the prominent books dealing 
with the instrument. 





PROGRESS OF THE VIERNE FUND. 





New York, Jan. 15, 1923.—Edward 
Shippen Barnes and Lynnwood Farnam 
desire to acknowledge the following do- 
nations which have been received since 
their appeal for the relief of M. i 
Vierne was printed in this paper. They 
desire to express their deep gratitude to 
these friends, pupils and admirers of M. 


Vierne who have contributed so gen- 
erously: é 

Robert Winterbottom .............. 5.00 
Miss Frances Holden............... 39.00 
Mrs. Ruth M. Conniston............ 10.00 
PORE Og os chaise kis Sis wresare 5.00 
Christopher J: Thomas........:...... 1.00 
UO oS a a 1,00 
PAPER ARNE oi Ss ware 'dies eb Steele 5.00 
EE BRON So ee Be eee 10.00 
oS Nae NOE. 6 oa Sod wsbaeckw bee 5.00 
DEAT) FS, RIMDON 8 6. 0-09. sis 8h. 06 4a aes 2.00 
PEPS. EAR. DEOWMOBE« 60:3 6 55.6005 0000 10.00 
Xie ee a ee eer ee 5.00 
RR, Bis is ROI i 5 5.0: tine 4.6 wine scalars 5. 
J. BNE SS isris 35 od0secSe DAA SaNeN eS 

Bass Wicd RON: 4-4 rhe acess es slew Sela nts 





Miss Bybee and Mrs. Burns........ 

Mark Andrews 

PNR a NE fo Sis GeinGis cab ens 3. e 00 

Lynnwood Farnam ................. 25.00 
ie RIN ss: 7s kd Batre reach ease e eee 10.00 


to M. Vierne, at the rate of 14 francs 
per dollar, and we expect soon to be able 
to forward $100 more. 

Further contributions may be sent at 
any time to 222 East Seventeenth Street, 
New York, and will be most gratefully 
received. May we ask that M. Vierne’s 
friends will make known to other sym- 
pathetic persons the severe straits to 
which repeated misfortunes and i'l health 
have reduced this great musician, as we 
earnestly hope to raise a considerable 
sum for his assistance. 

LYNNWOOD FARNAM 





EDWARD SHIPPEN BARNES. 





The Free Lance 


By HAMILTON .C. MACDOUGALL 

















London, Dec. 15.—On this cheery, foggy 
morning in ‘‘dear ol’ Lunnon’ my 
thoughts turn towards. the land of the 
Stars and Stripes, not altogether long- 
ingly, but yet with a certain wistfulness. 
This is by no means my first winter in 
the musical center of the world. Three 
times I’ve braved successfully the cold 
houses of England’s winter. The Eng- 
lish rather glory in being uncomfortable, 
I believe; but I will venture one thing, 
and that is if they ever lived a winter 
with us, and experienced for a few weeks 
what it was to be thoroughly comforta- 
ble night and day, they wou!d never re- 
turn to their well-ventilated and 
draughty houses. 

But the Briton, once you come to know 
him, is such a good fellow, so solid and 
trusty and emotionally and intellectual- 
ly responsive, that one takes his cold 





house and is thankful that the grate is | 
H 
| can never, in the nature of the case, have 


no smaller. 

And he is polite, too. 
are distinetly chagrined to find 
3riton more polite than we are. 
for example the bus conductor, who he- 


We Americans 


gins his rounds with a “Thank you!”’ to. 


scoffing of the American, who re- 
marks: ‘‘What is he thanking me for? 
I haven'r given him anything!’’ But 
that is the bus man’s gracious way of 
saying. ‘‘Please, be ready with your tick- 
ets.” And how we Americans laugh at 
the shop-girl who responds to every or- 
der or to declinations to order with the 
same placid, respectful ‘‘Thank you.” 
Did you ever know the haughty American 
dame who sells dry goods in a depart- 
ment store or a snippy waitress 
cafeteria in any way to acknowledge that 
she had heard you speak to her? In 
fact. in your earthly career did you ever 
have any evidence from any person who 
waited upon you in a store or restaurant 
of the ordinary class that the old dic- 
tum, “Speak when you are spoken to,” 
had ever penetrated? A haughty stare 
is always what you get in the good old 
U. S.; and this interpreted means ‘I’m 
just as good as you are, if I AM work- 
ing in a hash-house.” 

It is true that the American woman 
is treated with more deference than-is 
the English woman, but I notice that 
here as many men in trains give up their 
seats to women who would otherwise 
stand as at home. There is much less 
crowding and stepping on toes in the 
rush hours in London or in the_ tubes 
than in New York. The crowds are 
quieter and more amenable to the ordi- 
nary standards of good manners. We 
must not forget that in Great Britain 
the aristocracy are the repository of the 
manners and customs of polite society, 
and that these are—largely speaking— 
transmitted from period to period, fur- 
nishing to the nation as a whole stand- 
ards of taste and culture and behavior. 
I am not arguing for an_aristocracy, but 
anyone who has traveled in Great Brit~ 
ain for any length of time, as I have, 
must admit the diffusion of standards 
among the population, due to the upper 
classes. 


The English are rather fond of refer- 
ring to “the American language,” and 
it must be admitted that we do not 
pronounce or inflect always as the Briton 
does. He employs the rising inflection 
commonly. This is noticed in his polite 
“Thank you.’ which may be musically 
represented by saying the first syl'able 
on C and the second on G above; often 
the “thank’’ will be a descent in pitch, 
in which case there is no mistaking the 
cockney. Often, too, the “Thank you” 
degenerates into ‘“’kyoo.”” We are ac- 
cused by our English friends of talking 
through the nose, and I am willing to 
admit that the accusation is a true one; 
we may well turn our attention to the 
correction of that fault. But the habit 
of inserting an ‘‘a’”’ before long “‘o’’ is 
as common with the Briton as the naval 
quality is with us. In London one hears 
nearly every one say “caold” for “cold,” 
‘naow” for “now,” ete., not quite in the 
style of the New England rustic, but 
much like it. ; 

The Briton is very careful to give the 
proper sound to the ‘‘u’’ as in “tube’’; 
we are certainly careless with this vowel. 
A majority of my countrymen can _ be 
spotted every time by their ‘‘Noo York.” 
One doesn’t pronounce ‘pew’ as ‘‘poo,” 
and why should one pronounce ‘‘tune’”’ 
“toon”? Here. however, is a strange ex- 
ception on hoth sides the rond: the cul- 
tivated Englishman will say ‘“‘figger”’ for 
“figure.’’ while you could hardly bribe 
or drive an American to pronounce the 
word incorrectly. Many of the ordinary 
American misconceptions of the Eng- 
lishman’s speech are derived from the 
English country squire’s haw-haw style, 
or from the affectations of the Lon- 
doner in good society. I am bound to 


the 


| say, however, that so far as my observa- 


tions go the educated Englishman’s 
speech does not differ materially in 
vowel-quality and inflection from that of 
the educated American, provided the 
American guards against the excessive 
nasal quality of tone. Here and there, 
of course, a shibboleth of speech mani- 


fests itself, but these touchstones are 
not numerous. The word ‘‘very’’ is one 
of them. 


A little while ago I called London the 
musical center of the world. I do not 
mean that I think it has always beeeeeen 
so or always will be so. At present 
there is here a multitude of the best 
orchestral concerts. much chamber mu- 
sic, much choral music, and the propor- 
tion of advanced music given is much 
larger than half, I would say. London 
is very hospitable to the ultra-moderns, 


the | 
Take | 


| show 


and I have heard Scriabin, Stravinsky, 
3ax, Ireland, Ravel, Arthur _ Bliss, 
Goosens, Milhaud, etc., ete., in profu- 
sion. It is not generally understood by 
American musicians that there are many 
English composers who are doing great 
work; besides those I. just mentioned 
are Bantock, Elgar, Holbrooke and oth- 
ers whose names do not occur to me 
just this moment. 

Did it ever occur to you that there 
is a lamentable lack of knowledge and 
therefore of interest on the part of Amer- 
ican and English musicians regarding 
each other’s work? I had hoped that 
after the Great War the English would 
seize the opportunity to make propagan- 
da for their musicians and their music. 
Unfortunately the French were clever 
enough to start the school at Fontaine- 
bleu for young American musicians, and 
the English did nothing. You may not 
think this is unfortunate. Why I so 
think is because it is necessary for the 
peace of the world that Great Britain 
and the United States come together in 
some sort of a strong union; this union 
should have its political, intel'ectual and 
artistic sides. The two nations ought to 
go simultaneously in the ways of politics, 
science and art. just as a great army 
may march by three parallel roads con- 
verging toward a common objective. We 


as much in common with the French or 
the Germans as with the English. I re- 
gret to say, however, that the English 
not the slightest interest in our 
music or in getting us to interest our- 
selves in British music. You can’t get 
away from the fact that the Englishman 
is a stuffy chap. Why doesn’t he wake 
up out of his dream of insular self-suf- 
ficiency? 

I’ve heard some very interesting Bach 
recitals in the Church of St. Michael, 
Cornhill, London. The organist was Dr. 


| Harold Darke, a most accomplished mu- 


in a Sician and c‘ever player. 





I went to scoff 
and remained to pray. My first thought 
on getting his programs was, ‘‘What an 
adventurous gentleman. Who wants to 
hear six recitals of music by any one 
composer, particularly a dried-up old 
pedant like Johann Sebastian? How 
stupid it will be!’’ Our general idea of 
a Bach recital is a series of preludes and 
fugues, the fugues all registered by be- 
ginning with great diapasons coupled to 
full swell without 16-foot, and then poco 
a poco crescendo to the bitter end. 
Darke’s success in interesting and hold- 
ing a crowded church full, largely of 
men (and a large proportion of the men 
young), is due to (1) the inclusive char- 
acter of his programs, drawn, as they 
were, from all sources of organ works; 
(2) the close study of each work to find 
out its emotional character; (3) the 
adaptation of registration, tempo and 
nuance to the character as determined; 
(4) the fluidity of registration following 
the emotional give-and-take as the piece 
progressed; (5) the boldness of regis- 
tration, often flouting the traditional or 
conventional notions as to Bach’s music; 
(6) the pains taken to shape the pro- 
grams so that successive pieces were 
contrasted in some effective way; (7) 
the skill in effecting the registration 
without the slightest loss of time; (8) the 
masterly way in which the crescendi and 
diminuendi were managed, and without 
a crescendo pedal, and (9) the impec- 
cable technique, comparab!e only to that 
of a Lynnwood Farnam. I’m quite will- 
ing to admit that I learned much from 
listening to Darke’s programs. 


Well, it’s time to stop. There is much 
organ playing going on in London; in 
“the city” nearly every noon there may 
be found in unexpected nooks and cor- 
ners, in some obscure passage-way, shut 
in from the noise of the rumbling streets, 
a fine Christopher Wren Church, a good 
organ, and a recital going on. Arthur 
Meale at the Central Hall of the pow- 
erful Wesleyan Church gives recitals 
every Wednesday at 1:05 to audiences 
of 2,500; these are large'y clerks (please 
pronounce this ‘‘clark!’’), who snatch a 
brief hour at lunch-time willingly for 
mental and emotional refreshment from 
the dull routine of business. A man in 
this position really ministers (I used to 
laugh at this as a ‘“‘notion’’) to people, 
and has it in his power to do a great 
deal of good, provided he doesn’t center 
his whole activity on “giving them what 
they want.” 

I don’t know whether you smoke, but 
if you did you’d find England to be a 
nation of smokers; the trains cater very 
largely to smokers, and women frequent 
the smoking carriage as freely as they 
pick out the non-smoking carriages. An 
American woman’s comment on this 
would be: “How disgustingly nasty the 
English railway smoking carriages must 
be!” On the contrary, they are as clean 
as the non-smoking carriages. And there 
is no spitting. I travel up and down 
from Bedford Park to the city daily and 
sometimes several times a day, and I 
have seen evidences of spitting only 
once, and I’ve looked for it. 

Good old London! I say, and I’m not 
forgetting Chicago, New York or Boston. 
Cities are like people; they all have their 
good points. The art of living consists 
in looking for the good, believing that 
it is always existent in every man. 





Under the direction of Albert E. Sey- 
mour, choirmaster, and Miss Ida M. 
Powell, organist, a program of works by 
Ralph Kinder was given at the First 
Presbyterian Church of Darby, Pa., the 
evening of Nov. 19. The prelude was 
Mr. Kinder’s Berceuse No. 2 and the 
postlude his Festival March. The anthems 
were ‘Soldiers of Christ, Arise’ and 
“Far from My Heavenly Home.” Dec. 
17 the works of Frederick Maxson, an- 
other Philadelphia organist, were used. 
The prelude was the Romance in C and 
the postlude a Festive March, while the 
anthems were “Blessed Is the Man” 
and “The Grace of God.” 
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MILLIGAN ARRANGES 
EVENTS AT NEW ORGAN 


DRAWS CROWDS IN NEW YORK 


New Park Avenue Baptist Church 
Has Sunday Afternoon Programs 
—Made Possible by John 
D. Rockefeller, Jr. 


Installation of the tour-manual Hook 
& Hastings organ in the New Park 
Avenue Baptist Church, New York 
City, has been made the occasion of a 
series of musical events of unusual in- 
terest. On Sunday afternoons at 4:30 
the organist, Harold Vincent Milligan, 
is conducting a series of programs 
known as “The Ministry of Music,” 
unique in the fact that although sched- 
uled as regular services of the church, 
there is no word spoken, the entire 
hour of the service being devoted to 
music. 

The Park Avenue Church, in the 
heart of New York’s most fashionable 
district, is considered one of the most 
beautiful edifices in America. Its lines 
are pure Gothic and its proportions 
are similar to those of the famous 
Sainte Chapelle in Paris. The main 
auditorium is acoustically perfect and 
the organ is exquisitely voiced. The 
music of the organ, together with vocal 
and instrumental soloists, combines 
with the beauty of the building to 
preach a sermon without words. 

The “ministry of music’ was made 
possible by the interest of John D. 
Rockefeller, Jr., who is a member of 
the board of trustees of the church. 
Mr. Rockefeller is well-known as a 
music-lover, being one of the principal 
guarantors of the Philharmonic Or- 
chestra, the New York Oratorio So- 
ciety and the orchestral concerts at 
the Metropolitan Museum of Art. He 
has presented the Park Avenue Church 
with a carillon, which will be the larg- 
est in the country. It will consist of 
forty-two bells, comparable to the 
most famous carillons of Belgium. The 
bells are being made in England and 
will be installed in the spring. 

“The ministry. of music” was tried 
out, at the suggestion of Mr. Milli- 
gan, aS an experiment and proved a 
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most gratifying success, the capacity 
of the church being taxed every Sun- 
day afternoon. Even in the face of a 
severe blizzard on the second Sunday, 
the church was filled. The soloist as- 
sisting Mr. Milligan on the first pro- 
gram was Livio Mannucci, violoncel- 
list. Cecil Arden, mezzo soprano, of 
the Metropolitan Opera Company, 
sang Jan. 14, Helen Jeffrey, violinist, 
played on Jan. 21, and the soloist Jan. 
28 was Mildred Dilling, harpist. 

lhe programs were as follows: 

Jan. 7—Fantasia in G minor, Bach; 
Chorale and Variations, Johann Gottfried 
Walther; Cantilena, from A Minor Con- 
certo, Goltermann (Mr. Mannucci); Pre- 
ludes (C minor, E minor, B minor, A 
major aad FE major), Chopin; Psalm CL., 
Saint-Saens; “Orientale,’’ Cui; Aria, Per- 
golesi-Mannucci, and Scherzo, Van Goens 
(Mr. Mannucci); ‘May Night,’’ Palm- 
gren; Allegro Risoluto (Second Sym- 
phony), Vierne. 

Jan. 14—Largo, Tartini; ‘‘Tambourin,” 
Kighteenth Century; Rigaudon, Campra; 
Arioso, Bach; ‘Mortals, Trust Ye His 
Wond’rous Merey,” Bach (Miss Arden) 
‘‘Kammenoi-Ostrow,”’ Rubinstein; ‘Ave 
Maria,” Bach-Gounod (Miss 
“Scenes from the Life of Christ’ 
lehem,”’ “The Flight Into Kgypt,’’ ‘The 
Temptation” and “Healing the Sick’’), 
Malling. 

Jan. 21—Prelude, Marcello; Minuet, 
Iixaudet; Air from Suite in D, Bach; 
Chaconne, Bach (Miss Jeffrey); Prelude 
in C sharp minor, Rachmaninoff; ‘‘Echo,’’ 
de la Tombelle; ‘‘Bohemesque,’’ Wolsten- 
holme; Romance, Rachmaninoff; Noc- 
turne in D major, Chopin-Wilhelmj (Miss 
Jeffrey); “Seenes from the Life of 
st” (‘The Daughter of  Jairus,’’ 
“Christ Stilleth the Tempest,”’ ‘“Christ’s 
Entry Into Jerusalem” and ‘Easter 
Morning’), Malling. 

Jan. 28—Prelude to ‘‘Parsifal,’’ Wag- 
ner; Fantasie, Dubois (Miss _ Dilling); 
“Cortege”’ and “The Little Shepherd,” 
Debussy; Largo (From the ‘‘New World” 
Symphony), Dvorak; Adagio (‘‘Moonlight” 
Sonata), Beethoven; Norse Ballad, Toe- 
nitz (Miss Dilling); ‘‘Finlandia,’’ Sibelius. 


> 









Pupils in the organ class of Homer P. 
Whitford at Utica, N. Y., gave the fol- 
lowing program in a public recital Dec. 
20 at the Tabernacle Baptist Church: 
Sonata No. 2, Mendelssohn (Raymond 
Conrad); “Song of Sorrow,’ Nevin 
(Maude D. Evans); Caprice, Spross (Zil- 
lah Holmes); Pastorale (from Sonata), 
Rheinberger (Grace L. Newell); Concert 
Overture, Maitland (Mrs. Anna Lapp 
Roberts); Toccata and Fugue in D minor, 
Bach (Layton Turner); ‘Orientale,” 
Wheeldon (Mrs. Charles H. Williams); 
Scherzo, Dethier (Francis Frank); 
“Where Dusk Gathers Deep,’ Stebbins 
(Ethyl Hutchins); Fantasia and Fugue 





in A minor, Bach (George Wald, Jr.). 
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‘‘Some one exclaimed— 


and he was not far wrong.”’ 





‘He is the Paderewski of the Organ’ 


H. T. Finck, N. Y. Eve. Post, Jan. 6, 1923 
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NEW YORK CITY 


NOW BOOKING FOR NEXT SEASON 


Special Announcement 


Owing to the great demand, arrangements 
have been completed for the 


SECOND TRANSCONTINENTAL TOUR 


MARCEL DUPRE 


Organist at Notre Dame Cathedral, Paris 


October 1923 to May 1924 


NOTE: 92 engagements have been booked for the present 
Dupré Tour, the largest tour ever booked for an 
organ-virtuoso. 
for this season. 


No more dates are available 
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With the Moving 
Picture Organist 
Valuable Advice for Theater Players, Set- 


tings for Phote Dramas, Reviews 
of New Music, Ete. 








By WESLEY RAY BURROUGHS 











{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
a oat or 493 Melville street, Rochester, 

N. Y. Letters received by the 15th of 
the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.) 


CATALOGUING THE MUSICAL  LI- 
BRARY. 


the arrangement and classifica- 
music used in picture work 
comes up as a subject of discussion 
there are, perhaps, no two musicians 
who will agree on exactly the same 
scheme. Some prefer to keep suites, 
ballet movements and_ other larger 
works together, but to us it has proved 
a time saver to list a Tyrolean suite un- 
der Swiss music, all hurries and agitatos 
under agitatos and other divisions simi- 


When 
tion of 


It is strange, but nevertheless true, 
many players Keep their music in 
several large heaps, and when the change 
of picture comes, make a _ hit-or-miss 
scramble to find a particular number. A 
little time spent in arranging the music 
in covers will serve to preserve the mu- 
sic and also will save precious time and 
energy in selecting music for the coming 
show. 
We will classification as used 
one favorable point 
aim to have as few 


give our 
for nearly ten years, 
of which is that we 
divisions as possible. 
with A, is African 
Ring’s 


Beginning the first 


which covers numbers like 


musie, 

“Three African Dances,’ and this class 
is suitable for other barbarous and sav- 
age scenes, also. The second is Ameri- 
ean music, which includes Hosmer’s 
“Northern Rhapsody,’’ popular numbers 


life. songs of the civil war (ex- 
cluding typical southern songs) and fan- 
tasias like Victor Herbert’s “American 
Fantasia.’" We exclude also all western, 
American Indian, rural and_ southern, 
leaving these for separate divisions, and 
for the additional reason that the cov- 
ers would be too bulky to handle. Amer- 
ican Indian includes all pieces in serious 
moods, war songs and dances, as well as 
lighter numbers like “Skookum.’’ Alas- 
kan and Canadian we group together, as 
Trinkhaus’ “Esquimo Suite” and _ the 
music listed in the January Diapason 
can be used on both kinds of pictures. 
Agitatos include all hurries, agitatos and 
furiosos: Ballet music covers the larger 
works like Gluck’s and Vecsey’s ballet 
suites, as weli as lighter pieces similar 
to Finck’s ‘“‘Pirouette,’’ valse ballets, ete. 
Belgian music comes next. 
Under the general heading 
we combine all music of a happy char- 
acter of various rhythms, caprices, etc. 
What some divide into cradle songs, 
children’s and fairy music, we group un- 
der “Childhood and = Fairy.’ Some 
pieces, such as Rebikoff’s ‘Berceuse,” 
are in a light dramatic form, but we list 
these items in the typewritten catalogue 
under “Dramatic.’’’ College songs and 
fantasias, including drinking songs, 
Christmas music (like Tobani’s “Christ- 
mas Tree’) and Comedy music are the 
next three. The last-named consists of 
comedy allegros and certain popular hits. 
Chinese music we keep by itself, main- 
taining that while certain pieces of Jap- 


of army 


“Bright” 


anese flavor may be used on Chinese 
scenes, it is better to use music charac- 
teristic of the Chinese rhythms. (See 


setting given this month.) A future ar- 
ticle will deal with circus and carnival 
music. Under Colonial music we include 
all gavottes, minuets and others of an- 
tique flavoring, thus doing away with 
three covers. 

Under the heading “Dramatic music” 
we sub-divide into light dramatic, heavy 
dramatic, dramatic tensions, A.B.C. sets 
and dramatic agitatos, keeping these in 
smaller covers. On the division ‘De- 
scriptive music’’ is where many musi- 
cians fail to agree. If a number is de- 
seriptive, what does it describe? If it 
describes nature, springtime, etc., it 
should be placed under ‘“‘Woodland.”’ But 
a work like Saint-Saens’ ‘‘Le Rouet qd’ 
Omphale” is properly placed under this 
heading. We have eleven under this 
title, and all of them could be grouned 
in other covers, even Rameau’s “La 
Poule”’ (“The Poultry’), whick we 
might place under “rural.’’ If a piece 
is martial then it goes under “Military” 
or “American.’ Dances are included in 
hoth bright and ballet music. Elegies 
come under ‘“Pathetic.’’ ‘Dutch’” is the 
next cover. Entractes may be listed 
separately. English music is the next 
large division, and we place Sullivan’s 
oneras under this heading, excepting 
“Pinafore” and “Pirates of Penzance,’’ 
which come under ‘Sea music.” 

From time to time we find that cer- 
tain divisions are getting too cumber- 
some and unwieldy. We then re-group, 
placing certain numbers in a new cover. 
Thus. under “Eccentric and Grotesque” 
we have recently taken music from the 
Childhood cover and some from “Bright.” 
and will soon have an article on this 
new line. 

Fox-trots (popular music) come next. 
French music’ is an important cover. 
German music has no place, for the 
reason that the few student songs may 
be found in the Mamm6th collection and 
the masterpieces by Beethoven, Mozart, 


’ 








are to be found scat- 
the symphony and suite 
the Galaxy and Fischer 
groups. Hardly ever are there pictures 
(excluding the news events) in which 
the story is laid in Germany. Galops 
are placed. under. Western and Gypsy mu- 
sic under Spanish. The Hawaiian cover 
has one fantasia, but mostly lighter num- 
bers. Hungarian music includes Liszt’s 
famous Hungarian dances. Hunting 
songs and Hebrew music (see June, 1922, 
Diapason) come next. 


The Irish and Italian are 
Japanese, where Deppen’s 
Sunset”’ and Shelley’s ‘“Fuji-ko” 
cellent examples. Love themes incltide 
love songs, ballads and romances, al- 
though a separate cover may be made 
of the latter class. Jazz music (see Fox- 
trots and One-steps). Marches are of 
the modern snappy variety, the grand 
and triumphal marches being placed in 
the Roman cover. Mexican music (see 
Spanish). Military and Battle music in- 
cludes all pieces of a military nature, 
whether fantasia style or battle agitatos. 
Mother and Pal songs is a new collec- 


Schubert, etc., 
tered through 
covers, also in 


followed by 
“Japanese 
are ex- 


tion recently started. — Mysteriosos are 
next. Norwegian music (see Scandina- 
vian). Nocturnes may be thus classed, 


although we do not divide them, prefer- 
ring to place them under light dramatic 
or quiet-neutral. 

The letter ‘O’’ finds some interesting 
covers. Passing the one-steps, popular 
dance pieces, we come to the big division 
of Oriental music. In this we sub-divide 
into Algerian, Arabian, Egyptian, 
Moorish, Persian, Indian, Turkish and 
Siamese. Overtures and operatic num- 
bers from the grand operas are in one 
eover. Polish music may be combined 
with Russian. Philippine pieces are sep- 
arate. So are popular songs. Pathetic 
includes elegies and funeral marches. 
Prohibition hits are comedy numbers 
placed by themselves. Quiet-Neutral is 
one of the four large classifications of 
picture music, and contains, as its name 
indicates, pieces that may be played 
where no particular emotion (excepting 
comedy) is shown. 

Religious music is titled ‘‘Sacred’’ in 
some publishers’ catalogues and fits films 
of this type. Roman and Greek are 
placed together and compositions titled 
with ancient Greece and Rome, Cleopatra, 
ete., are included; also triumphal marches 
like that from Verdi’s ‘‘Aida.’’ Ro- 
mances go either separately or with Love 
Themes. Rural includes country music, 
dances, “Rube” numbers and barn 
dances. 
includes music by com- 
Sweden and Denmark, 
others being put 


Scandinavian 
posers of Norway, 
also some Grieg works, 
in dramatie and suites. Scotch has sev- 
eral organ solos, various arrangements 
of songs and many good orchestral parts. 
Southern and plantation is one of the 
divisions of American music which it 
has proved best to divide in this way. 
Recent numbers are “From the Cane- 
brake,” “Southland Zephyrs,’’ Mana- 
Zucea, and Spalding’s “Alabama” (all 
Schirmer); orchestral novelties like “Un- 
cle Tom’s Cabin’’ by Lampe, and popu- 
lar pieces similar to “Kentucky Moon- 
light,’”’ as well as songs by Stephen Fos- 
ter. “Selections” include all arrange- 
ments of light opera music, such as 
“Orange Blossoms” by Victor Herbert. 

Sea and Storm music contains all 
works relative to the sea. ‘‘Fourteen 
Fathoms Deep” and ‘Deep Sea _ Ro- 
mance,” both by Lake; Holmes’ “En 
Mer,” quiet barcarolles like “Over 
Waters” by Hoffman, and “The Brook” 
by Boisdeffre and Sullivan’s “Pinafore’”’ 
selection are examples. ‘‘Témpest‘S by 
Lake, ‘“‘Euroclydon” (O. S.) by Hatha- 
way, and numerous furiosos represent 
the storm music. Serenades are grouped 
together, as are Sinister and plotting 
themes. Spanish music is an important 
division. Recent articles on this subject 
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informed the reader of the newer 
works. We also group Mexican, Cuban, 
Gypsy and South American in smaller 
covers under this head, as the rhythm 
is exactly the same (excepting an occa- 
sional gypsy number), and because the 
countries of Cuba, Mexico and South 
are Spanish speaking. Swiss 
has Flagler’s ‘‘Alpine Fantasia” 
(Presser) (O. 8.), Tyrolean songs, ete. 
Suites are certain large works not in- 
cluded in other covers. 

In the assortment of Western music 
(division of American) are Borch’s 
“Mountain Music,” Friml’s “California,” 
smaller western intermezzos, hurries like 
“Stampede,” by Luscomb, all‘galops and 
descriptive suites like Grunn’s ‘Desert 
Suite’’ and Lake's “Indian Summer.”’ 
Woodland music is a very important 
class. We are preparing an article on 
this. In it we include all pastorales, 
woodland reveries and dances, forest 
sketches, nature works, country suites 
of a descriptive character, pieces illus- 
trating morning, evening, night, dawn, 
etc. Waltzes is the last class. 

There are many ideas that will occur 
to the musician, as he adds to his rep- 
ertoire, and the theater organist’s reper- 
toire must be vo!uminous in proportions, 
to enable him to be prepared for any 
eventuality. Two new covers in our li- 
brary are those on Dream music and 
Visions, and War Songs (of the great 
war). Our system continues in this man- 
ner. We stamp each piece with a stamp 
(some sixty-odd having been made for 
us) of its proper class in the upper 
left corner. Then, going through each 
cover, we use a numeral stamp begin- 
ning with the piece at the bottom of 
the pile, stamping that number 1, and so 
on up to the latest piece added. As we 
get new works we number them accord- 
ingly. Of course, the classification may 
be written on the piece if so desired, but 
the stamps are neater, and cost little. 
Using a loose leaf binder, we typewrite 
the contents of each cover under its 
proper heading—the Oriental music be- 
ing listed under “O.” we desire 
Baron’s “‘Reves d’Orient” in a hurry for 
an oriental film, by referring to our 
loose leaf catalogue we see that it is 
No. 26 in this cover, and it is easily and 
quickly found. 

We are certain that when a musical 
library is catalogued in this manner, it 
will be a delight to the user and a time 
and energy saver to the busy musician. 
We have also found it advisable to use 
binding tape for the backs of new sheet 
musie and to apply this while the music 
is new. 

Many times pieces have a_ two-fold 
use, and we place them where they will 
be most useful, cataloguing them under 
two or three headings. Grunn’s “Desert 
Suite’ thus is under Western, but also 
catalogued under Oriental. Rebikoff’s 
“Rerceuse” is in the Childhood cover, 
but listed also under Light Dramatic. 
Collections like Schirmer’s Galaxy, Fisch- 
er’s editions, Ditson’s and Boston Music 
Company orchestral concert numbers are 
grouped in separate covers. 


MUSICAL SETTING FOR THE CHI- 
NESE COMEDY-DRAMA, “EAST IS 
WEST”: First National film. Con- 
stance .Talmadge, Edward Burns and 
Fred Warren stars. 
Theme: Chinese Lullaby 

Is West.” Bowers. 

Reel 1—(1) ‘‘Almond Eyes’? by Cobb. 
(3) T:°> In ‘Chins: “In a Pagoda,”’ by 
Bratton. (3) T: Call your sister. ‘Dance 
Chinoise’ by Cady. (4) The home of 
Hop Toy. “Chung Loo” by Moret. (5) 
T: You she-devil. “Grewsome Mysteri- 
oso 31’? by Borch to end of reel. (8) 

D: 


have 


music 


from ‘‘East 


Reel 2—T: So a grim shadow. 
“Chinese-Japanese’’ by Langey. (7) 
Hop Toy peeks through hole in curtain. 
“Japanese Sunset’? by Deppen. (8) T: A 


“Petit Ballet Japondis’” by 
Goublier, (9) D: Ming Toy descends 
stairs, Theme. (10) D: Chang Lee ap- 
proaches. ‘Chinese Characteristic’ by 
ee (in ponderous style) to end of 
reel. 

Reel 3—(11) D: Ming Toy bites Chang’s 
finger. Agitato 6 by Horton. (12) China 
be dangerous place. ‘Idylle Japonais’”’ 
by Baron. (13) T: Charlie Yong. ‘‘Man- 
darin Dance” by Kempinski. (14) T: It 
took three hours. ‘Lady Picking Mul- 
berries” by Kelley. (15) D: Charlie 
Yong in barber’s chair. Repeat Man- 
darin Dance to end of reel. 

Reel 4—(16) T: A little Chinese. ‘Say- 
Yoh” by Eville. (17) T: Wassa Malla? 
“Chong Fox-trot’ by Weeks. (18) T: I 


gay night. 


have come. ‘‘Chinese Tea Room” by 
Langey. (19) T: I show you. ‘‘Vamp” 
by Gay. (20) D: Ming Toy plays in- 
strument. ‘‘Tootsie Fox-trot’’ by Erd- 
man. (21) Oh, Mr. Potter. ‘Oh, Boy, 
One-step” by Stanley (begin pp and 
cresc.). 


Reel 5—Continue above until (22) D: 
End of dance. Ming Toy falls. ‘‘Japa- 
nese Reverie’ by Bartlett. (23) There 
followed. ‘Mandarin’ by Leigh. (24) 
D: Billy at boat rail. Improvise alla 
barearolle. (25) D: Ming Toy parts cur- 
tain. ‘Incantation’ (O. S.) by Stough- 
ton. (26) D: Charlie Yong enters. ‘“Fu” 
by Howard. (27) D: Charlie embraces 
Ming. ‘Allegro Vigoroso’’ by Zamecnik. 
(28) T: Ming Toy want tell you. ‘“With- 
in a Chinese Garden” (O. S.) by Stough- 
ton. 

Reel 6—Continue above until (29) T: I 
want to see mucher. heme. (30) T: 
Ming Toy’s heart aches. “Among the 
Roses” by Lake. (31) T: If I steal you. 
‘“Mysterioso Dramatique’”’ by Borch. (32) 

At home of Andrew Benson. Suite: 
“Joyous Youth’ by Coates. Second 
movement, Serenade, to end of reel. 

Reel 7—T: As days passed. (33) Third 
part of suite (valse). (34) T: As the 
garden was there. (35) D: Billy 
and Ming enter room. ‘Lotus Flowers” 
by McGrath. (36) T: In Chinatown. 
“Oyedo” by Yamada to end of reel. ~ 

Reel 8—T: Midnight. (37) _Theme. 
(38) D: Ming puts out light. Overture 
to ‘‘Barber of Seville’? by Rossini. Al- 
legro only in mysterioso style (open and 
flutes to begin with). (39) T: Billy Ben- 
son, T kill you. “Nature’s Awakening” 


by Kempinski. (40) T: Ming Toy no 
Chinese _ girl. “Angelica” by Martel. 
(41) T: I always love you. Theme to 
the end. 














Lorenz’s Easter Music 


Easter Choir Cantatas 
“Joy After Sorrow,” by Ira B. Wil- 
. Very colorful, de- 


son. New 1923 
scriptive, churchly cantata. Moder- 


ately difficult. 60 cents. 

“The Resurrection Story,” by Carrie 

B. Adams. New 1923. Attractive, 

tuneful, and devout cantata. Quite 

easy. 60 cents. 

These two cantatas, sent on ap- 
proval. To get seven different cantatas 
on approval, advance 15 cents for post- 
age and packing. State grade of diffi- 
culty desired. 


Easter Anthems 
Our ten most popular out of over 300 
we publish sent on approval upon 
request. - 

Easter Solos and Duets 
Our ten most popular out of 100 we 
publish sent on approval if you ad- 
vance 10 cents for postage and pack- 
ing. If you state voice desired, we 
will so limit selection. 
Send for free catalog. 
Approval orders good only if 

pason” is mentioned. 


Lorenz Publishing Co. 
216 W. 5th St., Dayton, Ohio 

1711 Grand Central Terminal, New York 
218 S. Wabash Ave., Chicago 


“Dia- 
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—Pilcher— 


The recognized 
“Standard of Excellence” 
in Pipe Organ construction 


Henry Pilcher’s Sons 
Louisville, Ky. 
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FOR CHICAGO POLISH CHURCH 


Large Three-Manual Built by Kilgen 
Will Be Opened Feb. 11. 

Feb. 11 is the day set for the dedi- 
cation of a large three-manual organ 
built by George Kilgen & Son of St. 
Louis for the Polish St. John Cantius 
Church, West Chicago avenue and 
Carpenter street, Chicago. | 
instrument of forty speaking stops. 
Wilhelm Middelschulte will give the 
dedicatory program. ; ; 

Following is the specification of the 
instrument: 

GREAT ORGAN—(73-note chest). 
Open Diapason, 16 ft. 
Open Diapason, 8 ft. 
Open Diapason No. 2, 
Doppel Fléte, 8 ft. 
Gross Floéte, 8 ft. 

Viol d’Gamba, 8 ft. 
Octave, 4 ft. | 

Flute Harmonic, 4 ft. 
Super Octave, 2 ft. 
Tuba, 8 ft. 

SWELL ORGAN—(73-note chest). 
Bourdon, 16 ft. 

Open Diapason, 8 ft. 
Salicional, 8 ft. 

Vox Celeste, 8 ft. 
Aeoline, 8 ft. 

Stopped Flute, 8 ft. 
Flauto Traverso, 4 ft. 
Violin, 4 ft. 

Contra Fagotto, 16 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 

Vox Humana, 8 ft. 
Tremolo. 

CHOIR ORGAN—(73-note chest). 
Quintaton, 16 ft. 
Quintadena, 8 ft. 
Violin Diapason, & ft. 
Duleciana, 8 ft. 





8 ft. ° 


This is an P 





Flute d’Amour, 4 ft. 
Piccolo, 2 ft 
Clarinet, 8 ft. 
Tremolo. 


PEDAL—(Augmented). 


Resultant Bass, 32 ft. 
Open Diapason, 16 ft. 

Open Diapason No. 2, 16 ft. 
Bourdon, 16 ft. 

Lieblich Gedeckt, 16 ft. 
Flute Major, 8 ft. 

Bass Flute, 8 ft. 
Violoncello, 8 ft. 

Trombene, 16 ft 

Contra Posaune, 16 ft. 


There are twenty-two couplers. All 
combination pistons are adjustable at 
the organ bench. Four master pistons 
affect the entire organ. 

The Kilgen factory is also building 
a large divided organ for the new St. 
Philomena’s Church, Chicago. 





Atlanta Recitals Broadcast. 


Charles A. Sheldon, Jr., Atlanta’s 
widely known city organist, gave what 
was pronounced to be one of the most 
inspiring organ recitals ever heard in 
Atlanta in the Auditorium Jan. 14. 
By special cable connections with 
WGM’S broadcasting station, the pro- 
gram was thrown into the ether for 
radio fans of the nation. The recitals 
by Mr. Sheldon have featured the 
broadcasts from this station for many 
months and the popularity of the pro- 
grams is attested in the many letters 
received commending the idea and 
paying unusual compliments to the 
widely recognized ability of Atlanta’s 















Melodia, 8 ft. city organist. 
OUR C-4 RELAY COUPLER MAGNET 
Accurate, Posi- 
tive, Rapid and 


Reliable. (Sample 


HI Tn 


wiring diagram 


sent on request.) 


a 












a 


Cut % Size 


and 100% 
amperage. 


perfect. 


A trial order will convince you. 





OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 
It is simple to install, will work in any position. It is dependable, neat, strong, 
Wound to suit your requirements in resistance, voltage and 


We make nearly every metal part used in Pipe Organ construction. 
manship is of the highest grade, and our prices the lowest. 


THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 


Cut Full Size 


Our work- 





Kimball & Frazee 


CHURCH 
ORGAN 
BUILDERS 


Specifications and Estimates 
for Church, Chapel, Chamber and 
Concert Room Organs 











101 BRISTOL STREET 
BOSTON, MASS. 








GEHRKEN 


CONCERT ORGANIST 


“Warren Gehrken’s 


citals are rapidly gaining a 


re- 


unique reputation in the 
world of music.”"—N. Y. 
World. 


Address: 
Brooklyn Musical Bureau, 
587 Bainbridge St. 
Brooklyn, N. Y. 








A. D. KAYLOR 


MANUFACTURER OF 


METAL 
ORGAN PIPES 


HAGERSTOWN, MD. 








HUGH A. MACKINNON 


Organist and Choirmaster 
Grace Church 
A panist Philhar ic Society 








WARSAW 
N.Y. 


CHURCH SCHOOL HOME 





Americas Finest Concert Organ 


LODGE 


AUDITORIUM THEATRE 











ESCHALLOTS 


For Reed Pipes 


Manufactured in a way assuring uniformity throughout 


F. W. KREBS, 2626 Hazel Street, Erie, Penna. 





UTICA, N. Y. 


[: FLINT 


ORGANIST 
Wartfield Theatre 
San Francisco, Cal. 












THOMAS MOSS 


ORGANIST-CONDUCTOR 
Christ Church, St. Paul, Minn. 








CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








NORTON, JOHNW. 


St. James’ Episcopal Church 
CHICAGO 








Albert Scholin 


ORGANIST 
First M.E. Church, Waterloo, lowa 








HENRY F. ANDERSON 


P. A. G. O. 
Organist Emmanuel Church 
Cleveland, Ohio 
RECITALS INSTRUCTION 








LEWIS A. VANTINE 


ORGAN 


STATE NORMAL SCHOOL 
MILWAUKEE, WIS. 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 


200 pupiis holding positions in various parts 
of the country. 


Candidates prepared for the A. G. O. Exams. 
218 Tremont St., Boston. 











LOUIS F. MOHR & CO. 


Organs Tuned and Repaired] 
Used Organs Bought and Sold 
Emergency Service Blowers Installed 
2899-2901 Valentine Ave. 
Tremont 2985 New York City 


RALPH H. BRIGHAM 


AMERICA’S CONCERT ORGANIST 


—At the Strand, where his work gained for the 
Theatre anist a higher standard than ever 
before, he played with the finish of the artist he 
is.—A merican Organist (New York City). 


Organist at the Senate Theatre, Chicage 











F. W. RIESBERG, A.A.G.0. 


Church. Head Piano Dep’t, 
. Y. Se of Music and Arts. 
With the MUSICAL COURIER. 


437 FifthAvenue NEW YORK 
Telephone 4292 Murray Hill 


CHAS. A. SHELDON, JR. 


City Organist—Atilania, Ga. 
‘Seaptiee Ghormacter 
First ; erian Church 


Temple 











William H. Barnes 
ORGANIST 
Epworth M. E. Church 
CHICAGO 








J. LEWIS BROWNE 


ORGAN—COMPOSITION 
Telephone 122 South Despliaines St. 
Monroe 5550 CHICAGO 











CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 














KATE ELIZABETH FOX, F.46.0. 
ORGAN RECITALS 
Organist and Choir Director, Church of 


Redeemer 
Morristown, New Jersey 








GEORGE H. FAIRCLOUGH 


Unisenty of Minnesota 
ST. PAUL, MINN. 
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Celebrating the Four-Hundredth 
Anniversary of the First Hymnal 





By CHARLES N. BOYD 
Pittsburgh Musical Institute 











We are approaching the quadricenten- 
nial of the first hymnals of permanent 
influence, Luther’s ‘“Etlich Cristliche 
Lyeder,”’ which was published at Witten- 
berg in 1524, and the books which suc- 
ceeded it in the same year. It must not 
be thought that these were the first 
hymns, for, as the Rev. W. H. Frere has 
said: “The Christian church may be said 
to have started on its way singing. The 
earliest witnesses from within and from 
without alike bear witness to this. The 
Epistles of St. Paul are full of the echo 
of ‘Psalms and hymns and _ spiritual 
songs.’ ’*’ But the practice of hymn singing 
grew and. languished by turns, and it was 
not until Luther, realizing the possibili- 
ties of congregational singing (though 
without disparagement of artistic music 
for and by choirs), exploited the matter 
with his usual forcefulness that the end- 
less cycle of hymnals began. 


Many legends are attached to Luther 
and the musical side of his life, but from 
accounts which seem well authenticated 
We may gather that as a lad at Magde- 
burg and Eisenach Luther paid no school 
dues, lived rent free, and had the privi- 
lege of begging bread at the house doors; 
in return he sang as chorister in the 
church to which the schools were at- 
tached. In 1501 he entered the Univer- 
sity of Erfurt, then of foremost rank in 
Germany. Here he was a free student, 
and according to his biographer, Dr. 
Thomas Martin Lindsay, not embarrassed 
by great poverty. He was preparing for 
the career of a lawyer, and worked hard- 
er at his studies in scholastic philosophy 
than at the classics. His associates 
ealle@ him “the philosopher” or ‘“‘the mu- 
sician,” and the 18-year-old student was 
known among his friends for his_ skill 
as a lutenist and his ability as a debater. 
He quickly earned the degrees of bach- 
elor and master (the latter in 1505), and 
may have begun to study law, but_his 
religious feelings caused his sudden 
change of plan and entrance into the Er- 
furt convent of the Augustinian Eremites. 

Passing over the time in which Luther 
became a monk, preacher, professor of 
theology, author of the ninety-five Theses 
nailed to the church door on Nov. 1, 1517. 
and central figure in the subsequent and 
stirring events, we come to the year 1523. 
Luther having then compieted his trans- 
lation of the New Testament into the 
vernacular, turned his attention to 
hymns, and before the end of 1524 had 
written more than half of the thirty-sev- 
en hymns with which his name is con- 
nected. 


Of Luther’s hymns Dr. Philip Schaff 
has said, in Julian’s “Dictionary of 
Hymnology”’: ‘‘“His hymns are character- 
ized by simplicity and strength, and a 
popular churchly tone. They breathe the 
bold, confident, joyful spirit of justifying 
faith with the beating heart of his the- 
ology and piety. He had an extraordinary 
faculty of expressing profound thought 
in the clearest language. * * * He is 
the father of the modern high German 
language and literature. His translation 
of the Bible may be greatly improved, 
but will never lose its hold upon the 
German-speaking people. Luther’s hymns 
passed at once into popular use and ac- 
companied the Reformation in its tri- 
umphant march through German lands. 
Next to the German Bible they proved 
to be the most effective missionaries of 
evangelical doctrines and piety.’’ 

The “Etlich Cristliche Lyeder’ of 1524 
contained but eight hymns, of which four 
were by Luther. (A facsimile of the title 
page and one of the songs may conven- 
iently be seen in the preface to the his- 
torical edition of “Hymns Ancient and 
Moédern.”*) These hymns were “Nun 
freut euch, lieben Christen eg’mein.”’ “Ach 
Gott. vom Himmel sieh’ darein’’ (from 
Psalm XII). “Es spricht der unweisen 
Mund wohl’ (from Psalm XIV), and 
“‘Aus tiefer Noth schrei’ ich zu Dir’’ ’from 
Psalm CXXX). The original melodies. 
with various harmonizations, are found 
in Bacon & Alien’s “Hymns of Martin 
Luther, Set to Their Original Melodies’”’ 
(London, Hodder & Stoughton, 1884). 

A discussion of the sources from which 
these and succeeding melodies were taken 
is hardly in place here. he works of 
Batimker and Zahn may be consulted. 
as also von Winterfeld’s “Dr. Martin 
Luther’s Deutsche Geistliche Lieder” 
(Leipzig, 1840). The latter book was pre- 
pared as a part of the celebration of the 
400th anniversary of book printing, and 
contains a facsimile of Luther’s manu- 
script of the “Vater unser,” on the sec- 
ond page of which Luther has drawn two 
staffs and written a melody which might 
_ have been_used for the hymn. Johann 
Walther, Luther’s chief musical aid. 
left written testimony regarding Luther’s 
interest in music, in which he spoke of 
his delight in both choral and figural 
composition, and said: “His discourse 
concerning music was most noble,” and 
further: ‘Luther in our time has had the 
chief part both in the German chorale 
hymns, and in setting them to tunes: as 
may be seen, among others. in the Ger- 
man Sanctus (‘Jesaia dem Pronheten das 
geschah’) how masteriv and well he has 
fitted all the notes to the text. according 
to the just accent and concent.”’ It is not 
always possibie to distinguish the sources 
of the tunes used in the early Lutheran 
books, but in addition to those newly 
composed wide use was made of older 
church melodies. both German and Latin, 
and of others of secular origin. 


So much for the beginning of the story: 
its continuation would be a matter of 
volumes, and the end is not yet. But 





the application of the moral lies in the 
consideration of the musical material 
provided for the use of modern Protest- 
ant congregations. The average modern 
hymnal is one hundred times larger than 
Luther’s first book, but we.cannot claim 
for all -hymnals a corresponding increase 
in. the quality of the contents. Making 
all due allowances for differences in taste 
and situation, it is still possible to sep- 
arate much good wheat from the chaff 


of many modern hymnals. 


There are two ways in which musicians 
can aid in a worthy celebration of the 
anniversary in 1924; the first is by bring- 
ing to the attention of the clergy many 
good hymns and tunes which are more 
or less neglected in the average church, 
and the second is to promote more in- 
telligent and effective singing of any 
good hymn-tunes. The word ‘any’ is 
used advisedly. English-singing people 
of later days are not partial to chorales. 
“The Chorale Book for England’ failed 
to make a strong impression despite the 
backing of Sterndale Bennett and Otto 
Goldschmidt, and speedily yielded to the 
popularity of the hymnals influenced by 
Dykes, Barnby and Sullivan. Dr. Me- 
lanchton Woolsey Stryker’s ‘Christian 
Chorales’ has had comparatively small 
acceptance in this country. f the Ger- 
man chorales in American hymnals only 
Luther’s ‘‘Ein’ feste Burg’? may be said 
to be familiar to the average congrega- 
tion. The whole matter of good tunes 
has been well and concisely stated in the 
recent report of the joint commission on 
church music of the Protestant Episcopal 
Church, a booklet of value and encour- 
agement to every serious church mu- 
sician. It states: 

“Among the characteristics recognized 
by competent authority as requisite in 
good congregational tunes are compara- 
tive regularity of notation, in distinction 
from the trivial, jingling and altogether 
unworthy rhythms of a certain well- 
known class of tunes; reasonable limit of 
compass in the melody, that it may easily 
be sung by people of limited vocal abili- 
ty; adherence to the diatonic scale, from 
time immemorial a distinguishing charac- 
teristic of the best church music; and 
freedom from the sentimental weakening 
effect of ill-advised chromatic alteration. 
Finally, placing the tune at a pitch suit- 
able for general use. * * * The encour- 
agement of the general use of more of 
the older tunes of the church, and others 
of similar character, is much to be de- 
sired. Those tunes which were the 
product of England’s ‘Golden Age of Mu- 
sic’—the sixteenth and early seventeenth 
centuries—and the chorales which were 
the glory of the Lutheran Reformation may 
well be given preference to many of those 
of the mid-Victorian period, composed 
to meet the vocal resources of a choir 
rather than of the congregation. * * * 
Worthy of recommendation are the plain- 
song tunes, associated through many 
centuries with the life and struggles of 
the church herself, and a precious her- 
itage.” 

In conclusion, Luther may again be 
quoted, as he wrote in the preface ta 
Walther’s book of 1525: 

“These songs have been set in four 
parts, for no other reason than because 
I wished to provide our young people 
(who both will and ought to be instructed 
in music and other sciences) with some- 
thing whereby they might rid themselves 
of amorous and carnal songs, and in their 
stead learn something wholesome, and so 
apply themselves to what is good with 
pleasure, as becometh the young. 

“Beside this, I am not of opinion that 
all sciences should be beaten down and 
made to cease by the Gospel, as some fa- 
natics pretend; but I would fain see all 
the arts, and music in particular, used 
in the service of Him who hath given and 
created them. 

“Therefore I entreat every pious Chris- 
tian to give a favorable reception to these 
hymns, and to help forward my under- 
taking, according as God hath given him 
more or less ability. The world is, alas. 
not so mindful and diligent to train and 
teach our poor youth but that we ought 
to be forward in promoting the same. 
God grant us his grace. Amen.” 


Organist Honored at Dedication. 

A three-manual Austin organ has 
been installed in the Second Baptist 
Church of Holyoke, Mass. A festival 
of praise and dedication service was 
held Sunday afternoon, Dec. 17. Pro- 
fessor William Churchill Hammond of 
the Second Congregational Church and 
James H. Wakelin of the First Con- 
gregational Church assisted Emil H. 
Bemis, the organist of the Second Bap- 
tist Church. Mr. Bemis has been or- 
ganist of the church for thirty-five 
years and his friends in the church 
thought that this service would be an 
excellent time to show their apprecia- 
tion of his faithful service. At the close 
of the offertory Mr. Bemis was pre- 
sented with a bouquet of thirty-five 
roses and a purse containing a substan- 
tial sum of money. 


Death of Alois H. Rhode. 

Alois H. Rhode, organist and choir- 
master of St. Anthony’s Catholic 
Church at St. Louis, died in the music 
room of the church shortly before the 
5 ‘o’clock mass Christmas morning. 
Death was caused by cerebral hemorr- 
hage. He had been organist at St 
Anthony’s for twelve years and was an 
authority on ecclesiastical music. He 
was summoned to Rome by the pope 
in 1914 to attend a conference there 
on sacred music. 
years old and is survived by his widow 
and six children. 



































Enjoy a Winter in 






California 


California—how the name awakens at all seasons of the year 
the thought of a Land of Perfect Desire, where every day is 
summer and the gray monotony of bleak winter days, biting 
winds and chilling storms are unknown! 


Splendid Train Service 


San Francisco Overland Limited— 

The train of quality between Chicago and San Francisco. 
Runs every day in the year. Lv. Chicago 8:10 p.m. Ar. 
San Francisco 2:30 p.m. third day—only 68 hours and 


20 minutes enroute. 


Los Angeles Limited— 


All Pullman—exclusively first-class train de luxe be- 


Continental Limited -~ 
Lv. Chicago 10:30 a.m. 





tween Chicago and 
8:00 p. m. daily. Ar. 


Southern California. Lv. Chicago 
Los Angeles 2:40 p.m. third day— 


68 hours and 40 minutes enroute. 


Two other fast trains daily for San Francisco and Los 
Angeles with accommodations for all classes of travel. 


California Mail— 
Lv. Chicago 12:15 a.m. 


DINING CAR SERVICE UNEQUALED 


The Best of Everything 





Our illustrated booklets tell you where to go 


and what to see. Write for your copies. 


C. A. Cairns, Passenger Traffic Manager 


Cuicaco w Nortn Western Ry. 


226 West Jackson Street, Chicago 


341 




















Organ Pipes and Organ Material 


It is by no means mere chance that a business 
can continue successfully for more than twen- 


ty-five years. 


Back of it all must be a thor- 


ough knowledge of the business, and real 
service rendered. 


Flue Pipes — 


Wood Pipes — Reed Pipes 


Front pipes a specialty, finished in gold and 
other colors. Organ Parts made to specifica- 
tions and drawings. 


Scientifically Constructed 
Artistically Voiced 


JEROME B. MEYER & SONS 


Factory: 125 Austin Street 


MILWAUKEE, WIS. 





Mr. Rhode was 41 
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spon application 
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ORGAN FOR WALTER WILD 





Moller Three-Manual for Clinton Ave- 
nue Congregational, Brooklyn. 

The Clinton Avenue Congregational 
Church of Brooklyn, N. Y., is to have a 
new three-manual organ, the contract 
for which has been awarded to M. P. 
Moller. Walter Wild, F. R. C. O., is the 
organist of the church and looks forward 
to the completion of the instrument. 

The old church, which was built sixty 
years ago, was torn down last summer, 
the last service being held there in March, 
1922. The new church is expected to be 
dedicated Easter Sunday of this year. 

The organ specifications were drawn 
up by R.‘Huntington Woodman and Mr. 
Wild. Everything looks favorable, 
with a fine new church, an excellent or- 
gan chamber, having two arches, one op- 
ening into the chancel, 22 feet high, and 
a smaller one opening into the church 
proper. 

The specification of stops follows: 


GREAT ORGAN (Pressure 7 inches; 
Tuba 10 inches). 


1. Open Diapason, 8 ft., 73 pipes. 
2. Small Open Diapason, 8 ft., 73 pipes. 
3. Major Flute, 8 ft., 73 pipes. 
4, Gemshorn, 8 ft., 73 a 
5. Gamba, 8 ft., 73 pipe 
6. Harmonic Flute, 4 ft, 73 pipes. 
7. Octave, 4 ft., 73 pipes. 
8. Tuba Profunda, 16 ft., 85 pipes. 
9. Tuba, 8 ft., 61 notes. 
10. Chimes, 20 notes. 

Tremulant. 


SWELL ORGAN (Pressure 7 inches). 
11. Bourdon, 16 ft., 73 pipes. 
12, Open Diapason, 8 ft., 73 pipes. 
13. Stopped Flute, 8 ft., 73 pipes. 


Le Viole d’Orchestre, 8 ft., 73 pipes 
eg Celeste, 8 ft., pipes. 

16. Echo Salicional, 8 ‘tt., 73 pipes 

17. Quintadena, 8 ft., 73 pipes. 

18. Violina (from No. 16), , 61 notes. 

19. Flauto Traverso, 4 ft., 73 her 


20. Dulciana Mixture, 3 ranks. 
21. Double Oboe, 16 ft., 73 pipes. 
22. Oboe (from No. 21), 8 ft., 61 notes. 
23. Cornopean, 8 ft., 73 pipes. 
24. Vox Humana (separate swell box), 8 
ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN (Pressure 6 inches). 
25. Geigen Principal, 8 ft., 73 pipes. 
26. Melodia, 8 ft., 73 pipes. 
27. Dulciana, 8 ft., 73 pipes. 
28. Flute Celeste, 8 ft., 73 pipes. 
29. Celestina (from No. 27), 4 ft., 61 notes. 
30. Flute d’Amour, 4 ft., 73 pipes. 
31. Harmonic Piccolo, 2 ft., 61 pipes. 
32. Clarinet, 8 ft., 73 pipes. 





33. Tuba (from No. 8), 
Tremulant. 
PEDAL ORGAN (Pressure 7 inches). 
34. Resultant Bass, 32 ft., 32 notes. 
35. Open Diapason, 16 ft., as pipes. 
36. Bourdon, 16 ft., 44 pip 


& ft., 61 notes. 


37. Dolce Bourdon’ (from , ™ Ei), 26 tk. 
32 notes. e 
38. Octave (from No. 35), 8 ft., 32 notes 


39. Bass Flute (from No. 36), 8 ft., 32 
notes. 
40. Dolee Flute (from No. 11), 8 ft., 32 


notes. 
41. ’Cello (from No. 5), 8 ft., 32 notes. 
42. — Oboe (from No. 21), 16 ft., 32 


not 

43. Tuba. Trofenda (from No. 8), 16 ft.. 
32 notes. 

The entire organ will be under ex- 


pression. 





Bunting Addresses Ministers. 


At the Second Congregational 
Church, Moline, Ill., Ted Bunting, or- 
ganist and choirmaster, the choir has 
given a special musical service on the 
last Sunday of each month, as follows: 

Sept. 25—City’s fiftieth anniversary 
celebration—festival music. 

Oct. 29—Cantata, “Song of Thanks- 


giving,” Maunder. ; 
Nov. 26—Cantata, “The Holy City,” 
Gaul. 


Dec. 24—Carol and pageant service. 

On Dec. 4 Mr. Bunting addressed 
the Moline Ministerial Union on 
“Church Music as a Devotional Asset,” 
at the request of some of the minis- 
ters who had heard the address last 
autumn before the Rock River Asso- 
ciation of Congregational Churches 
and Ministers. 





Earl W. Rollman, organist and 
choirmaster of St. Mary’s Episcopal 
Church, Reading, Pa., has been elected 
organist and choirmaster of St. 
Stephen’s Reformed Church, where he 
will have a Moller organ of three man- 
uals and about thirty speaking stops. 
Mr. Rollman will assume his new du- 
ties Feb. 1, and expects to begin a se- 
ries of half-hour recitals to precede the 
evening services. The program for 
Feb. 4, composed of Mendelssohn’s 
works, is as follows: Allegro moder- 
ato (First Sonata); Andante recit- 
ativo (First Sonata); Chorale and An- 
dante sostenuto (Sixth Sonata). 
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A NEW VOLUME OF 


THE MUSIC STUDENTS LIBRARY 


HARMONY 


For Ear, Eye, and Keyboard 
by Prof. ARTHUR E. HEACOX 


OBERLIN CONSERVATORY OF MUSIC 
Price, $1.50 Postpaid 


A compact, thoroughly practical textbook written expressly 
for class-room use. It embodies new features and is the out- 
come of the author’s long experience as a teacher and in writ- 
ing textbooks that work. It will be heartily welcomed by all 
high school and other teachers of harmony everywhere. 


Endorsements 
“T shall surely use your book in my first-year course in Harmony at 
Harvard.’—Walter R. Spalding, Department of Music, Harvard Uni- 
versity, Cambridge, Mass. 
“T have studied your book with interest and I predict a large sale 
for the work.’’-—John Ross Frampton, Iowa State Teachers College, 
Cedar Falls, lowa. 
“The book is simply admirable; I can say no more and can surely 
say no less.”—Percy Goetschius, Institute of Musical Art, New York 
City. 
“Your book certainly meets the great need of High School harmony 
teachers. It is unique.”’—Hazel M. Silcox, Department of Music, 


Carthage College, Carthage, Ill. 

“I am sure that the sale of your book will exceed your expectations. 
I am already passing it around in the Junior High Schools.”—Glenn 
H. Woods, Director of Music, Oakland, Cal. 


“I find satisfaction in the clear and effective work in correlating key- 
board and ear-training with writing.’”—G. S. Dickinson, Department 
of Music, Vassar College, New York, 

“Given properly trained teachers and suitably arranged text-books 
there is no reason why musically inclined high school students should 
not become proficient in harmony. Prof. Heacox is a scholar; and 
clearness and simplicity in arrangement and construction are the 
marks of his scholarship in his new textbook, Harmony for Ear, Eye 
and Keyboard. Those who study this book will not only learn a 
great deal but they will greatly enjoy the process of learning. The 
book as a whole has retained all that was worth while of the old 
method and has sympathetically are all that is sound in the 
new principles of teaching harmony.’”’— rl W. Gehrkens, Professor 
of School Music, Akron, Ohio. 





OLIVER DITSON COMPANY, 178-9 Tremont St., Boston 10, Mass. 
CHAS. H. DITSON & CO., 8-10-12 East 34th Street, New York City 


Order of your local dealer 














Organ Blower. 


fans. 


The Zephyr 
Electric 
Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed 


The motor does not carry the weight of the 
Bearing trouble is unknown. Vibra- 
tion is reduced to a minimum. 
operates with exceptional quietness. 


It is the Ideal Blower for Hard Service. 
Built in all sizes from 3 


A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 


Discount to the trade on application: 


The Zephyr 


to 10 H. P. 














The Zephyr Electric Organ Blower Company 
: Orrville, Ohio 














MECHANICAL PERFECTION 
OF WICKS PIPE ORGANS 


In recent advertisements we have called attention to some 
of the points of excellence that differentiate the WICKS 
PIPE ORGANS from other makes. One of the latest is the 
ADJUSTABLE COMBINATIONS, visibly affecting stop 
tablets. They are operated electrically; the action being 
built as a unit with the associated stop tablet, and controlled 
by push buttons under the respective manuals. 














These ADJUSTABLE COMBINATIONS are set by means 
of a simple and practical three way switch (on, off, neutral) 
neatly and conveniently arranged on a recorder board under 
the key desk. The switches are grouped and labeled and so 
arranged that the operator sees at a glance what combina- 
tions are set on the various pistons. 


ADJUSTABLE COMBINATIONS operate on both manuals 
with the associated pedal stops. Combination, mechanism, 
are both built compact and very rigid, and operate very 
efficiently with an ample margin of power. 


We invite progressive and studious organists to examine 
into the mechanical construction of the Wicks Pipe Organs. 
Their TONAL DEVELOPMENT is matter of congratulation, 
and speaks for itself. 


WICKS PIPE ORGAN COMPANY 


HIGHLAND 


ILLINOIS 
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EDDY OPENS LARGE MOLLER 


Three-Manual Organ in St. Paul’s 
Methodist at Hagerstown. 

St. Paul's Methodist Church at Hag- 
erstown, Md., has a new three-manual 
organ built in its home city by M. P. 
Moller, and dedicated with a recital 
Jan. 8 by Clarence Eddy of Chicago. 
Mr. Eddy’s program follows: Festival 
Preludeson “Ein’ feste Burg”, Faulkes; 
“Ave Maria”, No. 2, Bossi; Prelude 
and Fugue in A minor, Bach; “The 
Holy Boy”, Ireland; “Bohemesque”, 
Wolstenholme; “Afterglow”, Groton; 
Paraphrase on Gottschalk’s “Last 
Hope”, Saul; ‘Basso Ostinato”, Aren- 
sky; Oriental Air, Fultoni; Melody, 
Dawes; “in a Monastery Garden”, 
Ketelby; Concert Variations in E 
minor, Bonnet. 

This organ, one of the largest in any 
Maryland church, h as forty-eight stops 
and the specification is as follows: 

GREAT ORGAN. 

1. Double Open Diapason, 16 ft., 73 pipes. 
2. First Open Diapason, 8 ft., 61 pipes. 

3. Second Open Diapason, 8 f., 61 notes. 

4. Doppel Floete, 8 ft., 73 pipes. 

5. Gemshorn, 8 ft., 61 notes. 

6. Concert Flute, 8 ft., 61 pipes. 

7. Flute Celeste, 8 ft., 49 pipes. 

8. Cello, 8 ft., 61 notes. 

9. Flute Harmonic, 4 ft., 73 pipes. 

10. Octave, 4 ft., 61 notes. 
11. Piccolo, 2 ft., 61 notes. 
12. Tuba, 8 ft., 61 pipes. 
13. Harp, 37 notes. 
14. Chimes, 20 notes. 
SWELL ORGAN. 
5. Bourdon, 16 ft., 97 pipes. 
16. Open Diapason, 8 ft., 73 pipes. 
17. Viol Diapason, 8 ft., 73 pipes. 
18. Viole d’Orchestre, 8 ft., 73 pipes. 
19. Aeoline, 8 ft., 73 pipes. 
20. Vox Celeste, 8 ft., 61 pipes. 
21. Gedeckt, 8 ft., 73 notes. 
23. Flute d'Amour, 4 ft., 73 notes. 
23. Octav'e, 4 ft., 61 notes. 
24. Piccolo, 2 ft., 61 notes. 
25. Quint, 2% ft., 61 notes. 
26. Tiercena, 1% ft., 54 notes. 
27. Mixture, 3 rks., 61 notes. 
28. Oboe, 8 ft., 61 pipes. 
29. Cornopean, 8 ft., 73 pipes. 
30. Vox Humana, &§ ft., 61 pipes... 
31. Contra Fagotto, 16 ft., 49 notes. 
Tremulant. 
CHOIR ORGAN. 
32. Open Diapason, 8 ft., 73 pipes. 
33. Dulciana, 8 ft., 73 pipes. 
34. Concert Flute, 8 ft., 61 notes. 
35. Gemshorn, 8 ft., 61 pipes. 
36. Gemshorn Celeste, 8 ft., 49 pipes. 
37. Cello, 8 ft., 61 pipes. 
38. Flute, 4 ft., 61 notes. 
39. Fugara, 4 ft., 61 notes. 
40. Clarinet, 8 ft., 61 pipes. 
Tremulant. 
PEDAL ORGAN (Augmented). 
41. Open Diapason, 16 ft., 44 pipes. 
42. Violon, 16 ft., 32 notes. 
43. Bourdon, 16 ft., 44 pipes. 
44. Gedeckt, 16 ft., 32 notes. 
45. Flute, 8 ft., 32 notes. 
46. Octave, 8 ft., 32 notes. 
47. Dolce Flute, 8 ft., 32 pipes. 
18. Tuba, 16 ft., 32 pipes. 

A two-manual organ of haneten “n speak- 
ing stops, built by the Mudler-Hunter 
Company of Philadelphia, was conse- 
erated by Cardinal Daugherty in St. Do- 
nato’s Catholic Church Dec. 24. The new 
instrument ‘made an excellent impression, 
Philadelphia reports indicate. 














Louis Duerk & Bro. 


ORGAN BUILDERS 


1386 Brook Avenue 
(Bronx) New York City, N. Y. 
Tel: Jerome $354 
We Specialize in Rebuilding and 
Modernizing Pipe Organs 
Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 














WARREN D. ALLEN 


Concert Organist, Stanford University 
Available for Recitals in East and 
Middle West during October 
and November, 1922 


Address Box 916, Stanford University, Cal- 


REPAIRED & TUNED 
uf BLOWERS INSTALLED. 
HUGO.E.STAHL CO. Maywooo./LL. 














Walter Keller, Mus. D., F. A. G. O. 
Director Sherwood Musie Schools 
Recitals Instruction 


300 Fine Arts Bidg., CHICAGO 
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The 
SHEPHERDS 
at the 


MANGER 


by 
FRANZ LISZT 


and 


MARCH of 
THE MAGI 


FRANZ LISZT 


Arranged for 


Violin, Cello, Harp 
and Organ 


—by— 


1923 





Improved Simplex Organ Blower is the simplest in con- 


struction of any Blower on the market. 


Blast wheels fitted 


with curved floats insuring absolute steady wind and quiet- 


ness. Three point suspension on fan shaft insuring freedom 


from bearing trouble. The highest in efficiency. 


Positively 


the most quiet Blower made. These features guaranteed in 


all Simplex Blowers. 


Where generators are installed the generator is mounted 


direct on the sills of the Blower which eliminates all vibration. 


Catalogue and prices sent on request. 


THE B-F BLOWER COMPANY 
Fond du Lac, Wis. 








CLARENCE DICKINSON 


Price, $2.50 
each set 


NEW YORK 


THE H. W. GRAY CO. 


Sole Agents for 
NOVELLO & CO., LTD. 








Recital Pieces 
by 


R. G. Hailing 


JUST PUBLISHED 


-~-Organ Compositions— 
Suitable for CHURCH, RECITAL or CINEMA 


Accepted for the programmes of the following well-known Recital- 
ists:—-S. A. Baldwin, Marcel Dupré, E. A. Kraft, J. A. Meale, Gatty 


Sellars, etc., etc. 





Title Grade Composer Price 
ee EE ET ee .Moderate...J. A. Meale........... $ .75 
Evening Barcarolle.......... .Mod. easy...Gatty Sellars ......... 15 
Five Short Variations on 

O1SORte CAI, co. cccsccas .Mod. diff....J. Stuart Archer...... 1.00 
Fountain Melody............ .Moderate...J. A. Meale........... 1.00 
BMCONMIGEEO 20.0. ccs cceces. .Moderate...J. Stuart Archer...... 75 
Lagoon Lullaby............. .Mod. easy...Gatty Sellars ......... 1.00 
Serenade ................:.. .Moderate...J. Stuart Archer...... 75 
Mighty Andes, The......... .Moderate.. Gatty Sellars ......... 


Published by 


PAXTON’S : 22 High St., New Oxford St. 


LONDON, ENGLAND 


Send for Complete Graded Organ Catalog (C501), post free 
New York Agents: G. SCHIRMER (Inc.) 









Organist of St. Bernard’s, Edinburgh 








Triumphal March 
H. W. Gray Co., New York 


“The whole composition is 
worked out with splendid bal- 
ance and the material is put 
together with admirable skill.’’ 


The Diapason 








ALLEN W. BOGEN 


RECITALS 


ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 
5429 Harper Avenue 
Phone: Dorchester 1913 





Highest Quality 
Electro-Pneumatic 


PIPE ORGANS 


Churches 
Theatres 
Residences 


Second 


to 


None 
CORRESPONDENCE SOLICITED 


MALARKEY PIPE ORGAN CO. 
BASIC, VA. 








Russell Broughton 


Mus. Bac. A.A.G.O. 


ORGANIST and CHOIRMASTER 
Christ Church, Burlington, Iowa 
Choirmaster, St. apats Church, Keokuk, 
iowa 














ibsaeald R. ees 





T. 
HOW TO TRAIN A CHOIR—Practical Course. 
MacPhail School of Music 








MUSIC RENTED 


Cantatas, Oratorios, Opera Scores and Orchestra- 
tions of all description supplied for any length of 
time, at a fraction of cost to Choral Societies, Choirs, 
Schools and Orchestral Organizations. Send 
and circular showing plan and terms of rental rates. 


WESTERN MUSIC LIBRARY. Inc. 
CHICAG 


64 East Van Buren Street 


for list 
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DUPRE WILL COME BACK 
FOR TOUR NEXT SEASON 


TO CROSS CONTINENT AGAIN 


On His Present Visit to the United 
States French Virtuoso Gives a 
Total of Ninety-two Recitals 
—Sails March 20. 


Arrangements have been completed 
for the return of Marcel Dupre, the 
phenomenal young organist at Notre 
Dame Cathedral, Paris, to America 
next season for a second transcontin- 
ental tour. Before Mr. Dupre returns 
to France on March 20, he will have 
played ninety-two recitals in Canada 
and the United States. The bookings 
for the present tour are closed, mak- 
ing it necessary for the management 
to refuse a large number of requests 
for recitals this season. 

During Dupre’s present tour the 
press and public have united in a 
chorus of praise seldom accorded an 
organ virtuoso. The San Francisco 
Examiner reports: “We knew that 
Dupre was a great organist, a prod- 
igious technician; but he is more than 
that; he is a great personality.” Mau- 
rice Rosenfeld in the Chicago Daily 
News reports: “Dupre gave a master- 
ly exhibition, not only of creative tal- 
ent, but also of organ playing.” Karle- 
ton Hackett said in the Chicago Even- 
ing Post: “Dupre is a musician of dis- 
tinguished quality with whom it would 
be a privilege to become better ac- 
quainted.” The Manitoba Free Press, 
Winnipeg, reports: “He commanded 
the amazed admiration of his audi- 
ence.” The Portland Telegram said: 
“He did wonders with the organ.” Olin 
Downes in the Boston Post after Du- 
pre’s appearance with the Boston 
Symphony, wrote: “Marcel Dupre 
played with a most admirable under- 
standing and mastery.” The Boston 
Globe reported: “Dupre proved him- 
self an organist of the very first order. 
He is not only completely master of 
the technique of his instrument, but 
also able to convey the emotional pow- 
ers latent in the music to his hearers. 
He has an extraordinary sense of 
rhythm.” 

Henry T. Finck, music critic of the 
New York Evening Post, in comment- 
ing upon Dupre’s Franck recitals, 
wrote: “Someone in the audience re- 
marked ‘Dupre is Paderewski of the 
organ,’ and he was not far wrong.” 

Dupre dates in February are as fol- 
lows: 





Feb. 1.—Plainfield, N. J. 
Feb. 2.—Allentown, Pa. 
Feb. 3.—Philadelphia. 

Feb. 5.—Harrisburg, Pa. 
Feb. 6.—Chambersburg, Pa. 
Feb. 7—Uniontown, Pa. 


Feb. 9, 10 and 
Tenn. (three recitals.) 

Feb. 13.—Louisville, Ky. 

Feb. 15.—Birmingham, Ala. 

Feb. 16.—Shreveport, La. 

Feb. 18 and 19.—New Orleans, 
(two recitals.) 

Feb. 22.—Baltimore. 

Feb. 23.—Norfolk, Va. 


11.—Memphis, 


La. 


Feb. 24 and 25.—Washington (two 
recitals.) 

Feb. 26.—Pittsburgh, Pa. 

Feb. 27.—Philadelphia Wanamaker 
Store. 

Feb. 28—New York Wanamaker 
Auditorium. 





Marr & Colton of Warsaw, N. Y., again 
have sent to their friends a very taste- 
fully engraved calendar for 1923. The 
workmanship on the calendar and its 
appearance are taken to indicate the 
quality of Marr & Colton workmanship 
in their factory. 


Se 





THE 











HENRY F. SEIBERT 


CONCERT ORGANIST 
Organist and Choirmaster, Church of 
the Holy Trinity, 65th Street and Cen- 

tral Park West, New York City 








ALBAN W. COOPER 


Organist-Director St. Peter’s 
Episcopal Church, Niagara 
Falls, N. Y. P. O. Box 682 


RECITALS, TUITION, LECTURES 








Guy C. Filkins 


CONCERT ORGANIST 
Central Methodist Church, Detroit, Mich. 








James Philip Johnston 
RECITALS—INSTRUCTION 


East Liberty Presbyterian Church 
PITTSBURGH, PA. 








M Sheldon B. F. 
U FOOTE 4. 
S. Trinity Church G. 
B. Princeton, N. J. O. 








EDITH B. ATHEY 
Organ Dedications-Recitals 


Civie Organist, Central High Auditorium 
Organist-Director, Hamline M. E. Church 


WASHINGTON, D.C. 


For An Easter Program 


ORGAN AND PIANO 


PROC ce heice eee ts cnn dadee cess 
Concerto Gregoriano............. 


.Ernest Kroeger 
... Pietro A. Yon 


$1.25 
3.00 


Two copies required for performance 


ORGAN, HARP, VIOLIN AND CELLO 

A Song of Devotion........... George W. Andrews $1.25 
ORGAN 

Resurrection Morn........... Edward F. Johnston fa 

i ee ery Alfred J. Silver 1.00 

TRON occ sacecgodvdenawewnn Ralph Kinder — 1.00 

SRN TANI 16 don bv bole ckbens nCNas Ralph Kinder 1.00 

Ochs cynics aa Rhus Rana eae Ralph Kinder 1.00 

VEO SE 1 6a oviaraded vhs J. Frank Frysinger 75 

we ee: a re O. Ravanello 1.50 

For further numbers we refer to our catalog 

VOCAL 

An Easter Alleluia—Duet Samuel Richards Gaines $ .60 


Suitable for either one of the following combinations: 


(a) Soprano and Contralto 
(c) Tenor and Contralto 


(b) Soprano and Baritone 
(d) Tenor and Baritone 
Ring out ye Bells.........Samuel Richards Gaines 


60 


Solo with Violin ad lib 


Three keys: High, G 


Medium, F 


Eb 


Low, 





J. FISCHER & BRO. 


Fourth Avenue at Eighth Street (Astor Place) 











LUCIEN E. BECKER 
F. A. G. O. 
Recitals’ Instruction 


PORTLAND, OREGON 
380 E. 14th St., North 








G. Herman Beck 


A. A. G. O. 

Organist and Musical Director 
Emmaus Lutheran Church 
CORRESPONDENCE COURSE, HARMONY 
AND COUNTERPOINT 


3009 Victor St. ST. LOUIS, MO. 








FRANK A. McCARRELL 


Organist and Choirmaster 
Pine Street Presbyterian Church 
HARRISBURG, : PA 
Recitals and Instruction 
230 WOODBINE STREET 














MATTHEW N. LUNDQUIST, Ph.D. 


Gustavus Adolphus College 
DIRECTOR 
CONSERVATORY of MUSIC 


Saint Peter, Minnesota 











‘RECITALS - 


Northwestern University 
EVANSTON, ILL. 


EDWIN STANLEY SEDER, F.A.G.0. 
CONCERT ORGANIST 
DEDICATIONS - 


FESTIVALS 


First Congregational Church 
OAK PARK, ILL. 








BIGGS 


219 Greene Avenue, BROOKLYN, N. Y. 


RECITALS 
INSTRUCTION 











THE UNIVERSITY OF ROCHESTER 


EASTMAN SCHOOL. 
of MUSIC 


MASTER CLASSES for 
ORGAN STUDENTS 


Conducted by 


JOSEPH BONNET 


Listening Students Admitted 


TEEEEEEOEEE EGE 


TERM BEGINS JANUARY 8, 1923 


For Information address 


THE SECRETARY 


EASTMAN SCHOOL of MUSIC 


ROCHESTER, 


NEW YORK 
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The Publisher 
and The Organist 


By JOHN HERMANN LOUD, F.A.G.O. 








Address delivered by dean of New England 
chapter, A. G.O., and organist and choir- 
master of Park Street Church, Boston, be- 
fore the Boston Music Publishers’ Associa- 
sion at the Parker House. 











In the first place, permit me to say 
that there can be, in my opinion, no 
criticism of the music publishers. If the 
musie published is not all that is desired, 
it is more the fault of the composers 
who furnish the manuscripts, for how 
can the publisher print- what he doesn’t 
have submitted to nim? . 

And now let us consider organ music 
from the standpoint of the recitalist. 
Our finest organs now have practically 
all the orchestral instruments represent- 
ed in their specifications with the me- 
chanical means to handle those registers 
Hence it is quite possible, and 


quickly. 
it is excellently done, to play some of 
the finest works of the great masters 


with approximately satisfying orchestral 
coloring. I have myself heard the over- 
ture to Mendelssohn's ‘‘Midsummer 
Night’s Dream” played on the Springfield 
municipal organ in very nearly exact 
imitation of the orchestral score. The 
great Andante from Beethoven’s Fifth 
Symphony is another orchestral work 
which may be admirably performed on 
an up-to-date organ. : 

It follows that we find on practically 
all recital programs transcriptions from 
orchestral or piano scores. It is right, 
too, that organists should play what- 
ever may be well done, be it a transcrip- 
tion or nct. ; 

However, it is illuminating at least to 
find that the organ transcription was not 
the most popular number this past year. 
Bach’s Toccata and Fugue in D minor 
took the palm as the piece which ap- 
peared the most frequently on the pro- 
grams of our leading organists, with 
Franck’s “Piece Heroique’” a good sec- 
ond, and Guilmant’s ‘‘Marche Funebre et 
Chant Seraphique” not far behind. 
Hence. it can be a cause for great sat- 
isfaction that our ablest organists still 
consider the music of Bach, Franck, 
Guilmant, Saint-Saens, Widor, Vierne, 
Dupre and others superior to transcrip- 
tions. Take the recital programs right 
through, however, and I believe the pro- 
portion would be about six original or- 
gan works to three transcriptions, which 
was what the organists at the 1916 con- 
vention in Springfield decided it ought 
to be. din 

Personaily, I would like to find our 
American composers writing more music 
in the larger forms, such as concert 
overtures, sonatas, etc., although they 
have written much splendid organ music 


of lighter character. James H. Rogers, 
Spaulding Stoughton, Edward Shippen 
Barnes, Ralph Kinder, R. Huntington 


Woodman and Roland Diggle have done 
well in one field or another and their 
musie appears frequently on all Ameri- 
can programs. Cannot you publishers 
persuade them to write more overtures 
and sonatas? 

Organ music from the viewpoint of the 
church organist is somewhat discourag- 
ing, for while there is plenty of good 
music for postludes, what, may I ask, 
can organists in our smaller churches, 
where a four to five-minute prelude and 
a two or three-minute offertory is re- 
quired, find? Very little, in fact. You 
publishers must see to it that more organ 
collections containing short pieces for 
oifertories and preludes are submitted to 
you by American composers. Such col- 
lections would find a ready sale. 

There are many fine. players’. in 
churches having only mediocre instru- 
ments who would use larger works if 
they had an organ capable of bringing 
them any pleasure in their performance, 
or any opportunity to play them in the 
service. I wish you would think seri- 
ously of this matter. As for piano music, 
I have no difficulty in meeting the de- 
mands of pupils of all grades, and the 
Same goes for vocal music, but the great 
majority of organists in small churches 
are, to use a slang expression, “up 
against it.” aes 

So much for organ music, and now 
what is to be said of church anthems? 

There is no difficulty in finding plenty 
of fine anthems which have adorned the 
shelves of musical libraries for twenty- 
five or fifty years and longer, but do 
choirmasters discover many new an- 
thems which compare favorably with the 
productions of Goss, Atwood, Woodward, 
Tours, Barnby, Sullivan and Stainer of 
England, or with the anthems of Chad- 
wick, Parker, Foote, Woodman, Brewer, 
Shelley, Marston or Rogers cf the United 
States? They do not. 

We are all, Iam sure, indebted to Max 
Spicker for his great anthem, ‘‘Fear Not, 
O Israel’; to James H. Rogers for his 
strikingly beautiful anthem, “Seek Him 
That Maketh the Seven Stars and Orion,” 
and grateful to Edward Shippen Barnes. 
who has given us “By the Rivers of 
Babylon,” and to William R. Spence. who 
did a fine service by composing ‘‘O Give 
Thanks Unto the Lord.” Neither must 
we fail to mention with praise the splen- 
did anthems of George B. Nevin, whose 
work is of such a uniform standard of 
excellence. When, however, we organists 
go to music houses to look over new an- 
thems, we are disappointed not to find 
very much really worth while anthem 
music. We do not like to have to fall 


back continually on the music which is 
so familiar to all church-goers. But there 
is not much else for us to do, especially 
when we are looking for Christmas or 
Easter music. 

It seems to me that our composers of 
for the most part, 


anthems, have not 





made a close study of the best of the old 
anthems, which would well repay: them 
for their trouble. Why not compose more 
music modeled after the style of such 
beautiful anthems as ‘The Radiant 
Morn Hath Passed Away,” by Wood- 
ward; “Fear Not, O Israel,’’ of Spicker, 
or ‘Ho! Overyone That Thirsteth,”’ 
by George C. Martin? The anthems now- 
adays are too simple and commonplace. 
There is not much more to them than a 


‘short three-part song. 


As a rule I think my average would be 
about fifteen new anthems a year that 
are at all worthy of a place beside the 
best of the old standbys. That is not 
very good, is it? 

To sum it all up, my suggestions would 
be as follows: Try to induce the Ameri- 
can composer to write more organ music 
in the larger forms, such as overtures 
and sonatas (there are many organists 
who would play them) and invite organ- 
ists to write more organ music for short 
preludes and offertories for the church 
service. Also, because ‘‘a word to the 
wise is sufficient,’’ tell composers that 
you publishers want more anthems mod- 
eled on the form of the best of the old 
favorites. eS Ee 

Handel's ‘‘Messiah’’ was sung by the 
combined choirs of St. Luke’s Episcopa) 
Church, the Freemason Street Baptist 
Church and Ghent Methodist Church of 
Norfolk, Va., Dec. 24 at the last-named 
church. John S. Gridley of the Ghent 
Church presided at the organ. 
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teachers. 


SUMMER ORGAN LESSONS. 
June 25. Daily theory and normal classes for piano 
Organ lessons with William H. Oetting, 
Charles N. Boyd or Albert Reeves Norton. 


PITTSBURGH MUSICAL INSTITUTE, INC. 
131-133 Bellefield Avenue, Pittsburgh, Pa. 


Six weeks from 








JULIAN WILLIAMS 


Concert Organist 


Pupil of Widor---Winner of Premier Prix d’Orgue, 
First Presbyterian Church, Huntington, 
West Virginia. 














Gift by Church to Harry J. Read. 

A Christmas gift in the form of a 
purse containing $400 was presented to 
Harry J. Read, organist, by the mem- 
bers of Trinity Church on the Green at 
New Haven, Conn., at the conclusion 
of the services Dec. 24. Mr. Read re- 
cently recovered from an attack of 
pneumonia of seven weeks’ duration. 











Lakewood and Berwyn Aves. 


Evening, 
Sunday Evening, 

Good Friday, 
Sunday Evening, 


Sunday 


Sunday Evening, 


the choir. 


NORTH SHORE BAPTIST CHURCH 


FRANK PARKER, Director of Music 


FRANCES A. COOK, Organist 
Chorus of Thirty-five Voices 


FIVE SPECIAL MUSICAL SERVICES 


Jan. 28th—Anthems from the Church Russian 
Feb. 25th—Negro Spirituals 

Mar. 30th—Stainer’s “Crucifixion” 

Apr. 29th—Gounod (including ‘“Gallia’”’) 

May 2%th—Mendelssohn (including 


MONTHLY ORGAN RECITALS ON NEW THREE-MANUAL 
AUSTIN ORGAN 


Miss Cook will give a series of recitals assisted by soloists and 
The first will be on Tuesday night, February 20tli. 


CHICAGO, ILLINOIS 


“Hear My Prayer’’) 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472 CHICAGO, ILL. 








HAIR PIN MAGNETS 
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Small magnets for electric organs are 
made by us at a great saving to organ 
manufacturers. We have develo 
standard magnets for this work, prices 
for which will be sent on application. 

Electric control cables designed espe- 
cially for organ work are not carried in 
stock; these and other special cables may 
be manufactured on short notice. 


Belden Manufacturing Company 
Twenty-third St. and Western Ave. 
CHICAGO 




















the highest type. 


The Modern Scientific 
Organ School 


A School for the development of musi- 
cianly organists, using modern 
scientific methods of instruction, and 
furnishing modern practice organs of 


W. A. Goldsworthy—Organ 
Philip James—Theory 
J. Ed. Schlette—Care of Instrument 


Address 2067 Fifth Avenue, New York City 
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ORGANS 


Tubuiar and Electro- 
Pneumatic Action 


SCHAEFER ORGAN CO. 


601 Security Bldg. 
Factory, Slinger, Wis. Milwaukee, Wis. 








TELLERS -KENT ORGAN CO. 
ERIE, PENNA. 


Incorporated Established 1906 
Builders of 


Electric and 
Pneumatic 
Pipe Organs 
for Churches, Halls, Residences & Theaters 
CORRESPONDENCE SOLICITED 

















Mid-West Organ Supply Company 


Specializing in 


Metal, Zinc and Wood 
Pipes 


218 East Sixth Street 
ALTON, ILL. 


James E. Scheirer 
Organist 


Second Baptist Church 
Atlanta, Ga. 








Church Organ Maintenance 


Estimates submitted for every kind of 
organ repaire—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, ete., etc 


JAMES COLE 


80 Wareham St. Medford, Mass. 








DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER - CONN. 

















ROSSETTER COLE 


Composition and Theory. Prepares for 
Examinations in American Guild of 
Organists. 


719 Fine Arts Building, Chicago. 






































with Mrs. Stevens at the organ. After 

the services the Oratorio and high school 

choruses, with the First Cavalry Band, 

——— did some effective antiphonal carol sing- 
+From Great Organ by duplex action ing and playing. 


KINETIC 
ORGAN BLOWERS 


With a Kinetic Electric Organ 
Blower to supply the wind to your 
Organ, you can be certain that you 
have the most quiet, the most ef- 
ficient, the most durable and the 
most satisfactory Electric Organ 
Blower ever produced. 

Kinetics are the most extensively 
used blowers, on organs both large 
and small, and are the accepted 
standard for,Organ Blowing Equip- 
ment in all parts of the world. 


+Harmonic Flute, 4 ft., 61 notes. 
Unda Maris, 8 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 














Two small special models of Kinetics 
for Reed Organs. 


Awarded the Gold Medal, Panama Pa- 
cific Exposition. Also the Grand Prize, 
Alaska Yukon Exposition. 


KINETIC ENGINEERING CO. 


Baltimore Ave. and 60th St., Philadelphia, Pa. 


Chicago New York Boston 
217 W. Illinois St. 41 Park Row 15 Exchange St. 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


SEND FOR SAMPLES Phone, MAIN 1387 
304 West Lake St., CHICAGO, ILL. 














The Votteler-Holtkamp-Sparling Organ Co 
Cleveland, Ohio 


Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be pleased 
to make appointments for out-of-town committees. Agencies for 
blowers solicited. 








ROLLO MAITLAND, F.A.G.O. 
CONCERT ORGANIST 


Aldine Theatre and New Jerusalem Church, Philadelphia 
Available for limited number of Recitals in East. 
..“One ef the premier Organists of the United States.”—Worcester (Masa.) Telegram. 
Address, 824 Marlyn Road, Overbreok, Pa. 

































Tuning, Repairing 
Revoicing, Modernizing 
Yearly Maintenance a Specialty 


25 YEARS’ EXPERIENCE 
with All Makes of Organs 


ELECTRIC BLOWERS INSTALLED 
Phone Kilbourn 7055-R 
2817 Clarke St, MILWAUKEE, WIS. 
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of Examinatién Committee 


WARREN R. HEDDEN 
Mus. Bac., F. A. G. O. 
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Erie Reed Pipe Co. 


Incorporated 


Manufacturers of 


REED and METAL PIPES 


Artistic Excellence in Voicing 


26th and CHERRY Sts. 
Erie, Pa. 


Chas. F. Chadwick 


ORGAN BUILDER 








28 Dorchester Street 
SPRINGFIELD, MASS. 
My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 
Electric Blowers installed 











Organ Magnets, many kinds, 
Armatures, Tubes, Paper 
Washers, Contact Wires, etc. 
in stock 


EMIL MEURLING Reynolds, Ill. 


AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 











Frank A. Taber, M.A. 


Concert Organist 
Professor of Organ and Theory 


Lawrence Conservatory Appleton, Wis. 


WILLIAM SCHUELKE 
ORGAN BUILDER 
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ELECTRIC BLOWERS INSTALLED 
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GILBERT MACFARLANE 
ORGANIST 
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THEATER ORGANISTS 
GIVE DEMONSTRATION 


BIG EVENT IN NEW YORK CITY 


Crowded House Hears Playing and 
Talks in the Wanamaker Audi- 
torium, Under Auspices of 
Ss. T. O. 


The Society of Theater Organists 
gave the second demonstration at the 
Wanamaker Auditorium, New York, 
Friday, Jan. i2, at 2:30. The house 
was filled to capacity with a highly 
intelligent audience. 

The program opened with an organ 
solo, “Fantaisie Symphonique,” by 
Rossetter G. Cole, played by Miss Vera 
Kitchener of the Lincoln Square 
Theater. Miss Kitchener displayed ad- 
mirable poise and stage presence. Her 
playing showed the possession of well- 
grounded organ technique, and ability 
to exploit the remarkable tonal re- 
sources of this immense organ. 

After introductory remarks by Dr. 
Alexander Russell and Robert Ber- 
entsen, president of the S. T. O., Wal- 
ter Wild played “Beethoven’s Moon- 
light Sonata,” a Prizma film, effective- 
ly using portions of the piano sonatas 
of Beethoven. “The Mechanical Doll,” 
a Max Fleischer Inkwell cartoon, de- 
lighted the audience. 

“Sherlock Holmes,” John Barry- 
more’s superb chardcterization, was in- 
terpreted in a masterly manner by 
John Priest of the Cameo Theater. He 
demonstrated the truth of. the presi- 
dent’s remarks that an organist must 
be a dramatist as well as a musician. 
The complex interweaving of the dra- 
matic threads of the plot was minutely 
mirrored in Mr. Priest’s score. Espe- 
cially noteworthy was the improvisa- 
tion on the various themes, which 
showed genuine musicianship and 
imagination. The use of Saint-Saens’ 
“Danse Macabre,” in the thrilling cli- 
max, was effective and appropriate. 

Dr. Russell addressed the society 
at an open meeting Monday, Jan. 15, 
at its headquarters—Havens Studio, 
100 West Fifty-fourth’ street, New 
York. He spoke of the great progress 








made in scoring pictures correctly. 
The first use of the organ with orches- 
tra was probably at the Wanamaker 
store, New York, when Rodman Wana- 
maker’s Indian film was shown. He 
declared that the giving of model per- 
formances for pictures on the organ 
would result in a demand by the pub- 
lic for better music in theaters. 


“Messiah” Heard by 15,000. 

Fully 15,000 persons crowded the 
Denver municipal auditorium on the 
afternoon of Dec. 31 for the presen- 
tation of Handel’s “Messiah.” The 
production was the climax of a season 
of Christmas music never equalled in 
.the history of the city, according to 
the press of Denver. Three hundred 
voices formed the chorus, every per- 
son taking part being a resident of 
Denver. “The Messiah’ was sung by 
Denver musicians for Denver music 
lovers, and from the standpoint of 
presentation and reception, Clarence 
Reynolds, city organist, who directed 
the production, declared it an unquali- 
fied success. Soloists for the produc- 
tion were Agnes Clark Glaister, so- 
pea Bessie Dade Hughes, contralto; 

obert H. Edwards, tenor, and Ben 
Clarence J. 





Henry Smith, basso. 
Sharpe was organist. 


Paul E. Grosh Plays in Paris. 

After several years’ teaching in the 
organ department of Oberlin Con- 
servatory, Oberlin, Ohio, Paul E. 
Grosh sailed for two years’ study in 
Paris with Joseph Bonnet, under whom 
he has been studying since last Sep- 
tember. Mr. Grosh is organist and 
choirmaster at St. Luke’s Church, 
Paris. His address is 3 to 5 Place Ven- 
dome. 








Miss Elsie MacGregor gave a recital 
Sunday afternoon, Jan. 21, on the beau- 
tiful Estey organ in the home of Mr. 
and Mrs. W. J. Goodall, Washington 
boulevard, Indianapolis. Sunday after- 
noon, Feb. 11, at 3 o’clock, Miss Mac- 
Gregor will give a recital under the 
auspices of the American Guild of Or- 
ganists at Memorial Presbyterian 
Church, Eleventh street and Ashland 
avenue. 








David McK. Williams 


Announces for June 1923 
A Special Course of one month’s Study in 


ORGAN PLAYING, SERVICE PLAYING 
and CHOIR TRAINING 


For students who are unable to follow 
the organ course at Columbia University 
FOR INFORMATION ADDRESS 


David McK. Williams 


St. Bartholomew’s Church 
Park Avenue and 50th Street New York City 














School for Theatre Organ Playing 


American Conservatory of Music 
Kimball Hall, Chicago 
FRANK VAN DUSEN, A. A. G. O., Director 


The School is equipped with two modern three-manual 
organs of theatre type and with several modern two-manual 


organs. 
Elementary Course is given, which thoroughly prepares 


‘pupils for practical theatre playing. Advanced Courses are 


offered to better equip professional theatre organists. 
Special attention given to theatre repertoire and solo 
playing. Pupils when sufficiently advanced are afforded 
screen experience. + yee 
More than fifty of Frank Van Dusen’s pupils are now 
holding good positions in Chicago Theatres, 


Send for New Catalogue 
Address FRANK VAN DUSEN, Kimball Hall, Chicago 
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Percussion Musical Instruments 


for PIPE ORGAN USE 


The Deagan Organ 
Marimba-Harp is only 
one of the many beautiful 
toned Deagan Percussions 
used by organ builders 
throughout the world. 

Fully described in 


Our New Catalog 


Copy on request. 


Deagan Organ Marimba-Harp—No. 349 
4 Octaves Chromatic, 8’ C to C 
Length of Frames, 84” Each 


J. C. DEAGAN, Inc. 


CHICAGO 


4211 Ravenswood Ave. 
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BY HAROLD V. MILLIGAN. 


ASPIRATION, by 
published by Clayton 
Chicago. 
two admirakle 
suited to 


SOUVENIR AND 
Sumner Szlter; 
I’. Summy Company, 
Mr. Salter has written 

organ pieces, especially well 

church use. The main theme of ‘“Sou- 
venir’ is constructed upon the initials 
of the composer and the friend to whom 
it is dedicated, Albert Cotsworth. In 
contriving this ingenious formula, Mr. 

Salter has availed himself of the Ger- 

man nomenctature. which designates 

IS flat as “Ess.’’ With this as a starting 

point. he has evolved a motif which 

cleverly conceals its somewhat artificial 
origin and bears every evidence of 
freshness and spontaneity, and from this 


motif he has constructed a_ well-built 
and engaging composition. A variant 
of the motif is used as a second theme, 
in six-four rhythm as contrasted with 
the four-four rhythm of the first part, 


and in A flat instead of E flat, although 


the first notes remain the same. This 
change of tonal viewpoint adds_ fresh 
interest. ‘‘Aspiration’’ is founded upon 


a dignified theme which ascends in in- 
spiring fashion to a good climax. 


A MEMORY, by Homer C. Nearing, pub- 
lished by the Arthur P. Schmidt Com- 
pany, Boston. 

Mr. Nearing made his debut as an or- 
gan composer a short time ago with a 
set of little pieces called “Sketches 
from a Mexican Desert.’’ At that time 
we called attention to the unusual qual- 
ity of his inspiration and especially to 
a certain strain of delicate and fanciful 
poetic imaginativeness. We find this 
quality again in evidence in this short 
and simple piece. It is akin to the elu- 
sive charm of such a piece, for example, 
as MacDowell’s ‘‘To a Wild Rose.” In- 
deed. Mr. Nearing’s music is at times 
distinctly MacDowellish. In a _ young 
composer this is far from reprehensible. 
Let him continue to fashion his writing 
after the spirit and manner of the best 
mode's, until in time his own individu- 
ality becomes strong enough to find its 
own expressive idom. When that time 
comes, if we mistake not, Mr. Nearing’s 
music will be appraised among the best 
and most enduring among that of his 
contemporaries. 


DEO GRATIAS, by J. Frank Frysinger, 


published by J. Fischer & Bro., New 
York. 
Beginning maestoso, full organ, there 


is a brief and grandiose prelude of four 


measures, and the main theme strikes 
out boldly. There is a brief contrasting 
section of a contrapuntal character, 


building up to a climax, after which the 
main theme is resumed. Mr. Frysinger 
has for the moment forsaken the suave 
melodiousness' which characterized his 
previous writing, and his striking and 
vigorous theme is fashioned into a com- 
position which offers the player an effec- 
tive exploitation of full organ. 


OUR SHEPHERD, by Mrs. Crosby 
Adams; ORIENTAL AIR, by M. Ful- 
toni, published by Clayton F. Summy 
Company, Chicago. 

These two transcriptions are extreme- 


ly simple. “Our Shepherd” is an ar- 
rangement of a three-verse hymn. The 
transcriber’s name is not given. Clar- 


ence Eddy has made the. transcription 
of the “Oriental Air’? by a composer 
whose name is enigmatically given as 
“M. Fultoni (M. Bowen).”’ 


“CONCERT CAPRICE,” by Roland Dig- 
gle; published by Oliver Ditson Com- 
pany, Boston. 

Mr. Diggle has harked 


eighteenth century for his 
price 


back to the 


“Concert Ca- 
’’ which is a dainty and captivat- 





ing little piece in the style of the courtly 

minuet. His gracious and flowing main 

theme lends itself to mellow flutes, while 
his middle section, a musette, calls for 

a clarinet or reedy oboe. 

NINE COMPOSITIONS FOR REED 
ORGAN, by Arthur Davis; published 
by the Arthur P. Schmidt Co., Boston. 
American composers and_ publishers 

have not provided much material for the 

reed organ, or harmonium, as it is called 


in Europe. As a contribution to the 
literature of this humble instrument, 
Mr. Davis’ nine pieces are _ distinctly 


while. Although necessarily cast 
simple idiom of the harmonium, 
their quality is high grade and the com- 
poser has accomplished much in the 
way of variety and expressiveness. The 


worth 
in the 


style of the various pieces may be sur- 
mised front the titles, such as ‘‘Morning 
Song,” ‘“‘Invocation,’’ “Pastorale,” ‘Alla 


Marcia,” ete. 





Federlein Made Director. 

Gottfried H. Federlein, who for the 
last eight years has been organist at 
Temple Emanu-El, New York, where 
Kurt Schindier, conductor of the 
Schola Cantorum, has been musical di- 
rector, has been appointed director as 
well as organist of Emanu-El, follow- 
ing the resignation of Mr. Schindler 
Jan. 1. For more than two generations 
this famous congregation has had both 
a director and an organist, and Mr. 
Federlein, the first to act in the dual 
role, follows in the footsteps of many 
illustrious musicians, such as Frank 
Van der Stucken and Max Spicker, 


predecessors of Kurt Schindler. 
Among former organists have been 
Will C. Macfarlane and Mark An- 


drews. The personnel of the choir will 
remain the same and present policies 
and traditions will be continued. 





‘Musical Treats for Wheeling. 


Edwin M. Steckel, organist and mu- 
sical director of the First Presbyterian 
Church and of the Scottish Rite 
Cathedral at Wheeling, W. Va., and 
musical critic of the Wheeling Daily 
Intelligencer, has enjoyed capacity 
audiences at a series of Sunday after- 
noon artist recitals at the Scottish 
Rite Cathedral, arranged by him. Jan. 
14 the program was given jointly by 
Mr. Steckel and Adolph Vogel, ’cellist, 
of the Philadelphia Symphony Orches- 
tra. Mr. Steckel’s numbers included: 
Prelude from First Suite, Borowski; 
Minuet, Boccherini; “A Christmas 
Idyll”, M. Austin Dunn; “The Tragedy 
of a Tin Soldier”. Gordon B. Nevin; 
Overture to “Stradella”, Flotow. On 
Dec. 10 a concert was given by the 
Scottish Rite chorus, assisted by Mr. 
Steckel and Graham Marsh, pianists. 
Mr. Steckel is director of the chorus. 


Interesting Book by Stiven. 

Frederic B. Stiven, director of the 
school of music of the University of 
Illinois, will soon have a book off the 
press which will be of interest to all 
lovers of the organ. The book is en- 
titled “In the Organ Lofts of Paris,” 
and it gives an interesting account of 
unusual experiences which Professor 
Stiven had while living in the ‘French 
capital in gaining entrance to the or- 
gan lofts of the great churches of that 
city, of meeting the organists, and of 
seeing the organs at close range. Per- 
sonal reminiscences of Widor, Vierne, 
Dallier, Bonnet, Gigout, Guilmant and 
others make the book of especial in- 
terest to organists. 
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CLARENCE EDDY 


ORGAN 


ORGAN 


RECITALS 


DEPARTMENT, CHICAGO MUSICAL COLLEGE 


624 South Michigan Avenue, Chicago 


Residence: 5557 Wayne Avenue, Chicago 


Telephone: Sunnyside 6150 


RECENT NEWSPAPER CRITICISM: 


Rockford, Illinois Morning Star, 
cember 10, 192 “Mr. 
organ speak at “his will, 


of few musicians can do. 


“The program was wonderfully bal- 


De- 
Eddy makes the 
in playful tones, 
with deep emotion or profound majesty. 
His complete but subordinated technic 
on manuals and pedals and the classic 
beauty of his melodies and harmonies 
enraptured the listeners as the artistry 


original manuscript dedicated to Mr. 
Eddy, was greeted with acclaim by the 
audience. In contrast to this ‘Bahem- 
esque’ by William Wolstenholme, a 
blind composer, was given brilliant and 
gay rendition with the quaint melody 
dominant in the variations. This com- 
position is written in 15-8 time, and 
was given its second rendition by Mr. 
Eddy last evening. 


anced and arranged to gain the best “Of note is the fact that Mr. Eddy 
possible effects. It was composed of manipulates his own stops, a feature 
several new compositions; the opening which has caused organists in Europe 
number, ‘Fantasie on Old Hundred,’ to marvel at his dexterity and skill. He 


John Hermann Loud, one 


last night by the organist. 


“The poetic ‘Afterglow’ in 7-8 rhythm, 
played from the 


by Frederic Groton, 


of the new 
selections, was played for the first time 


is one of the best known organists in . 
the world, and worthily maintains his 
high place, not only because of his 
artistry, but also because of his charm 
of personality.” 








The Woman of Sychar 


A New Sacred Cantata 
Text from the Bible 
Adapted and Paraphrased by 
FREDERICK H. MARTENS 
Set to Music by 
R. S. STOUGHTON 


Price 75 Cents, Postpaid. 











WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON 
40-44 Winchester St. 


NEW YORK 
13 East 17th Street 


CHICAGO 
316 So. Wabash Ave. 














ARPARD E. FAZAKAS 


DESIGNER and BUILDER of 


ORGANS 


Churches 


FOR 


Residences 


Auditoriums 


OFFICE 
156 Fifth Ave., NEW YORK 


FACTORY 


ORANGE, NEW JERSEY 
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WARNING 


Prospective buyers of Kimball organs for fall 
delivery should consider certain facts developed 
by the annual survey at the close of business for 
1922. The more than doubled factory production 
necessitated by the steady increase in orders dur- 
ing the past few years leaves us with sales for 
the year thirty-one percent in excess of deliv- 
eries over the same period. 


Every effort has been and is being made to cope 
with this situation, and it will be done without 
resorting to any cheapening process, to piece 
work voicing or going outside of our own mam- 
moth plant for pipes or other parts. The Kimball 
organ is, and will continue to be an artistic and 
homogeneous musical instrument and not an as- 
sembled product, whatever the demand. 


It is an interesting commentary that more than 
sixty percent of this same year’s business is in 
the building of church, residence, school and Ma- 
sonic organs and the remainder in theatre organs. 


W. W. KIMBALL CO. 


Established 1857 CHICAGO 


KIMBALL HALL 





The ROBERT-MORTON 


a reproduction of the Symphony Orchestra 


—more vividly 
intorprots We 
foal action O-~ 

He Screen story 

















Organs for Churches, Hails and Theatres 
THE ROBERT-MORTON COMPANY 


SAN FRANCISCO 
109 Golden Gate Ave. 


CHICAGO 
702 S. Wabash Ave. 


NEW YORK 
1600 Broadway 








Special Summer Course 


at the 


GUILMANT ORGAN SCHOOL 


Course A—June first to August tenth 
Course B—July first to August tenth 


Write for particulars 


17 East Eleventh Street - New York 


FACTORIES OF HILLGREEN, LANE & CO. 


Alliance, Ohio 


There is significance in the fact that for a quarter of a 
century the factories of Hillgreen, Lane & Co., Alliance, 
Ohio, have never closed their doors a moment for lack of 
work, but have steadily enlarged their equipment and ex- 
tended their market, having installed their organs in well-nigh 
all sections of this continent and on some of the islands of the 
sea. 

The best of materials, the most artistic voicing, and a 
system of construction brought close to perfection in its 
simplicity and dependableness are the characteristics of 
their work ; while a policy of fair treatment, accommodation 
to their patrons, and general good will is made possible by 
their organization. 


HILLGREEN, LANE & CO. 


Alliance, Ohio 








L. D. Morris Organ Company 


CHICAGO, ILL. 


If it is SATISFACTORY SERVICE you want we can 
furnish it. See us about the regular care of your 
organ or any special work required. 


Qur electric fan blowers are all steel, with shafts 
properly supported, having direct connected dynamos 
without belts. The quietest and most efficient blower 
on the market. 


a Harrison 3051 64 E. Van Buren St. 

















THE TECHNIQUER 


The Master Key to Technique. An inven- 
tion for stretching the hand, strengthening 
and giving flexibility to the fingers and wrist. 
Of great value to Pianists, Organists, Vio- 
linists, Cellists and all hand performers. 


It is portable and weighs less than two 
pounds. Recommended and used by many 
musicians of eminence. 


Your inquiry will not obligate you in any 
way, so write today for full information. 


M. HALLER FREY 


8 East Market Street York, Pennsylvania 
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MOLLER 
PIPE ORGANS 


Have been the choice of 3400 discriminating buyers 
after thorough investigation. 


While we have built many of America’s largest and 
most favorably known organs, we give equal attention 
to smaller installations and every Moller Organ is backed 
by a guarantee that contains no evasive phrases and for 
which we are fully responsible. 


In the personnel of our organization are found special- 
ists of wide experience in every department of organ 
building and the present MOller Organ is the result of 
their combined experience, study and skill. 


_ Every reader of the Diapason has a cordial invitation 
to visit our factory and to personally investigate our 
methods and the materials, workmanship and voicing that 
have made the demand for Moller Pipe Organs the largest 
in the history of the industry. 


If you get a Moller Organ you will get satisfaction 
in price and service. 


Booklets and specifications on request. 


M. P. MOLLER 


Hagerstown, Maryland 








HIGH GRADE 
PIPE ORGANS 








Scientifically Designed 








The Hall Organ Company 


West Haven, Connecticut 

















Where The 2 


Spencer Steel 
Orgoblo 


Is Made. 





The Orgoblo has won the Highest Award in every Exposition entered 
Special “Orgoblo Junior” for Reed and Student Organs 





The Spencer Turbine Company 
HARTFORD, CONN. 
Organ Power Dept. 


New York Office: 
101 Park Ave. 


Chicago Office 
64 East Van Buren St. 














SEND FOR OUR LIST 
of 


WOOD STOPS 


Ready for Immediate 
Shipment if Unvoiced 


Samuel Pierce Organ Pipe Co. 
Reading, Mass. 


Manufacturers of Metal and Wood Organ Stops 
for Seventy-five Years. 
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The Power of a Name Austin Organs 


The possession of an organ that bears the name “ODELL” 









































lends to a church, lodge, individual or other owner a distinct 
prestige among people-of the highest musical culture. The ee 
power of a name, thus evidenced, comes of a successful career 
of more than sixty-three years in making organs that are 


more than mere combinations of wood, metal and leather, ree 
OT only monumental organs stand to 


the credit of this firm—Portland, Los 
Angeles, Melrose, Cincinnati, Atlanta, Al- 
bany, Salt Lake Tabernacle, Pueblo, San 


-ODELL Francisco, etc., etc.—but modest size organs, 
rich tonally and built as substantially as the 
ORGANS big ones. 


. Regarding such an instrument, two man- 
uals and fourteen stops, we hear from a 


a career that has won for 


the approval and admiration of leaders in the musical pr : Oe : 
pales, petewe mn an “a : . cates church in Michigan: “As to the organ itself 
fession and other discriminating critics and: purchasers for ~ a eee . 4 

hanen ae permit us to say that it is 4 source of inspira- 
three generations, not an approval induced by “high pres- 


tion to all who hear it—a fine example of or- 
gan construction—and we are delighted to 
express our appreciation.” 


sure” salesmanship and advertising but given solely for 
merit and performance up to promise. A sterner test no or- 
ganization could have and survive and many have come and 


gone since the name “ODELL” first appeared on an organ. 


. H. 6 C. S. Odell C& Co. : 
J 407-409 West 42nd Street Austin Organ Company 


New York City 
Established 1859 171 Woodland Street Hartford, Conn. 














Ninety-Five Years of Uninterrupted Success 


HOOK & HASTINGS CO. - 


Hook & Hastings Co., 
Kendal Green,Mase. 
Dear Sirs: - 


Kindly permit me to compliment you on what I oonsider 
the finest organ I have been privileged to preside at 


or hear during my experience as church organist ae well C7 

as theatre organist. th, 
Your most recent production installed in Gordon's 

Olympia Theatre in Brockton, Mase., is in my opinion rd 

not only superior to other organs I have heard, but 


is, I believe, the best I have heard of your own 
production. It has brought forth enthusiastic praise 
from musicians and laymen as well as several organists 
who have played uvon it. It may be of interest to 
note that after it hai been decided to nlace the con- 
tract for building this organ with your Company, many 
well-meaning orzanists hai ouest lonei my wisdom, as 


my employers hai decidei to heave built for them the angerins eickhardt (0, 


Bo 











very best organ obtainable, ani the orgmiets were 
é6f the impression that the best was + tecansin 1125124 Burret, Srreet 

from other sources. There was some Bagreement, 

among them, however, as to the best builder to do MILWAUKEE , WISCONSIN, U.S.A, 
the work. However, it ie extrenely gratifying to me 

to know that my confidence in your Company ig now shared 
without an exception, by those who had originally ques- 
tioned me; all of whom, as well as some organ exverte 

not afriliated with any company, acknowledge it to be 

the best in workmanship, materials, and voicing, that they 
have as yet geen or heard. 





Tt seens. that many organists are not acquainted with the 
work you are doing today. I most earnestly recommend to 
thoge considering the purchase of an organ to examine 
your work, and I believe they will conclude there ie none 
better built. I am now looking forward with pleassut 
anticipations to the completion of the organ you are now 
builling for my employers,whickh no doubt will be one 

of the largest and I believe the most interesting organ of 
any theatre in the East. 


I wieh to express to you my sincere thanks for your splendid 
co-operation. 


ss Very ae yours, Z, 
ARBWLeR? 


Dec. 18, 1922. Organist O1 pia theatres Ino. 
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